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MARLENE DIETRICH in “THE SCARLET EMPRESS” 


Directed by Josef von Sternberg 


P i-G.U-RE 


PARAMOUNT 


A 


Shame! 


artha’s clothes are as smart as a 
debutante’s. She’s pretty — and sec- 


M retary to the president. But—there’s 
a “but”? about Martha! 


*f only Martha would look into a mirror, 
and see what the young men see: her dull, 
dingy teeth! She’d realize what “pink 


tooth brush” caz do to a girl’s looks. 


T ISN’T very smart of a 
girl to have brains and 
looks and a future—and to 
allow so simple a thing as 


“pink tooth brush” to ruinthe charm 
of her smile! 

Don’t be a “Martha”! Get a tube 
of Ipana Tooth Paste. Clean your 
teeth with it—Ipana cleans even into 
the tiny crevices between your teeth. 
Then— put a little extra Ipana on 


THE” IPANATROUBADOURS ‘ARE BACK! EVERY 
WEDNESDAY EVENING. ..9:00 P.M., E.S.T. 
WEAF AND ASSOCIATED N. B. C. STATIONS 


IPAN A 


TOOTH PASTE 


here’s not a man in the office but wishes 
Martha were his secretary —so smart 
and so sparkling is she! But the “‘but’ 
about Martha keeps young menaway! 


dentist would tell Martha toclean her 
teeth with Ipana — and to massage 
Ipana into her tender gums! He'd 
explain about “pink tooth brush.” 


Cuid “Pink Tooth Brush a 
wit, Drona ane WMoassage! 


your brush or fingertip, and massage 
it into your inactive, tender gums. 

The foods of today fail to exercise 
the gums. That is why your gums 
tend to become flabby and soft, and 
to bleed. They need regular daily 


massage—with Ipana. 
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have bright, good-looking teeth! 


oung men consult Martha about “‘get- 
ting ahead.” She’s a friend in need, 
indeed. But they never “date”? Martha! 
For the “but” about Martha is her teeth! 


t wouldn’t be long before Martha’s gums 
would be healthy — and her teeth brilliant 
again! Martha would find herself picking 
from among all the young men in town! 


The ziratol in Ipana, your 
dentist will explain, aids in 
toning the gums, and in 
bringing back firmness. And 
when you are rid of “pink tooth 
brush,” you aren’t likely to have 
gum troubles like gingivitis and Vin- 
cent’s disease. You'll feel safer about 
the soundness of your teeth, too. 

Use Ipana, with massage — and 


BRISTOL-MYERS CO., Dept. N-54 IRA 
73 West Street, New York, N. Y. 
Kindly send me a trial tube of IPANA 4 eS 


TOOTH PASTE. Enclosed is a 3¢ stamp “"""" 
to cover partly the cost of packing and mailing. 


Nouns! 


“Youre 


Telling 
Me?” 


What do you think? Tell 
us! The best ideas each 
month, whether criticism 
or praise, will be awarded 
prizes. $15 for first prize, 
$10 for second prize, 
$5 for third. Address 
“You’re Telling Me?’’ 
Editor, Silver Screen, 
45 W. 45th St.. N. Y. C. 


First Prize 


INIFRED LUZMOOR of Lafayette, 
W Colo., writes: “Three of the most 
charming actors of today are Eng- 
lishmen—Ronald Colman, Herbert Marshall, 
Leslie Howard. American males lack those 
finer qualities that register with women as 
‘perfect gentleman. I adore all American 
heroes, but why can’t they have some of 
this English charm and polish? Or is this 
‘English trait’ born and not made?” 


Isn’t it their manner of speech? 


Second Prize 

“MISLEADING advertising, which has for 
its only purpose the task of ‘pulling them in’ 
to the movie theatre, has lost more friends 
for the movies than any other one thing” 
writes B. Alice Burland of San _ Diego, 
Calif. ‘Often when the patron leaves the 
theatre with that gypped and disgusted 
feeling, it is not proof that the play was 
unworthy or poor. It very often means 
that the play was not suited to his taste 
or mood. He had been led to expect 
something different. If the theme and 
character of the plays were more truthfully 
advertised, patrons could then make a bet- 
ter selection.” 


Barnum said different. 


Third Prize 
“WILL somebody put a stop to these 1900 
costume pictures?” begs Peggy Castle of 
Tampa, Fla. “Bustles, wasp waists and 
pompadours we can swallow once, but gee 
gosh, picture after picture is too much. 


And above all else, if we must have them, 


leave them to the Mae West hippy types. 
Please, oh please, not our suave, sophisti- 
eated Kay Francis, who is the very personi- 
fication of modern beauty. Give her to 
us as the smooth, sleek, beautiful modern 
that she is. And, mister, I’m not alone in 
this opinion.” 


A cycle lies.a-dying. 


“PLEASE give us correct pronunciation,” 
writes Mary Manning of Dorchester, Mass. 
“We demand the final G’s in words like 
‘talking’ and ‘going.’ And verbs that syn- 


The Screen Isa 
Mirror In Which 
You See the Im- 
age of Your Favor- 


ite Self. 


Lanny Ross, radio singer, and the new Ann Sothern pose for a still 
in “Melody in Spring.” 


chronize with subjects as ‘It doesn’t agree’ 
instead of ‘It don’t agree.’ Furthermore, 
and herein lies the greatest number of 
errors, we crave the proper pronouns such 
as ‘It is not he; it is not I,’ instead of ‘It 
is not him; it’s only me.’ ” 


Should Stepin Fetchit in “Carolina” really 
have spoken grammatically? As a matter of 
fact, we resent cultured speech in one hav- 
ing no culture. 


“T PROPOSE, at the end of the show, to 
repeat upon the screen the part of the film 
showing the cast of players,” writes Helene 
H. Anderson, of Columbia, S$. C. “Unless 
one is an enthusiastic fan, or especially de- 
voted to certain actors, he is likely to read 
all but one or two of the names too 
casually to fix them in his mind, before the 
show. Often the really excellent acting of 
someone who is not a star attracts atten- 
tion, and on the way out of the theatre 
he asks, ‘Did you notice who played the 
part of that old man?’ And each one says, 
‘No, good, wasn’t he? Don’t know that I 
ever saw him before.’ 


” 


Buy a fan magazine. (adv.) 


LUCYBELLE LORTZ of Louisville, Ky., 
writes: “An evening spent in the front row 
of any neighborhood theatre, listening to the 
comments of children upon the pictures, es- 
pecially Westerns, is enough to convince 
one that the youngsters of our Jand are 
not acquiring high ideals. Blood-thirsty 
little growls of ‘Kill him! Why don’t you 
kill him?’ indicate that we may expect more 
crime than ever when these children grow 
up.” 

Don't be silly. Little fellows have no 
conception of death—nor big fellows either. 
Did you see Fredric March in “Death Takes 
a Holiday?” 


“DO some of the stars think they are 
fooling us when they pretend to sing on 
the screen?” asks Emilie Vaughan. “We 
hear a beautiful Italian “T,’ but the close- 
up on the screen does not show the star 
making that beautiful Italian “T’ with the 
tip of the tongue, which is the only way 


possible. We hear a perfect vowel ‘a’ being 
sung, but the ‘a’ could never have that 
particular color if sung with that silly 
puckered-up expression on the lips.” 


It’s called “dubbing in” and_they’re 
pretty darn clever at it, the dubbers. 


“WHAT a relief is the news that nudism 
is to be presented on the screen in an in- 
telligent and serious manner!” writes Mabel 
Kramer of Louisville, Ky. “While we, our- 
selves, may be on the fence regarding this 
new cult, still we are open-minded enough 
not to resent its presentation to us in a 
healthy way.” 


Not while Will Hays has his health. 


“I WONDER why some producer does not 
make a picture around the theme of a 
young couple getting married and existing 
on a mere thirteen dollars a week. ‘This 
often forces the wife to work, too. Such a 
couple cannot afford a maid or house- 
keeper. It would be interesting to see 
something different like this,” writes Eliza- 
beth Whitley of Lowell, Mass. 


You will like “Little Man, What Now?” 
which Margaret Sullavan is making. 


“PERHAPS I have a twisted taste or some- 
thing, but I almost always find the trailer 
far more thrilling than the picture itself,” 
writes Mrs. J. Bordo of Toledo, Ohio. “If 
there were films half as exciting as the 
trailers, what enjoyable entertainment we 
fans would have!” 


The lass that loved a trailer. 


HAROLD V. STARK of Clarks Summit, 
Pa., writes “A controversy has arisen among 
my friends as to the ranking of some of the 
screen stars. We have four in question, 
namely, Kay Francis versus Irene Dunne 
and Edward G. Robinson vs. Paul Muni. 
Can you aid us in selecting the most valu- 
able or the highest ranking of these stars?” 


office) prefer Kay 
but like your 


We (and the box 
Francis and Paul Muni, 
others, too. 


erreur errr 
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A disco Very of dramatic promise 


skin awakens. stirs with renewed life 


That’s why women are thrilled about this new face cream that does such remarkable things 


le. was not a beauty expert but a scien- 
tist who watched youth fade from 
women’s skins and sought a way to 
check it. 

“Tt may not work,” he said, “but I'll 
put into a face cream the youthful sub- 
stance old skins lack... and then we'll 
see what happens.” 

That’s what he did. And today two 
million women can tell you how skins 
grow clearer, softer, stir again with 
renewed life. How age lines and fine 


wrinkles melt away —and old dry skin ~ 


undergoes a change in texture. 


Sebisol—a new substance 


This scientist purified the natural skin- 
enriching substance that makes young 
skin firm, fresh, alluring. He named it 
JUNIS 


CREAM 1s A 


sebisol and put it into the finest cream 
he could develop. 

Sebisol is vital to every living cell. 
It is a natural substance that keeps skin 
soft, smooth, and pliant. That, we be- 
lieve, explains why Junis Cream does 
thrilling things. Why skin grows softer, 
smoother, exquisitely appealing. 
Whether sebiso/ alone brings these results 
we cannot say. But this we know by 
women’s statements: Pepsodent Junis 
Cream does for their skins what other 
creams do not. 


You need no other cream 


As you apply Junis Cream feel it pene- 
trate and cleanse. Feel it soften and 
refresh. Note how rapidly it spreads— 
so light in texture. Thus you realize 


PEPSODENT PRODUCT 


why Junis Cream is both a cleansing 
and a night cream. 

Try Pepsodent Junis Cream, at our 
expense. We believe you'll be delighted 
with results. We believe Junis Cream will 
thrill you as it has two million other 
women who have tried it. Send the cou- 
pon for a generous test supply. 


FREE—GENEROUS SUPPLY 


We want you to try Pepsodent Junis Facial 
Cream and see how truly revolutionary it is. 


THE PEPSODENT CO., 
919 N. Michigan Avenue, Chicago 


_ This coupon is not geod after October 31, 1934, 
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Elizabeth Bergner 


erine the Great” immediately estab- 

lished her in America as one of the 
finest actresses on the screen, is a Viennese. 
“Ariane,” a foreign made picture in which 
she stars, is also being exhibited here. 
Miss Bergner is remarkable for the fact 
that her face is only beautiful by the mar- 
vel of her spiritual expression. 


o—1@o—n 


ARREN WILLIAM is worried because 

he has to shave off his mustache to 
play Caesar in “Cleopatra.” And Jimmy 
Cagney is worried because he has to keep 
his silly little mustache to play Flicker in 
“Without Honor.” And Claudette Col- 
bert is worried because she has to gain 
six pounds before the cameras can start 
shooting her in “Cleopatra.” And Freddie 
March is worried because he just goes from 
one costume play to another and is sick 
of having his hair frizzed into curls every 
day. So we all have our little worries, 
dear me, yes. 


verine the BERGNER, whose “Cath- 


o—1@n—n 
H*vE you had your Gracie Allen tidbit 
today? Well, here it is, the very latest. 

“Gracie, Gracie,’ moaned George Burns 
holding his head, “what am I going to do 
with you? The man asked if you were 
illiterate and you punched him. Was that 
nice?” 

“IT don’t let anybody talk about my family 
like that,” said Gracie. “You know, George, 
I’ve seen Mama’s and Papa’s marriage cer- 
tificate.” 

i—1—s 


AE CLARKE’S inimitable flair for wise- 

cracking is a constant source of amuse- 
ment, no matter where she goes. At a 
theatre party recently, Mae, spying a cer- 
tain sterling actor famed for his portrayal 
of Abraham Lincoln for just y’ars and 
yars, piped, “He’s played Lincoln so long, 
poor fellow, he'll die of a broken heart if 
someone doesn’t assassinate him soon.” 
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Norma Shearev’s first picture . 2 
in many months is Decay ug 
hailed as the greatest thrill- \\ \ | 
romance of her career. \ \\ ‘ 
Sinners in silks, their lives, \ i 

. aN 
loves, heart-aches .. . their ‘ 
drama pulsating across con- 
tinents and oceans. Exciting- 
ly, Norma Shearer exceeds 
the beauty and allure of her / 
“Divorcee”, and “Strangers // // 
ff 


May Kiss” fame. Never so / / 


glorious as now...in her new / 
picture she is truly The’ 
First Lady of the Screen!, 
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Quick, Sure Relief! 


Here you see the scientific principle on 
which Dr. Scholl’s Zino-pads act. These 
soothing, healing, protective pads in- 
stantly relieve pain of corns, Callouses, 
bunions and tender toes by removing the 
cause nagging shoe pressure _on the 
nerves and irritated tissues. Result— 
grateful, restful comfort; protection 
against blisters, sore toes and abrasions; 
ease in new or tight shoes. 


REMOVES CORNS 
and CALLOUSES 


If you have corns or 
callouses, they will 
quickly loosen for easy, 
safe, painless removal. 
Separate Medicated 
Disks are included for 
that purpose in every 
box of Dr. Scholls 
Zino-pads. If you cut 
your corns or callouses, you risk 
blood-poisoning. If you use 
caustic liquids or plasters, you 
don’t get at the cause and expose 
the skin to acid burn. Don’t ex- 
periment. Use Dr. Scholl’s Zino- 
pads and be safe and sure. Get 
a box at your dealer’s today. 


Dr’ Scholls 
Zino-pads 


Put one on—the¥ pain is gone! 


| HAVE YOU OTHER FOOT TROUBLES? 


Dr. Scholl has formulated and perfected a @» 
Remedy or Appliance for every foot trouble— 
assuring quick, safe relief. Ask your dealer. 
Write for valuable booklet on FOOT CARE to 
Dr.Scholl’s, Dept. 102W. Schiller St., Chicago. 


A LOVELY BUST 


You can obtain a perfect bust by 
using THORAXIUM The Amazing 
Vegetable Flesh Former. Simply 
rub THORAXIUM into the breasts 
when retiring at night. THOR- 
AXIUM will lift sagging breasts. 
THORAXIUM will add flesh to 
any part of the body, the bust, 
neck, arms, and legs, any part that 
you need developed. 


FREE TREATMENT 
Just send 10c for free sample. 


MONEY BACK GUARANTEE. Large 
container $1.00. 


THORAXIUM CO., Dept. S.S. 
1229 Park Row Bldg., New York City 
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vice selling consistent percentage stories to Hollywood 
Studio: Majority New York Studios closed leaving HOLLY- 
WOOD MOST ACTIVE MARKET ot a school—no courses or 
books to sell. Experienced writers revise, synopsize, copyright stor- 
ies & submit to Hollywood Producers. Send original plots for FREE 
reading & report. Deal with a recognized Hollywood agent who is 
on the ground & knows story requirements. Established 1917. Write 


for FREE BOOK 


UNIVERSAL SCENARIO CO. 
551 Meyer Bldg. Hollywood, Calif. 
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WELL CHOSEN 
WORDS 


ARIANE—Charming. (UA) Produced abroad, 
and featuring Elizabeth Bergner, who made a hit 
as “Catharine the Great,” this romantic modern 
comedy with music has much to attract you. 
Percy Marmont plays opposite. 


BEDSIDE—Fair. (WB) A Park Avenue bed- 
side manner does much for the career of Warren 
William, a medical quack. (Jean Muir, Allen 
Jenkins, David Landau.) 


BEGGARS IN ERMINE—Fine. (Monogram) 
A financial genius (Lionel Atwill) suddenly be- 
coming physically handicapped, organizes a vast 
enterprise to help other unfortunates. Unique 
story, well acted. Betty Furness in cast. 


BIG SHAKEDOWN, THE—Fair. (WB) A 
saga of the corner drugstore, reminiscent of large 
glass jars filled with pink and green lozengers. 
Ricardo Cortez, Bette Davis and Chas. Farrell 
play well together. 


BOMBAY MAIL—Good. (U) From Calcutta 
to Bombay is the route taken by this second 
cousin of the mysterious “Rome Express.” The 
cast is headed by Edmurid Lowe, Shirley Grey, 
Ralph Forbes. 


BY CANDLELIGHT—Fine. (U) One of those 
gossamer Viennese comedies with the gay and 
charming servants masquerading as nobility—and 
vice versa! Nils Asther, Paul Lukas and Elissa 
Landi play the leads. 


CAROLINA—Excellent. (Fox) That fine 
southern play, The House of Connolly, provides 
the theme for this engrossing film starring Janet 
Gaynor, and having Lionel Barrymore, Henrietta 
Crossman and Robert Young in cast. 


CAT AND THE FIDDLE—Charming. (MGM) 
A tuneful operetta with Jeanette MacDonald and 
Ramon Novarro singing and starving together 
picturesquely. And, just to bring us to earth, 
Frank Morgan’s here, too! 


COMING OUT PARTY—Fine. (Fox) After 
seeing this revealing story of the “debutante 
racket”? maybe you won’t envy society debbies 
any more. (Frances Dee, Gene Raymond.) 


CONSTANT NYMPH, THE— Excellent. 
(British Gaumont) A splendid film fashioned from 
Margaret Kennedy’s colorful novel of several 
years ago. Brian Aherne (one-time leading man 
for Katharine Cornell) in cast. 


DAVID HARUM—Enjoyable. (Fox) The 
classic Yankee. novel of this title brought to 
life by leisurely Will Rogers. It is quietly amus- 
ing. Evelyn Venable and Kent Taylor in support. 


DEATH TAKES A HOLIDAY—Fantastic. 
(Par) If the grim reaper could always appear to 
us as-a handsome prince at a colorful house party, 
the hereafter might not loom up so forbiddingly. 
(Fred. March, Evelyn Venable.) 


DEVIL TIGER—Fine. (Fox) Here’s a sen- 
sational adventure film, authentically set in the 
jungles of Asia. Splendidly acted by Marion 
Burns, Kane Richmond, Harry Woods. If you 


‘crave real excitement, see this! 


ENLIGHTEN THY DAUGHTER—Fair. (Ex- 
ploitation) In this day and age the theme of this 
film seems a bit far-fetched—however, you can 
take it or leave it. It’s up to you.. (Herbert 
Rawlinson, Beth Barton.) 


GOOD DAME—Fair. (Par) Sylvia Sidney as 
the nice little chorine who tries to make Freddie 
March, a big bad wolf of a man, go straight for 
her sake. 


HAROLD TEEN—Just Fair. (IB) This story 
is woven together from the famous comic strip, 
and features Hal Le Roy, Rochelle Hudson and 
Patricia Ellis. 


HEAT LIGHTNING—Good. (WB) A tourist 
camp in the desert is the locale of this exciting 
melodrama with comedy touches. Fine cast in- 
cludes Aline MacMahon, Ann Dvorak, Glenda 
Farrell, Frank McHugh. 


Margaret Sullavan, 
who was frightened 
while travelling in 
an airliner during 
a terrible storm, 
now is content to 
remain in Holly- 
wood working on 
“Little Man, What 
Now.” 


HI, NELLIE—Fine. (WB) Although we pre- 
fer Paul Muni in more serious stories, he does a 
fine job of his role as the newspaper editor who 
gets demoted to an advice to the lovelorn column. 
(Glenda Farrell and Ned Sparks.) 


HIPS, HIPS, HOORAY—Good. (RKO) Even 
rabid anti-Wheeler-Woolseyites may get some 
laughs out of this goofy farce. Thelma Todd as 
heart interest. 


I BELIEVED IN YOU—Good. (Fox) Rose- 
mary Ames, a new screen personality, comes to 
you in this Greenwich Village story, featuring 
John Boles and Victor Jory. 


I LIKE IT THAT WAY—Fair. (U) The 
familiar cabaret formula, with Gloria Stuart the 
luscious chorine, Marion Marsh the goody-good girl 
who wants to be a chorine too, and Roger Pryor 
the wisecracking salesman. 


IT HAPPENED ONE NIGHT—Delightful. 
(Col) Clark Gable and Claudette Colbert are so 
utterly natural and gay in this that you feel like 
an interloper peeking in at their window. But 
what a swell time you have! 


VVE GOT YOUR NUMBER—Good. (WB) 
Such reliable fun-makers as Joan Blondell, Pat 
O’Brien and Allen Jenkins keep this melodramatic 
farce about telephone repairmen pitched at an in- 
teresting key. 


JOE PALOOKA—Amusing. (20th Cent.) A 
prizefight story that can safely be labeled—virile. 
It is punchful of laughs and enthusiastically per- 
formed by Jimmie Durante, Stu Erwin, Bill Cag- 
ney and Lupe Velez. 


LET’S FALL IN LOVE—Good. (Co/) A 
pleasant Hollywood yarn, effectively staged with 
simple musical interpolations. _Splendidly acted 
by Ann Sothern, Gregory Ratoff, Edmund Lowe, 
Miriam Jordan. 


LOOKING FOR TROUBLE—Swell. (20th 
Cent.) Spencer Tracy and Jack Oakie are a riot 
as a pair of telephone wire fixers, and Connie 
Cummings and Arline Judge make it a foursome 
you will remember. 

[Continued on page 10] 


SILVER SCREEN 


What Really GoesOnina — 
NUDIST COLONY ? 


that took place in their ideas of morality. 
_‘‘Among the Nudists’’ is an outspoken descrip- 
tion of what really goes on behind the fences of 
the Nudist colonies—told by two people who 
joined one. And 22 actual photographs, un- 
touched by artist’s paint or censor’s patch, show 
you the activities in these out-of-the-way camps. 
Here is the true story of why so many thou- 
sands of men and women are eager to go around 
without a stitch on them. Here are the reasons 


HAT do you really think or KNOW about 

Nudism? Are you shocked? ... Or do you 
simply laugh at the stories circulating about 
it? ... Or do you agree that it is high time 
you knew what is actually behind this sen- 
sational movement, which is suddenly send- 
ing thousands of men and women into the 
woods to romp ‘‘in the altogether’’? 

If you think that Nudism is just a matter 
of hating clothes, you’re wrong. If you think 


it is a stunt ppd ged in only by exhibition- by this ‘‘escape’’ of the more unconventional rs 
ists—sget the true facts! _ ermans and French is gaining such an amaz- fi nudist 
Now a young auian jena womans fell the (ins ing foothold in America today. the eapertectly at honmer 
timate story of how they unexpectedly went to 2 2? 
live among the Nudists—of how they ‘‘took Do You Want to SEE this hook—FREE? thoefoes Nudity affect a 
the plunge’? —of the intense embarrass- | You do not have to buy “Among the Nud- emotionz? the ‘body, pe 
ment they endured at first—their strange re- ists’’ to examine it, scan its interesting pages. “AMONG Tf, 
actions to living in a world We will gladly send you this amazing 247- TELLS You HE NUDISTS?> 
where clothes were taboo—the pase. yon ae ERY others iyou may wish from the for still mor, ANKLY, And 
soc] ee iy er $2.50 to $5. best-sel ‘3 below—t DE 4 
curiosity, of gothersthelt EASAVINANION, eur rake Iu Scag’ feey | Braceleeres="el provafent 
games, canes cect: end pny or all ef eh books, you areibound to save money— Also see ir 
soci’ entertainments— or each o em is now ONLY ONE CAR. Oo. 
Bal (Among the Nudiste,” for example, was $3.20" Be 161 below 


you can decide about that after you actually have ae 
books ym your hand. Simply select the volumes 
you wish to see on 5 Days’ Approval—send the 

coupon without money—and they will be sent 

to you at once. 


and the strange changes 


“Among the Nudists’’=— like ALL 
Star Dollar Books=is ‘full library 
size, 544x8% inches, handsomely 
bound in cloth, bea irally) printed 
from plates of original higher 
priced edition. A library of best 
sellers is now within the reach of 
all. Select from the list below. 
Send coupon—without money. 5S 
Days’ FREE EXAMINATION of any 
Star Dollar Book! 


.2.and 60 other Best 
Sellers (Formerly $2.50 to $5.00) 
Which Do You Want? 


THE CARE AND HAN-j Scquaintance with 150 songsters, 


conquered half the known world. 
Formerly $3.60 

88 NAPOLEON—Emil Ludwig. 
°Thrilling rise and fall of lover, 
warrior, Emperor of all Europe. 


129 STANDARD BOOK _ OF 
° BRITISH AND AMERI- 
CAN VERSE—Preface by Chris- 
topher Morley. Popular, compre- 


1. 


DLING OF DOGS—J. L. | trillers, fighters. Gives quick iden- One of the great books of modern | hensive anthology of classical and 
Leonard, D. V. M. How to select, | tification. Formerly $5.00 times. Formerly 83.00--| modern poetry. Indexed, 240 poets, 
mate, train, rear 159 breeds. Care 37 AUTOBIOGRAPHY OF 89 HOW TO LIVE — Arnold | 588 poems, 800 pages. 
of puppies. Diets, baths, exercise, ° BENVENUTO CELLINI oe ° Bennet. Eminent — author 130 GREAT MEN OF SCI- 
housebreaking — obedience, with | Translated by J. A. Symonds. 61 THE OM- charmingly records his rules, im- ° ENCE—Grove Wilson. 28 
children, etc., Complete quick in- Amazing artist. lover, duelist. New e NIBUS pressions, philosophy of successful | absorbing biographies of immortals 
dex, 35 photos. Formerly $2.60 | edition, illustrated, unexpurgated. OF CRIME— living. Former price $5.50 | like Newton, Pasteur, Darwin. 

4 GEORGE SAND: The Search 39 MEMOIRS OF A SOLDIER | Dorothy L. 90 ABRAHAM LINCOLN— Formerly $4.00 

¢ For Love—Marie Jenny Howe, ° OF FORTUNE-—General Sayers. 62 ° Lord Charnwood. Best THE STORY OF MONEY 
Biography of the extraordinary wom- | Rafael De Nogales. 25 years in | thrilling . known, most authoritative biog- 133. =Norman Angell. . Clearly 
an who smoked cigars, loved Cho- | search of excitement in China, Mex- | stories of mystery, crime, horror, by | raphy. Formerly §3.00 | explains gold standard, aon money, 


ico, Cuba, Turkey and Egypt. The 
true story of a modern d’Artagnan. 

Formerly $4.00 
42 ONCE A GRAND DUKE— 
Russia. 


Grand Duke Alexander of 
Dukes” defies the Revolution, and 


99 THE DOCTOR LOOKS AT 
* LOVE AND LIFE—Joseph 
Collins, M. D. Dangers and results 
of sex ignorance. Formerly $3.00 
107 MY STORY—Mary Rob- 

* erts Rinehart. Story of 
life more thrilling than her own 


world’s famous authors. 1,177 pages; 
unabridged. Formerly $3.00 
62 MY LIFE—Isadora Duncan. 

° Frank autobiography of great, 
eccentric dancer, ‘‘without reticence 
or apology.” Former price $5.00 
65 THE ROYAL ROAD TO 


pin, lived too soon. Formerly $5.00 
7 A BOOK OF OPERAS—Henry 
e E. Krehbiel. Former price $2.50 
10 UNDERSTANDING HU- 
° MAN NATURE — Alfred 
Adler. Prof. of Psychology, Univ. 


of Vienna, offers key to our actions, 


banks, stocks, Federal Reserve, in- 
flation, etc. Formerly $5.00 
134 THE WHITE KING OF 

¢ LA GONAVE—Wirkus and 
Dudley. Amazing story of ser- 
geant of U. S. Marines who was 
crowned, with Voodoo rites, emperor 


The ‘‘bad boy of the Grand 


thoughts and sins. Formerly $2.50 | escapes to write the true story of ROMANCE—Richard Hal- Is. F. ly $2.50 eae - 
13. ¢ LEOPATRA — Claude | what really went on in Russia. Illus. | liburton. Reckless young roman- 108. RASPUTIN THE LIOLY ofa! PCCD US ee ae 
° Ferval. Story of most allur- Formerly $3.50 | ticist in glamorous corners of the ° DEVIL—Rene Fulop-Mil- 135. MANY DAYS-__Irvin S. 


ing and fascinating woman in all 43. THE STORY OF THE | world. Formerly $5.00 | ler. Mad monk who hypnotized | Cobb. 


365 prescriptions to drive 


history. Her beauty conquered WORLD’S LITERATURE— HENRY THE’  VIIITH— } Gaarina;: t ‘d religion to seduction: S cen 
Sp Former price $2.60 | John Macy. Formerly §5.00 67. Francis Hackett. Brilliant Sp es ae oe Rormerly $5.00 ay eves bites pe aientably told By 
“ 5 IN| BRIGHTEST AFRICA 46 THE STORY OF MANKIND | story of lusty royal bluebeard and 1 10 MEMOIRS OF CASA- amore a 
1d. —Carl E. Akeley. He killeda ¢ —Hendrik Willem van Loon. | his six wives. Former price $3.00 * NOVA. Masterly lover of THEDOCLon 7 eae oe 


69 SEX IN CIVILIZATION— 
* Calverton and  Schmal- 
hausen, introduction by Have- 
lock Ellis. 30 authorities take 
taboos out of sex. Formerly $5.00 
70 THE LAST HOME OF 

° MYSTERY—E._ Alexander 
Powell. Amazing adventures in 
mysterious Nepal. Daring disclo- 


Famous history of world with 188 

illustrations author’s unique 

manner. Formerly $5.00 

49 KEEPING MENTALLY FIT 
° —Joseph Jastrow. Psychol- 

ogy guide for average reader. 

5 Former price $3.60 


leopard bare-handed. Formerly $2.50 
17 THE STORY OF RELIGION 
¢ —Charles Francis Potter. 
Tells true story of all faiths. 
Former price $5.00 
19 THE OUTLINE OF HIS- 
* TORY—H. G. Wells. This 
masterpiece of all time now com- 
plete in one volume. New and re- 


many, he broke few hearts. Un- 
expurgated edition. 
111 THE SON OF MAN: THE 
° STORY OF JESUS—Emil 
Ludwig. Powerfully beautiful biog- 
raphy. Formerly $3.00 
112 INDIA: LAND OF THE 
* BLACK PAGODA—Lowell 
Thomas. Luxury, squalor—sanc- 


137. LIFE AND DEATH—By 
Joseph Collins, M. D. Extremely 
frank discussion of birth control, 
indulgence, mental and _ physical 
disturbances. Formerly $3.00 
139 THE SACRED FIRE—Ben 


Zion Goldberg. The story 
of sex in religion. 


Formerly $4.00. 
OF HUMAN BONDAGE— 


in 


SIX YEARS IN THE 
MALAY JUNGLE—Carveth 
Wells. 


vised. Includes maps, charts, illus- | | Sheerest excitement, humor | sures of social customs, shocking “re- | tity, sensuality—wisdom, ignorance. 142 

trations, diagrams, etc. 1,200 pages. | in astonishing animal and native life. | ligious’ depravity. Formerly $4.00 Formerly 84.00 * W. Somerset Maugham. 

Unabridged. Former price $5.00 Formerly $5.00 72 A LAUGH A DAY KEEPS 11 THE HUMAN BODY— | Perhaps the greatest autobiographi- 
ASTRONOMY FOR FAMOUS TRIALS OF HIS- ¢ THE DOCTOR AWAY— cal novel ofiour century. A rich read- 


53. TORY Lord Birkenhead. panoeant Clendenine we: 


23. 


EVERYBODY — Prof. S. Irvin S. Cobb. Inexhaustible fund ] Stop worrying about yourself! The | 28 experience. _ Former price $2.50 
Newcomb. New edition, complete- Formerly $4.00 | of funny stories for longest, loudest | truth about weight, diet, habits, 153 SCIENCE OF EATING— 
ly revised. Formerly $2.50 54 UNDERSTANDING THE ] laughs. Formerly $2.50 | “nerves,” “heart trouble,” debunked e Alfred W. McCann. Great 


STOCK MARKET—Allison 
Cragg. Simple yet thorough ex- 
planation of stock market operation 
and brokers. Guide for both layman 
and experienced. Formerly $2.50 
55 THE CONQUEST OF FEAR 
° —Basil King. Has helped 
100,000 to conquer fear, of illness, 
loss of income or abnormality. 
Formerly $2.00 
57 MEET GENERAL GRANT— 
biography of Grant, clearest picture of 


74 OSCAR WILDE, HIS LIFE 
° AND CONFESSIONS— 
Frank Harris. Genius who died in 
poverty and shame because of name- 
less vice—hideous then, understood 
and pitied now. Formerly $3.75 
76 POWER AND SECRET OF 

° THE JESUITS—Rene 
FULOP-MILLER. Full history of 
powerful society through the In- 
quisition of today. Formerly $5.00 
17 QUEEN ELIZABETH— 

¢ Katharine Anthony. Amaz- 


book by internationally recognized 
food authority now in its 60th thou- 
sand! Tells How to Insure Vigor. 
Strength and Health in Infancy. 
Youth and Age. Formerly $3.00 
161 ON GOING NAKED—Jan 

° Gay. Adventures of a 
young American woman who turned 
from private to publie practice of 


24 AMONG THE NUDISTS— 
° Frances and Mason Merrill. 
Frank answers to questions Nudism 
has raised. Intimate experiences of 
young American man and woman 
who tried it. Tells truth about 
motives, mixed companions, effects 
on modesty, health and emotions. 
22 unchanged photos. Formerly 3.60 
28 THE NATURE OF THE 

* WORLD AND OF MAN— 
Edited by H. H. Newman. Biog- 
raphy of Universe. Stars, earth 


of fads. 102 startling pictures. 
Formerly $5.00 
120 IDA BAILEY ALLEN’S 
¢° MODERN COOK BOOK. 
2,500 tested recipes, special menus, 
diets: over 1,000 pp. Was $2.50 
124 STRATEGY IN HAN- 
° DLING PEOPLE — Webb 
and Morgan. ‘‘Key’’ method used 
by successful men to sway others. | nakedness. Amusing, instructive. 
reach ambition. Formerly $3.00 | Over 50 illus. Formerly 82.00 


W. E. Wood d. i 
codward. Finest ROS DROP ERP R Re 


bacteria, plants, reptiles, mammals, 
Man. 562 pages, 136 illustrations. 
Formerly $4.00 

29 A SECOND BOOK OF OP- 
¢ ERAS—Henry E. Krehbiel. 


Civil War yet written. Formerly $5.00 
60 THE CONQUEST OF HAP- 

* PINESS—Bertrand Russell. 
Strips shams from ‘“‘sin,’’ fear, love, 
living. Formerly $3.00 


ing era of Virgin Queen who built 
an empire, died of heartbreak. 

Formerly $4.00 

8 "GENGHIS KHAN—Harold 

¢ Lamb. Terror of civilization, 


4 GARDEN CITY PUBLISHING COMPANY, 

Dept. £55, Garden City, N. Y. 

BB Please send me the STAR DOLLAR BOOKS encircled below. I will 
@ either send you within 5 days $1 plus 10c (for packing and postage) for 
Hf each volume or I will return the books without being obliged in any 


The more modern operas—Samson way. Eincircle numbers of books you want.) 
and Delilah, maekeccl, Butterfly. = : Y. i a ee i of e ae ae Re a Be a ae 
HOW TO WRITE LETTERS 5 DAYS’ FREE gi 31 32 36 37 39 42 43 #46 «449 «50 53 54 

30. —Mary O. Crowther. Com- EXAMINATION | 55 57 60 61 62 65 67 69 70 72 74 76 77 
Pictomnnile eotencimonals puninece = 85 88 89 90 99 102 107 108 110 i111 112 118 
letter writing. Formerly $2.00 | Use the coupon. Mark the volumes you want. Mail coupon to | 120 124 129 130 133 134 135 136 137 189 142 153 161 
31 MARRIAGE AND MORALS | us without money. Books will be sent ON APPROVAL. Pay o 

° —Bertrand Russell. Straight | nothing in advance—nothing to postman. So confident are we 
thinking in sex ethics. Formerly $3.00 | that STAR DOLLAR BOOKS offer you a greater M Name ...... eee ees BOSD PRR DOA Oe Con oat 
32 40 YEARS OF SCOTLAND | value for $1 than you can realize without actually a PLEASE PRINT PLAINLY 

° YARD—Frederick Porter | seeing for yourself, that we are making this FREE | 
Wensley. Considered the best of all | EXAMINATION OFFER. Examine for 5 days. | 
police memoirs recently published. | Then send us only $1 plus 10¢ (for packing and | Address 2.500500. c eee ee cere cece teeter eae ene cessor eteseenrs 
By the famous chief of the C. I. D., | post-ge) for each title you keep. If you do not 
the Yard’s amazing crime-mill. Il- | admit that this is the biggest book value you ever saw a . 
lustrated. Formerly $2.76 | return the volumes and forget the matter. The editions a GCityzandeState acter ticieketeketelteretetinckene siereiolelsvelveelefepsVererekelels\aloleretaiers 


36 BIRD NEIGHBORS— 
° Neltje Blanchan. Friendly 


OT? MUNN 1G) sya 


of many titles are limited—don’ 


CITY PUBLISHING CO., Dept. 855, Garden City,N.Y. 


t delay. GARDEN 


Outside of Continental U.S. A., $1.10 per book, cash with order 
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ay” 
ion Decrees 


SMOOTH, 
FLAWLESS 
BACKS 


THIS season backs have come to the 

front. The woman who follows fashion’s 
dictates cannot rely on her face and gown 
alone to win honors for her. Whether in 
the ball room or on the beach at Miami, 
shoulders and back are bared to view, and 
the smallest blemish can spoil the effect. 


Are you proud of your back. . prepared 
to stand this exacting skin test? If not, 
begin now to help nature correct black- 
heads, pimples, roughness, sallowness or 
similar faults. 

Bathe daily with Resinol Soap. Its 
luxuriant non-irritating lather works into 
the pores and gently but surely cleanses 
them of clogging impurities . . the usual 
cause of blackheads and resultant pimples. 
Apply soothing Resino! Ointment freely to 
the broken out, irritated places. Its special 
medication quickly relieves the soreness 
and promotes healing of the ugly blemishes. 

You can get Resinol Ointment and Soap 
from any druggist. Use them regularly 
and be ready to meet fashion’s demands 
with confidence. 


For af ree test, write for sample of each 
to Resinol, Dept. 3-G, Baltimore, Md. 


Resinol _ 


If your form is 
flat, undersized, sag- 
ging, youcan add 3 to 6 inch- 
es with Beautipon Cream treat- 
ment, which has given thousands a 
beautiful womanly form, YOUR 
MONEY BACK if your form is not 
increased after applying Beautipon 
Cream treatment for 14 days! Full 30 
days’ Treatment, $1.00, sent in plain 
wrapper. The easy, certain way to have 
the bewitching, magnetic, feminine 
charm you've always longed for. 


Free! “Fascinating Loveliness” Free! 


The world-famous Beauty Expert’s 
Course, “Fascinating Loveliness,’’ for 
which thousands have paid $1.00, will be 
sent FREE if you send $1.00 for Beauti- 
pon Cream treatment NOW. OFFER 
LIMITED. SEND $1.00 TODAY. 


DAISY STEBBING, 
Suite 14, Forest Hills, N. Y. 


‘what Beautipon 
Cream has done in my 
case. I think the result 
is remarkable, as I have 
actually developed my 
bust 414 inches.”” G. A. 


SENT FREE—Write for 16-page illustrated 
booklet, Explains simple but scientific meth- 


ba 


od of removing these ugly growths and warts. 
Used by physicians and clinics in Paris, Vienna, 
Hollywood—world’s beauty centers. Quick—Safe 


—without leaving disfiguring scars or sores. 
Booklet is FREE—WRITE TODAY. 
MOLEX (Hollywood) COMPANY, Dept. SU 
325 Western Pacific Blda. Los Angeles, Calif, 
SCHOOL 


(llViene ::s: Theatre 


= Graduates: Lee Tracy, Peggy Shannon, Fred Astaire, Una Merkel, 
Zita Johann, Mary Pickford, ete. Drama, Dance, Speech, Musical Comedy. 
Opera, Personal Development. Culture. Stock Theatre Training appear- 
ances while learning. For catalog, write Sec’y LANE. 66 W. 85 St., N.Y. 
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Reviews 


LONG LOST FATHER—Good. (RKO) An 
amiable comedy with John Barrymore, as the 
proprietor of a London night club, meeting his 
daughter (Ielen Chandler) who is a performer, 
for the first time. 


LOST PATROL, THE—Good. (RKO) A 
slight story, beautifully photographed and acted, 
concerning a British patrol lost in the desert dur- 
ing the World War. (Reginald Denny, Victor 
McLaglen, Wallace Ford.) 


MEN IN WHITE—Fine. (MGM) Our earnest 
young doctor has difficulty choosing between love 
anda career. See which conquers! Beautiful pro- 
duction, with Clark Gable, Eliz. Allen, Myrna 
Loy, Jean Hersholt. 


MIDNIGHT—Good. (A) A murder mystery 
that gets as deeply involved as a spider’s web, with 
an excellent cast trying to unravel the plot skeins. 


(Sidney Fox, O. P. Heggie.) 
MOULIN ROUGE —Fine. (20th Cent.) <A 


spicy French musical farce with Connie Bennett 
captivating both Franchot Tone and Tullio Car- 
minati. And Russ Columbo plays a part just for 
good measure. 


MYSTERY LINER—Interesting. (Monogram) 
An ingenious murder-mystery, with a good cli- 
max, the exciting action taking place on a pas- 
senger ship. (Noah Beery, Astrid Allwyn.) 


NANA—Colorful. (UA) Anna Sten has cre- 


ated so much discussion, you won’t want to miss 


this, her first glamorous American film based 
on Zola’s novel, ““Nana.” (Lionel Atwill, Phillips 
Holmes.) 


NINTH GUEST, THE—Good. (Co/) If 
you’re one of those avid mystery readers who say 
the more murders the merrier, then you'll gloat 
over this melodramatic film. (Genevieve Tobin, 
Donald Cook, Hardie Albright.) 


NO MORE WOMEN —Fair. (Par) Eddie 
Lowe and Victor McLaglen, that rowdy team 
which made Cock-Eyed World so popular, stage 
a comeback in a deep-sea diving yarn. Sally 
Blaine and Minna Gombell in cast. 


ORIENT EXPRESS—Good. (Fox) “Shanghai 
Express” started this cycle. However, the old 
adage ‘‘the last is best of all’ does not hold true 


of this film. Still, it has its moments! (Heather 
Angel, Ralph Morgan, Norman Foster.) 
QUEEN CHRISTINA— ‘Splendid. (MGM) 


Garbo and Gilbert together again in a magnificent 
character study of a famous 17th Century Swedish 
queen. Garbo is breath-takingly lovely. 


[Continued from page 8] 


ROMAN SCANDALS—Fxcellent. (UA) Never 
a dull moment when Eddie Cantor’s around. In 
addition you’re treated to extravagant settings, 
joyous tunes, gorgeous girls. (Gloria Stuart, 
Verree Teasdale.) 


SEARCH FOR BEAUTY—Fine. (Par) Young 
America, whether sixteen or sixty, will be en- 
thusiastic about this yarn which is as exhilarating 
as a diploma at graduation. (James Gleason, Bus- 
ter Crabbe, Toby Wing.) 


SHADOWS OF SING SING—Good. (Co/) 
Rousing melodrama centered around the love af- 
fair of a district attorney and the sister of a big- 
shot gangster. (Mary Brian, Bruce Cabot.) 


SIX OF A KIND—Hilarious farce. (Par) A 
sure cure for the blues! We just dare you not to 
laugh when watching these amazing comics per- 
form—W. C. Fields, Mary Boland, Chas. Ruggles, 
Alison Skipworth and Burns & Allen. 


SORRELL AND SON—Fine. (UA) An Eng- 
lish-made version of the famous novel done once 
in silent days. This time our own H. B. Warner 
has the lead. 


SPEED WINGS—Exciting. (Col) A breath- 
taking movie full of hair-raising incidents that 
make the kids shriek with glee. Adults with a 
sense of humor may enjoy it too. (Billy Bake- 
well, Evelyn Knapp.) 


TEXAS TORNADO—Fair. (F. D.) The 
Texas Rangers ride out on the plains once more. 
Lane Chandler as the hero, Doris Hill the heart 
interest. 


THIS SIDE OF HEAVEN—Splendid. (MGM) 
An average day in the life of an average well-to-do 
American family. Engrossingly told and_charm- 
ingly acted by Lionel Barrymore, Fay Bainter, 
Mae Clarke, Mary Carlisle, etc. 


WALTZES FROM VIENNA—Lovely._ (Brit. 
Gaumont) The enchanting melodies of Johann 
Straus and his father are to be heard in this film 
based on authentic incidents in their lives. 


WHAT’S YOUR RACKET ?—Just Fair. (May- 
fair) Sort of a hodge-podge of the night club- 
gangster racket, with Noel Francis, Regis Toomey. 


YOU CAN’T BUY EVERYTHING—Fine. 
(MGM) May Robson creates an eccentric, thor- 
oughly romantic character reminiscent of the fa- 
mous Hetty Green. Supporting her are Lewis 
Stone, Jean Parker. 


Maurice Chevalier holds in his arms his best bet, Jeanette MacDonald— 


just a little practice scene before making “The Merry Widow.” 


The 


question is whether Maurice supports Jeanette or Jeanette supports 
Maurice. 


SILVER SCREEN 


With Hal LeRoy, 
of “Wonder Bar”, as H 


See Carl Ed's 

famous comic 

strip-ling brought 
to life .- - 


With Mimi (Patricia Ellis) and Watch Broad- 
Pq Lovewell (Guy Kibbee) . - - way's greatest 
i tap-dancer 

do his stuff 

in “Collegiate 


Wedding - - - 


Don't miss it if you like to laugh. 


And 4 other big spectacle 
At leading theatres soon! 


| song numbers in the famous 
Warner Bros. manner. 


with Hugh Herbert—Hobart Cavanavgh—Directed by Murray Roth 


for May 1934 
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Can Yo 


The Correct An- 
swer Is Known 


Within The Frac- 
tion Of An Ounce. 


OAN CRAWFORD con- 
sented to pose for SILVER 
SCREEN’S novel weight 
estimating contest, and her 
measurements were taken. 
They appear on this page. 
You should be able to ar- 
rive very closely at the cor- 
rect total by studying these 
measurements. 

The exact weight was de- 
termined by the official Seal- 
er of Weights and Measures. 
Mr. Charles M. Fuller, the 
Los Angeles County Sealer, 
took specially tested scales to 
the Metro-Goldwyn-Mayer 
Studios. Joan Crawford was 
on the set, where she was 
just completing “Sadie Mc- 
Kee,” her new picture. After 
Mr. Fuller had determined 
the weight of Joan, as she 
appears in the photograph 
at the right, her bathing 
suit and shoes were turned 
over to Mr. Fuller and were 
officially weighed by him. 
The weight of the suit and 
shoes was 1 Ib. 4.49 07zs. or 
20.49 ozs. The prizes in 
SILVER SCREEN’S Weight Es- 
timating Contest will be 
awarded to the persons 
sending in the’ correct or 
nearest correct estimates, 
accompanied by the _ best 
letters. 


MONEY 
PRIZES 


FOR THE 


FORTUNATE 
WINNERS 


Birstporizema ear ee $25.00 
Second Prize ...... 15.00 
shicdePrizeme ee 10.00 
Fourth Prize ...... 5.00 


Watch for Another Weight 
Estimating Contest in 
Silver Screen for June. 
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You Are Familiar 
With Joan's Beauti- 
ful Dancing Figure. 
Can You Estimate 
What She Weighs? 


EIGHT? 


CONDITIONS OF 
CONTEST 


1. Write your name and 
address and fill in care- 
fully your estimate of 
Joan Crawford’s NET 
weight. 

2. Your estimate must be 
accompanied with a let- 
ter (not more than sev- 
enty-five words) saying 
how you arrived at the 
total in your estimate. 
3. Prizes will be awarded 
to the senders of the 
correct or nearest cor- 
rect estimates, accom- 
panied by the best let- 
ters. 

4. The winning letters will 
be selected by the edi- 
tor, whose decision is 
final. 

5. Neatness and cleverness 
in the letters will be 
considered. 

6. This contest is not open 
to any persons connected 
with Silver Screen, or 
their families. 

7. All estimates must be 
received in the office of 
Silver Screen before mid- 
night, May 6, 1934. 

8. Address your envelopes 
to Weight Contest Edi- 
tor, Silver Screen, 45 
W. 45th Street, New 
York, N. Y. 


Joan Crawford. 
What does. she 
weigh as she stands 
there, so slim and 
beautiful? 


Weight Contest Editor, 
Silver Screen, 45 W. 45th St., 
New York, N. Y. 


(City & State) 
I estimate that Joan Crawford weighs... 


I attach my letter telling how I arrived 
at this total. 
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MARGARET 


OF THE YEAR 


FROM THE BOOK 
COMES THE PICTURE OF THE YEAR 


Presented by CARL LAEMMLE 


BLONDES 
WANTED! 


HOUSANDS of blondes—to become actresses, 

movie stars, secretaries, sweethearts, wives! 
All men prefer them, but only if their hair is 
really blonde, with that shimmer of gold and 
that fascinating sparkle. If your hair is faded, 
muddy, darkening, stringy—don’t give up. But 
don’t dye, either! Try BLONDEX, the special 
shampoo designed for light hair, now used by 
millions of blondes all over the world. BLONDEX 
is a fine rich-lathering powder that naturally 
brings new golden color, gleaming lustrousness 
to the drabbest light hair. Try it and see. Get 
BLONDEX today at any good drug or dept. store. 
Two sizes — the economical $1.00 bottle and the 
inexpensive 25c package. NEW: Have you tried 
BlondexWave-Set? Doesn’tdarkenlight hair-35c. 


A 5 Heres 
a Queer Way 
to Learn Music! 


No teacher—no confusing details. Just a simple, easy, 
home-study method. Takes only a few minutes—averages 
only a few cents a day. Every step is clear as A-B-C 
throughout. You’ll be surprised at your own rapid prog- 
tess. From the start you are playing real tunes perfectly 
by note. Quickly learn to play any ‘‘jazz’’ or classical selec- 
tion—right at home in your spare time. All instruments. 


FRE Send for I'ree Booklet and Demonstration Lesson. 
These explain our wonderful home study method 
fully. Mention instrument preferred. 


U.S. School of Music, 1195 Brunswick Bldg., New York City 


BLACKHEADS? 


Wash with KLEERPLEX! 


DON’TSQUEEZE BLACKHEADS! 
CAUSES SCARS, INFECTION! Dissolve 
Blackheads, scientifically, refine Large 
Pores, stop embarrassing Greasiness, 
““Shine’’, clear Muddy, Tanned Skin. Just 
wash with water and wonderful KLEER- 
PLEX WASH! Has marvelous pore-purify- 
ing powers. Gets at the cause QUICKLY, 
SAFELY! RENEWS! LIGHTENS! 
BEAUTIFIES! Gives you that clean-cut 
attractive look. SEE INSTANT IMPROVE- 
MENT! No chemicals. No staying home. 
A guaranteed pure, natural product, ap- 
proved by Health Authorities and thousands 
of happy users—both Men and Women. Stop using ordinary 
cosmetics—send only $! TODAY for this unusual skin 
healthifier. MONEY BACK GUARANTEE! 


KLEERPLEX (Dept. 14) 
abe 34th St., New York City; N. V6 ; 
Here is $1. Please send me 2 mos’ supply 
of KLEERPLEX WASH or COUPON 
© I will pay postman plus ae ea O. charge. 
Outside U. S. $1.25—no C 
WRITE NAME- MDDRESS. IN MARGIN 
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OMS TURES. 
BEAUSR 


Jean Parker will 
never forget 
‘Little Women,” 
and even combs 
her hair with 
the old-fash- 
ioned friz. It is 
the mode in 
Hollywood. 


BLES 


By Mary Lee 


WOWS! BANGS! 


Cummings .. . so sleek at the neck, 
fitting close to her head!”’....a man 
once said to me. “I don’t know why my 
wife always has to keep changing her hair 
around. Her head is too big and her neck 
too short to wear a full, fluffy hair-cut like 
that. It looked nicer before, when it was 
shingled close neat you know.” 
Now, who says men don’t know anything 
about women’s make-up or hair-cuts? And 
did I have to break down and admit he 
was right? It’s all very well to satisfy your 
love of change with a new shade of lip- 
stick or powder, even a new coiffure, pro- 
viding the change is an improvement, or 
just as good—but never, never do it just 
for the sake of change. The movie stars 
tempt us, I know, because they are always 
just one step ahead of us, with something 
new and modish. But did you ever see 
them change to something unbecoming, un- 
less their part calls for it? So, if you find 
the one hair-cut, or coiffure, that does the 
nicest things to your face and the shape 
of your head, then, by all means, stick to 
it, regardless of the hairdresser’s intriguing 
ads. 

Tor example, suppose you have always 
had a yen to part your hair in the middle. 
Well, go ahead and do it, but see how long 
you keep it that way, if it makes your face 
look too broad and fat. Just about as 
long as you can stand hearing your friends 
say, “Oh, I like the old way better. It’s 
true, a middle-part makes your face look 
fuller. Of course, if your face is very thin 
and angular, this middle-part will add soft- 
ness and fullness to it. Also, large loose 
waves, falling softly over your ears, will 
help. But, suppose you are the girl men- 
tioned before, with the too-round face. 
Try a high side-part, and then have your 
hair waved back, quite high, well above 
your ears. Even allow the tips of your 
cars to show—and this will give your face 
a more piquant, pointed look. It will add 
a touch of sophistication to a face which 
otherwise might be too round and childish. 

A short, rather heavy neck usually ac- 
companies the full round face, and this is 
a point to keep in mind. You will prob- 


ic at the smart haircut of Constance 


ably look much better if you see to it that 
the necklines of your dresses are low and 
pointed, rather than high and round. 
Also “button” ear-rings will be more be- 
coming than long, dangling ones (which 
only emphasize the shortness of your neck). 
And necklaces should not be choker-length, 
but should fall well below the throat line.: 
Hats, too, should have turned-up brims, 
or be turban style, rather than turned 
down around the face. 

But we started to talk about hair—and 
we really should talk about hair, particu- 
larly at this time of the year, when spring 
calls for a general reconditioning. You 
may. not realize it, but during the winter 
your scalp has quite probably “dried out.” 
There are many reasons for this—wearing 
hats so much of the time, using hot dryers, 
and living in overheated rooms. Not only 
is the scalp parched, but your hair nat- 
urally suffers. It becomes dry and brittle 

lifeless looking. But if you correct 
the scalp condition, your hair itself will 
respond and become glossy and sleek again. 

And now, here’s how to go about it! 
Virst of all, make up your mind to stick 
to this reconditioning, and to put plenty 
of time into it. Massage your scalp your- 
self (unless you can afford to go to.a hair 
specialist.) Rub it with your finger tips 
in a gentle, rotating motion—about five 
minutes every day. ‘Then brush vigorously 
with a hair brush that gets right down to 
the scalp—until your whole head feels 
stirred up and “tingly.” ‘Then, before you 
shampoo, rub a little oil well into your 
head, and allow it to remain on over night. 

This doesn’t sound difficult, does it? ‘The 
only important thing is to keep at it, con- 
sistently, for several weeks. And that is 
up to you. And now, I can just hear some 
of you saying, “But my hair is oily all the 
time—even winter didn’t dry it up, though 
I wish to goodness it had!” However, I 
haven't forgotten you. I realize there are 
many such cases, when you just can’t seem 
to improve an excessively oily condition. 
But there is a remedy—a sure one—though 
I expect it may sound silly to you at first. 

Use a mixture of olive oil and castor oil, 
half and half, and rub it well into your 
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Moving Pictures Have Done More 
to Glorify Beauty m Women Than 
All the Poets of All the Ages. 


scalp, leaving it on overnight. Then sham- 
poo the next day. Repeat this about four 
or five days later, and repeat a third time 
about a week or more after the second 
treatment. Each time you do it, try to 
make the shampoos a little further apart, 
until you are shampooing only every two 
weeks. Frequent shampoos encourage oili- 
ness—instead of discouraging it. Don’t ask 
me why more oil helps to eliminate oili- 
ness—because there’s a long and technical 
answer to that question. Just try it your- 
self and see! 


But do use pure soap for your regular 
shampoos. An olive oil soap is excellent 
for dry hair, a pure castile for oily. There 
are on the market, too, liquid shampoos 
that are very fine and you will find these 
easier to use than cake soap. ‘Tar soap is 
better for brunettes, as it has a slight dry- 
ing tendency. When you do use cake soap 
for shampooing, it is best to make a jelly 
of the soap by melting it in a little water 
and adding a pinch of borax. ‘This pre- 
vents your getting bits of soap on your 
scalp which do not rinse off easily. A 
tablespoonful of lemon juice in the final 
rinsing water will cut the soap curds and 
assure you that the hair is clean. Do 
rinse it out carefully, and, if it is possible, 
dry your hair by hand, out in the sunlight, 
and avoid those terrible hot drying lamps 
at the average hairdresser’s. 

Good health, careful brushing, complete 
cleanliness. These are the things you need 
for hair beauty! 


Ginger Rogers and a bit of her surf 

board. Ginger has her new bathing 

suit—1934 model—which reveals the 
slimmest waist of this generation. 
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.. or it will cost you nothing! 


E WANT YOU 
to try the Perfolastic Girdle. 
Test it for yourself for 10 days 
absolutely FREE. Then, if you 
have not reduced at least 3 in- 
ches around waist and hips, it 
will cost you nothing! 


THE MASSAGE-LIKE ACTION 


REDUCES 
QUICKLY, EASILY and SAFELY 


@ The massage-like action of 
this famous Perfolastic Reduc- 
ing Girdle takes the place of 
months of tiring exercises. It 
removes surplus fat and stimu- 
lates the body once more into 
energetic health. 


M@ The ventilating perforations 
allow the skin pores to breathe 
normally. The inner surface of 
the Perfolastic Girdle is a de- 
lightfully soft, satinized fabric, 
especially designed to wear next 
to the body. It does away with 
all irritation, chafing and dis- 
comfort, keeping your body cool 
and fresh at all times. A spe- 
cial adjustable back allows for 
perfect fit as inches disappear. 


In 10 Short Days You Can Be 
YOUR SLIMMER SELF... 
WITHOUT EXERCISE, DIET OR DRUGS! 


@ “I REDUCED MY HIPS NINE INCHES WITH THE 
PERFOLASTIC GIRDLE,” writes Miss Jean Healy. ‘The fat 
seems to have melted away,” says Mrs. K. McSorley. “I re- 
duced my waist from 4314 to 34% inches,” writes Mrs. B. 
Brian. ‘It massages like magic,’ writes Mrs. K. Carrol. 


These are only a few of hundreds of letters from 
women who have tested the Perfolastic Girdle! 


TEST ... the PERFOLASTIC GIRDLE at our expense! 


@ You can prove to yourself quickly and definitely whether 
or not this very efficient girdle will reduce you. You do not 
need to risk one penny... try it for 10 days... then send 
it back if you are not completely astonished at the wonderful 
results. Don’t wait any longer ... act today! 


mY YL TP 


PrEeRer RE Acs Tol Cl nee: 


41 EAST 42nd ST., Dept. 445 New York, N. Y. 

Without obligation on my part, please send me FREE BOOKLET 
describing and illustrating the new Perfolastic Girdle and Brassiere 
also sample of perforated Rubber and particulars of your 


10 DAY FREE TRIAL OFFER! 


INCH Ce ET he ine ey eee Sere dace Nat sae ecie etna Geb 
Address ......... SNe 2 Mie PPO oe ele aan Dee bas reat are oe 
Gity nee 3 SEMEN ERO nC Seah State ee es 

Use Coupon or Send Name and Address on Penny Post Card 
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e have to have LOVELY TEETH 
or we lose our jobs” 


Lustrous white teeth may not be 
essential to your livelihood—yet 
surely you want your teeth to be as 
attractive as possible. 


So—take a hint from those who 
make a business of beauty. Scores of 
lovely models have changed to Lis- 
terine Tooth Paste. They find that 
this modern dentifrice gives a higher 


LIST ERTENE 
OOTH PASTE 
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lustre, more sparkle and brilliance 
to tooth enamel! 


Due to its effective polishing 
agent, Listerine Tooth Paste not 
only makes teeth shine, but less 
brushing is required. Film and dis- 
coloring stains disappear with sur- 
prising speed. Yet the polishing 
agent is soft. It cannot possibly 
scratch, or harm the enamel in any 
way. 


No matter how dull your teeth, 
see how Listerine Tooth Paste helps 
them. Learn how pleasantly refresh- 
ing this dentifrice tastes—how much 
better your gums look and feel fol- 
lowing its use. 


Listerine Tooth Paste costs only 
25¢ for the regular-size tube—a fact 
which has led millions of persons to 
use it instead of more expensive 
brands. Now the new 40¢ size, con- 
taining twice as much, permits an 
even greater saving. We are con- 
fident that if you try one tube— 
either size—you will remain a steady 
user. Lambert Pharmacal Company, 
St. Louis, Mo. 


(top) MARTY ANDERSON you can often 
meet just by turning the pages of any 
leading magazine. She is a Dallas girl 
whose charm has won New York photo- 
graphers. Her teeth have the necessary 
sparkle and brilliance. 


(left) JANICE JARRETT of San Antonio 
(that’s two from Texas!) is one of New 
York’s most popular models. You can 
see what an important part her white 
teeth play in enabling her to photograph 
attractively. 


FRANCES JOYCE has displayed thou- 
sands of dollars’ worth of gowns. She 
hasalso had experience with dentifrices: 
—“T have tried nearly every kind,” she 
reports, “but there’s nothing like the 
delightful fresh, clean feeling that Lis- 
terine Tooth Paste gives the mouth.” 


The chance remark of an 
utter stranger, to the effect 
that she was pretty as a 
picture, led LENORE PETTIT 
of New York City, to forsake 
the business world and take 
up the career of modeling. 
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Topics 
PoEO R. 


Gossips 


If actors could only treat 
their critics as Fredric 
March treats the rogues 


in ‘The Firebrand!” 


_ ACAE WEST has been reliably in- 
\ formed that London has gone for 
a song dedicated’ to-her and called 


“If Those Hips Could’ Only Speak.” 
“Whatta they mean ‘if they -could only 


speak,’” Mae cracked, “I can make mine 


talk any time.” 
—1Oi——s 


pan Kay Francis’word for it, ‘there is 
no serigus attachment between herself 
and Maurice Chevalier. “Just old friends,” 
says Kay. “We attended two Hollywood 
social functions together and that was all.” 
But Kay, how about those luncheons at 
the Vendome and dinners at the Russian 
Eagle? And Maurice has been known to 
whisper that he likes brunettes best. 


—1@i—n 
ERE’S a new way to reduce, girls! And 
guaranteed to work. Learn to do the 
“Tequila’—that shimmy shammy dance 
that Grace Bradley does in the opening 
sequences of “Come on Marines.” Grace 
lost three pounds a day while she was 

learning to do that dance. 


1—1@n— ‘i 
ANET GAYNOR has gone quite social 


all of a sudden and is seen frequently 


at the Cocoanut Grove and Beverly Wil- 
shire. At the Grove the other night she 
danced a mean tango with Robert Mont- 
gomery. 


—1@o——s 


ND Marlene Dietrich, who rarely goes 

out of an evening—except to the movies 
with litthe Maria—went to the Grove re- 
cently in a party that included Carole 
Lombard and Russ Columbo. Even the 
head waiter stared! 

1—1©o—n 

SEORMS couldn't frighten Ruby Keeler, 

one of those gals who’s always in the 
air. When she found out that her pic- 


for-May 1934 


ture was going to be held up three days 
before production started, she caught a 
New York plane, arrived on Broadway in 
time to go to the opening of ‘“Wonder Bar” 
with husband Al Jolson, and the next day 
flew back to Hollywood. 
——1. i—a 
O cleanse the skin and tighten it, Do- 
lores Del Rio told us that she pats 
strained honey into it and allows it to 
remain for about ten minutes. The honey 
then is washed off with lukewarm water. 
The honey is astringent as well as healing. 
1—1@u—u 
ANNY ROSS, the popular and handsome 
crooner of the “Here comes the Show- 
boat hour,” acquired quite a unique reputa- 
tion for himself during his six weeks in 
Hollywood making a picture. He had not 
one single date during the entire time. And 
with all those beautiful damsels around, 
too. Mary Brian must be slipping. 


SECOND GUESSES 


New Titles for Old* 


Formerly 

. “Louisiana” 

“Lady Mary’s Lover” 
“Rip Tide” 


“Lazy River” «. 


“Riptide” 


“Keep ’Em Rolling” 
“Rhythm in the Air’ 
“<A Woman in her Thirties” 
“Success at any Price’”’ “Success Story” 
“This Man is Mine” “Transient Love’”’ 
“She Made Her Bed”’.. .‘‘Baby in the Ice Box”’ 
“Wharf Angel” “The Man Who Broke 
His Heart” 


“Rodney” 
“Hot Air’ 


* Subject to change without notice. 


NES HOPKINS, so they say around 
the studios, is about the most temper- 
amental of the younger generation of stars. 
There was the time in ““The Story of Tem- 
ple Drake,” so they tell you at the studio, 
when Miriam told one of the actors that 
he wasn’t answering his cues fast enough. 


The director quietly went over and 
stretched himself out in the corncrib, while 
Miriam looked on in astonishment. “You're 
doing my part, Miriam,” he said, “so I’m 
going to play your part.” 
—1@o——n 
F course we really don’t believe that 
Gracie Allen was as dumb as she acted 
—but something happened the other night 
that gave us to wonder. Gracie was in one 
of those very swank clubs, where they don't 
bother to put doorknobs on the doors, and 
leaned against the door. Hoopla—there 
went Gracie suddenly, completely out of 
the conversation. And the doctor had to 
take six stitches in her head. 
on @n—a 
LAUDETTE COLBERT is a great floor 
sitter. And Kay Francis is another who 
always prefers to sit on the floor, if the 
hostess doesn’t mind. 


—1@i——o 

HEN CARY GRANT and the new 

Missus (the former Virginia Cher- 
rill) arrived in Hollywood after three 
months in London, Cary said, “The first 
thing I want is a hot dog and a hambur- 
ger. They can’t be bought any place in 
London and my mouth is just watering 
for one.” We’ve often wondered why some 
enterprising salesman didn’t start a chain 
of hot dog stands in London. At least 
he’d have for customers all the English 
people who once made pictures in Holly- 
wood, and got addicted to that awful vice 
of hamburger and onions before going to 
bed. 

[Continued on page 48] 
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Acme 


Clark Gable Sees So Many Women 
He's Crazy About Horses. 


I say, “Sure.” 
“What’s he like—— really?” 
I’ve decided in view of all I owe Clark Gable—who gave me one 
of the most thrilling moments since I was born—to let you in on 


a secret. I mean, after all, what’s the use of keeping things to 
yourself all your life? 


\ , 7 HEREVER I go people say, “Do you know Clark Gable?” 


The truth is that Clark Gable is the 
most attractive man off the screen that we've ever had on the 
screen—maybe that sounds a little involved, but you know what 
I mean. 

It just happens, because of the way we met and the things 
that Fappened, that Clark and I are friends. He is a man capable 
of friendships—real friendships. That word friend means so much 
to me that I use it very rarely. Life offers few things more splen- 
did than friendship, as most of us know, and so Vd like to tell you 
the story of a funny thing that happened because I think it’s 
rather nice. 

Several years ago I wrote a book called “A Free Soul.” It was 
very close to my heart, that book, and for ten long months 1 
spent a good many hours every day, trying to write it to the very 
limits of my ability, whatever that may be. Maybe you don't 
know it, but sometimes writers pour into their work everything 
they possess, every feeling they have. And the people in that 
book become very, very real to them. ; 

The hero of “A Free Soul” was a young man named Ace 
Wilfong and, though I started out to write a story about a girl 
and her father, somehow Ace grew more important as the book 
progressed, until I felt I knew him very well indeed—that he 
was someone real, and that I wished I had him for a friend. I 
used to think about him a good deal and wonder if there was 
anyone like Ace around anywhere. 

Well, the book was finished and it ran in “Cosmopolitan” as 
a serial, and it was a best seller, and as a play it ran on Broadway 
for quite a while, and then they decided to make a motion 
picture of it. 

Naturally, I wondered a lot about who would play Ace. The 
young man who had played it on the stage was very good—but 
he wasn’t my Ace. Oh, not at all. And I somehow felt that 
it would just break my heart if in the picture I didn’t see the 
real Ace. 
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Now, one day I was walking across the 
Metro-Goldwyn-Mayer lot, and upon the 
flower-bordered walk I came face to face with 
a tall, dark young man, who swung along 
with a trace of swagger in his walk—a young 
man who smiled at me as we passed. He had 
blue-gray eyes in a dark face, and a crest of 
black hair, and the figure of a guardsman. And 
when he had passed, I stopped suddenly on the 
path and said aloud to myself, “Why—that 
was Ace.” 

I followed him then, quite shamelessly, and 
discovered that he was a comparatively un- 
known young actor named Clark Gable. So, 
it being strictly none of my business, I flew 
up to Irving Thalberg, the genius of Metro- 
Goldwyn-Mayer, and said, “I’ve just seen a 
man named Clark Gable—” 

Irving twinkled at me. “And you want him 
to play Ace Wilfong,” he said. “Well, don’t 
get excited, he’s going to.” 

The other night I was dining with Clark 
in his dressing room at the Capitol Theatre 
in New York, where he was making personal 
appearances and packing them in. And, for 
the first time, he told me the other side of 
the story. 

“Funny, isn’t it?” he said, “how things hap- 
pen and people drift together. When I was 
on the stage in New York and not doing any 
too well—probably because I wasn’t a_ very 
good stage actor at best—I read “A Free Soul” 
in a magazine. JI was nuts about it. I used 
to sit and think about that guy Ace and I'd 
say to myself, ‘I'd rather play that part than 
anything I ever read.’ I read the darn book 
two or three times until I felt I knew Ace—— 
well, like he was a pal of mine. Of course, 
I never dreamed I’d get a chance to play it— 
and I used to wonder about the author and 
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Clark Gable 
Visits New Y ork 


By Adela Rogers St Johns 


Fans lined up at the box office of 
the Capitol Theatre in New York 
City to see Clark Gable. 


The filly “Beverly 
Hills” that Clark 
owns and races at 


Caliente. 


«*The public 
that kids an 
actor is Pub- 
lic Enemy No. 
1,” says Clark 
Gable. 


if I’d ever meet her. 

“You know how I 
got into pictures. Id 
given up all hope of 
them—nobody wanted 
me. And then all of 
a sudden I was work- 
ing at M-G-M,—and I 
was going to play Ace 
in “A Free Soul,’ and 
that was actually the 
most thrilling moment 
of my career.” 

When I first saw 
him on the screen it 
was one of the most 
thrilling moments of 
mine. So you see we 
started off on a _ re- 
markable basis—be- 
cause there isn’t any- 
thing an actor likes as 
well as finding a part 
that he is crazy to 
play, and for an au- 
thor to see a character 
come alive on the 
screen is something 
which happens very 
seldom. 

You become a little 
hesitant about using 
the word charm. It 
has been misused so 
much. But actually, 
Clark Gable possesses 


charm—and something more. ‘There is a vital magnetism about 
Gable—and I think it is because he so definitely and completely 
enjoys life, enjoys living. You feel it when you are in a room 
with him, it fills the room and people turn to him whether they 
are conscious of it or not. Good or bad, up or down, hot or 
cold—he has the real joy of living which is born in only a few 
people out of each generation, and which is irresistible. 

We were sitting together, Clark and his beautiful wife and I, 
on a big green davenport in Rudy Vallee’s living room, high 
over Central Park, where we had all been dining. Clark had 
been out with Charlie MacArthur all afternoon—you know 
Charlie, who is married to Helen Hayes and wrote “The Front 
Page” and is an altogether amusing and delightful person. And 
Clark was feeling very grand indeed. 

He said, “Look—it’s your business to write about people, to 
interview them. Did it ever occur to you what an awful ordeal 
it is for an ordinary guy like me? Why, the first time I came 
down to your house to be ‘interviewed’ I damn near died. 
I felt as though I was apt to put my foot in it or speak out of 
turn. No audience ever scared me as much. All the day driving 
down to your house at Malibu I thought, ‘Here’s a dame who will 
ask me a lot of questions and look right through me and she can 
go ahead and write anything she wants to about me.’ I remember 
I intended to be on my best behavior,” he stopped to shout with 
laughter, “and not say anything much. And then I got down 
there and we had a couple of drinks and [Continued on page 68| 
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CAROLE GETS 
Her Own W ay 


perseverance are seldom descriptive of 
fragile blonde ladies. 

Such sturdy qualities are usually at- 
tributed to worthy sisters with jutting 
chins. And jut, my observing fans, is 
exactly what Carole Lombard’s chin does 
do, even if you haven't noticed it. 

People seem to stop analyzing Carole 
when they get to her eyes. ‘They are 
round and blue, and truly magnificent 
orbs. 

Carole’s chin, which has had so much 
to do with her success in ,pictures, was 
handed down to her by an ancestor who 
beat his way through the wilderness, from 
Maryland to Indiana, and helped open the 
new west to civilization. He was one of 
the founders of a settlement that was 
called Fort Wayne, in honor of the block- 
house that offered protection 
from marauding Indians. 

Into a Fort Wayne embellished 
with trolley cars, cafeterias and 
really good plumbing, Carole was 
born on an autumn morning in 
early October. Two brothers, 
Stuart and Fred, preceded her by 
a few years, but they decided 
that they rather liked their little 
sister, and at four she became a 
full fledged member of their 
closed corporation for life. 

When Carole was. seven, her 
mother took her three charges off 
to Los Angeles, where, she be- 
lieved, she could make their gen- 
teel poverty look more genteel 
and less meagre. 

It was not until Carole was in 
high school and had her first 
shingle that she really felt the 
pinch of an undernourished in- 
come. 

With her first invitation to a 
party, the clothes question loomed 
largely and darkly in Carole’s 
horizon. Being an alert and very 
determined youngster of thirteen, 
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she soon learned to do wonders with a 
yard of fifty cent material. By the time 
she was sixteen, she was considered one ot 
the most popular girls in the Los Angeles 
younger set, and by far the best groomed, 
although few knew that every outfit she 
wore was designed, cut and stitched with 
her own hands. 

At no time was she ashamed of the 
family fortunes, or rather lack of them, 
but she resented the stinting, saving and 
scheming that was necessary every time she 
stepped over the threshold of a shop. 

To live graciously became her mania and 
fixation. ‘The desire to be surrounded by 
casual luxury, free from the worry of rent 
day and petty economies drove her finally 
from the classroom to the Mack Sennett 
studios. 

Her only dramatic ventures had been a 


By 
Dave Ke ene 


Cia Lombard Finds 
That Fate Is Kind 
to Blondes. 


little dabbling in dramatic art with Miss 
Miriam Nolks, and a few amateur appear- 
ances in school plays. Sennett, however, 
did not hire her for his slapstick comedies 
because she could act. His practiced eye 
noted that beneath a mop of blonde hair, 
the girl had an intelligent as well as a 
pretty face, that her figure was superb and 
that she was in the mood to take a dozen 
custard pies, where such pastry is usually 
taken, for the sake of a career and the 
money she was determined to have. 

She was assigned to a dressing-room 
formerly occupied by Mabel Normand and 
Gloria Swanson, and given a dozen or so 
flimsy bathing suits. 

While Carole was busy dodging pies all 
day at the studio, she spent her evenings 
evading the disapproval of her mother and 
the ire of two brothers, who decided that 
for once the kid sister had gone completely 
out of hand. 

“Back to geometry you must go!” they 
shrieked at her nightly, while Carole mois- 
tened the run in her only good pair of silk 
stockings and refused to be shaken out of 
a dignified silence. 

When she finally received an offer from 
Fox to do a lead in ‘Me, Gangster,” the 
family ceased their schoolroom campaign 
and decided to let little sister have her way 
about that movie nonsense. 

It wasn’t long before she had the pleas- 
ure of a sisterly, “I told you so,” backed 
up by a contract with Pathe. She played 
[Continued on page 70] 


Bing Crosby 
and Carole are 
together in 
“We're Not 
Dressing.” 
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@he BUSY MR. CORTEZ 


“And to cap every- 
thing, I have to go 
fall Hie ove —— 


Ricardo Cortez. 


By 
Patricia Keats 


been going to them all my life hoping 

to get a dream prince (not a Mdivani) 
or something, but all I ever got was a 
cocktail spilled down the front of my new 
print by a clumsy college boy. But Ricardo 
Cortez, that sleek and handsome villyun of 
the cinema, has all the luck. Ric doesn't 
go to parties for months on end, but just 
by the barest accident he wandered in on 
one and got Christine Lee, his Dream Girl, 
and as neat a paragraph in the Social Reg- 
ister as you could ask for. Dear me, it was 
that old love at first sight business that 
Bing Crosby sings about, and imagine it 
popping up in Hollywood, too, of all 
places! 

Ric had sworn that he would never 
marry again, and he had been sick for 
months, and he hated playing heels on the 
screen, and he was getting more and more 
sensitive, and he wished to heaven people 
would stop calling up and inviting him to 
parties. He never went to parties—they 
should know that. He was pretty sore 
about it all. And Christine Lee had gotten 
her divorce in August and had announced 
definitely to herself and anyone interested 
that she was through with marriage for- 
ever, and love wasn't what it was cracked 
up to be, and all she wanted was to be left 
alone. And then the Kentons gave a party. 
Ric thinks Kenton, the director, is swell, 
but he’d probably have a lot of dull movie 
people at his party who'd drink gallons of 
scotch and rye and talk shop until day- 
break—however, he’d read every darned 
book in the place, and he felt restless, and 
oh-damn-it-all, he’d just drop in at the 
Kentons’ party for a few minutes. And 
Christine Lee thought the Kentons were 
swell, too, but she was tired of Hollywood 
parties and actors and anchovy paste—how- 
ever, it was a shame to go to bed so early, 
so she might just as well drop in for a 
few minutes. So, just by the barest acci- 
dent, Ric and Chris met and fell in “lerve” 
(as Toby Wing calls it). And before six 
months were over, those two young sophis- 
ticates, who had denounced marriage and 
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| NEVER have any luck at parties. I've 


Bar’? wasa 
field day for 
Ricardo Cor- 
tez; and who 
can forget 
**Mandalay’”’ 
or ‘t'IsMy 
Face Red?’ 
—both tri- 
umphs for 
Ric. 


domesticity as not for the likes of them, 
had said “I do” in Phoenix, Arizona, gone 
to New York on a honeymoon, and started 
housekeeping in Beverly Hills. And the 
moral of all this is: always go to the 
Kentons’- parties. 

Now, I am not romantic by nature. In 
fact I haven't had that Vienna-before-the- 
War - waltzing -to-the-Blue-Danube feeling 
since I sat next to my childhood screen 
lover one night, soon after my arrival in 
Hollywood, and discovered that his entire 
dinner conversation consisted of “Haw” and 
“Huh” and a dirty black-out from the Earl 
Carroll Vanities of 1925. But I must say 
that, lunching with Cortez that day in the 
Warner Brothers’ Green Room, I sort of 
decided that maybe I had underestimated 
this romance business. Not that Ric was 
sappy or ga-ga—but no! However, there 
was a kind of a lilt about him—a very 
dignified lilt to be sure—but I had a 
definite feeling that he was bursting his 
buttons to shout at the world, “I’m in 
love, and it’s a grand and glorious feeling.” 
What a different Ricardo Cortez from the 


“Wonder 


gaunt, sombre, brooding man I met on 
the set of “Midnight Mary” about a year 
ago. A month in the hospital, flat on 
his back, and then weak and shaky (“Good 
Lawd, Mr. Cortez,” his own cook said 
when he came home, “‘you look just like a 
ghost”) he went back to the studio for 
another gangster role. Drafty stages and 
an all night session to catch up on sched- 
ules, and poor Ric was back in the hos- 
pital again with a relapse. He was as 
blue as Nancy Carroll’s eyes. 

“Yes, I was rather bitter about it all,” 
Ric told me. “Bad pictures, bad health 
and bad breaks all around. I decided 
that life was a pretty dull proposition and 
hardly worth the effort. ‘What you need,’ 
my doctor told me one day, ‘is to fall in 
love and get married!’ ‘A nice idea,’ I 
said, ‘but hardly plausible. I would not 
like to marry an actress because Holly- 
wood marriages are not the most success- 
ful in the world—how can they be? With 
studio calls at all times of the day and 
night, they don’t even know when they are 
going to have dinner together. 

““When I come home after an exasper- 
ating day on the set I don’t want to find 
a wife, with frayed nerves, who'll shriek 
at me over the soup that her director is a 
pig-headed idiot because he cut out her 
best close-up, and who, over the coffee, 
goes into a dramatic scene with tears and 
superlatives because I’m not being sympa- 
thetic enough. No, I want a warm, sweet, 
poised wife who will listen to me sympa- 
thetically while I tell her what a _pig- 
headed idiot my director is. And I don't 
[Continued on page 56] 
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ARE 
HOLLYWOOD 


Married life for Johnny Weissmuller 

and Lupe Velez is a springboard 

of action—now they’re on, now 
they’re off. 


HE ceremony uniting Lupe Velez and Johnny Weissmuller 

had just been completed. Johnny held his bride in his arms. 

Her tears wet the woolly tweed of his lapels. Suddenly, she 
broke away and stood before Judge Frank Ryan. 

“Judge, I want you to answer me a question. Please tell me 
the truth.” The judge nodded solemnly. ‘“Tell me, Judge, are 
we really married? If we keep it a secret, it can’t matter. Noth- 
ing can take Johnny from me?” 

And when the Judge had assured her, she returned to Johnny. 
“We belong to each other, now, forever and ever.” 
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Do They Set Out 
For Matrimony With 
a Return Ticket In 
Their Minds? 


Lupe meant it, and so 
did Johnny, when they 
said those sacred words in 
the little living room of 
marriage clerk Dorothy 
Keeler, in the tiny desert 
city of Los Vegas, Nevada. 
They believed that be- 
loved phrase “for better 
or for worse, until death 
do us part” as the rest 
of us must believe it, in 
order to say it. They 
looked from the pinnacle 
of youthful love down a 
long, straight lane that 
ran smoothly—without 
ruts—to old age, at the 
bottom. 

Returning to Los Angeles, Lupe snuggled in the bottom of the 
car, her head upon Johnny’s knees. “And we will feel like this 
always, won't we, Johnny?” 

And Johnny answered, solemnly, “Always, my Lupe. My wife!” 

The softness that a man uses for that phrase, whenever he first 
possesses his woman, was in Johnny’s voice. 

And the rest of us, in that car, offered silent prayers that this 
sublimity of love might prove to be exactly what they, and other 
young lovers through the ages, expected. Everlasting. 

It wasn’t. Even as we uttered the prayer, we knew that it 
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pee 


Kay Francis 
made a unique 
agreement with 
her husband, 
Kenneth Mac- 
Kenna, that 
when they 
parted neither 
would tell the 
reason. 


could not be answered literally. 
Man and woman do not live on 

a mountain top with love, alone. 

They live in a world of mortals, 
where there are sticks and stones as well as clear-water streams 
and half-blown roses. And Lupe and Johnny were to live in a 
public world where their actions would be photographed and 
their words recorded. From the moment we hit Hollywood, they 
could not be certain of one moment alone with the great love 
that had just received its legal benediction 

And, as I watched them, the thought flashed through my mind, 
“Well, at least they will develop from this love a lasting friend- 
ship!” And I remembered what Helen Hayes had said: “A true 
friendship is worth almost everything else in life—except mother- 
hood.” 

But why had I thought of lasting friendship for these two who 
had love—which the world thinks about as something greater? 

I have pondered that question off and on, ever since. And I 
believe I have found the answer. Hollywood has given a new 
meaning, if not to marriage, at least to divorce. Hollywood has 
proved that marriage may be an interlude in life, but not an 
interlude to be buried in shameful oblivion—to be forgotten or 
shunned. It is an interlude to be remembered, laughed at and 
cried about, a little. An experience which develops and molds 
and points the way for other experiences. An interlude which 
results in good only, for friendship between two people, real 
friendship, is always good. 
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Douglas Fairbanks, 
Jr., and Joan Craw- 
ford in the days 
when love was young 
and very beautiful. 


It has been said that Hollywood 
takes marriage and divorce lightly. 
That is not true. Love is not a 
matter of locality or profession. Love was the same to Lupe and 
Johnny; to Joan Crawford and Douglas Fairbanks, Jr.; to Kay 
Francis and Kenneth MacKenna; to Mary Pickford and Douglas 
Fairbanks; to Miriam Hopkins and Austin Parker; to Ann Hard- 
ing and Harry Bannister; to Gloria Swanson and each of her 
husbands; to Connie Bennett and Phil Plant and the Marquis, as 
it isto the average man and woman. ‘Their loves were no less 
sincere, no less absorbing than other loves. Perhaps they were 
greater because these men and women. must have true depths of 
emotion for the very nature of their profession. 

And their divorces were no less deadly than are other divorces 
of non-professional people. So many pictures flash through my 
mind. Joan Crawford, sobbing—not as an actress but as a woman. 
Joan Crawford dragging weary feet across the same stages over 
which she once skipped as the “hey hey” girl of pictures. Joan 
Crawford with dark circles, chalk skin and drooping mouth- 
corners. All because she was beginning to see that love cannot 
live upon a pinnacle, alone, forever. Because she was beginning 
to realize that Doug, Jr., and she were mortal rather than 
imaginative creatures; that they could not corner love and the 
all-happiness that they had envisioned. 

Joan Crawford suffered at the thought of divorce as all real 
women must suffer when they find happiness to be an illusion 
capable of being destroyed by actual existence. Mary Pickford suf- 
fered—and is still suffering. Ann Harding was just like any other 
woman during the torment of her suffering. Sally Eilers tried 
again and again, repeating, “I can’t do it. I can’t.” Long after 
her separation from Hoot Gibson, she was seen huddled in his 
arms in a cloak room at a party. 

And yet—the first person Douglas Fairbanks, Jr., saw when he 
returned to Hollywood from England was Joan Crawford. He 
spent his first evening with her and Franchot Tone. Ann Harding 
is another new woman, today. She and Harry Bannister have be- 
come friends and are seeing each other (Continued on page 58) 


23 


FAN MatL DEPARTMENT 


DIRECTIONS 


1. Make your letters short. 
2. $10 each will be paid for every letter printed. 


3. Whether or not any letter shall be forwarded to the stars for 
an answer is within the discretion of the editor. 


4. The original answer from the star will also be sent to the 
author of the fan letter, after it is reproduced for this 


Address: (Your Favorite Star) 
c/o Editor, Silver Screen’s Fan Mail Dept., 


A> West 45th Street, New York, N. Y. 


department. 


The Fan Letter to Maureen 
O’Sullivan 


Dear Maureen O’Sullivan:— 

To a certain extent we have something 
in common, and that is the fact that your 
name is O'Sullivan and my name is Ma- 
guiness. 

Miss O'Sullivan, do you happen to know 
any family by the name of Maguiness 
in your native country? 

Thank you for your time. 

Yours sincerely, 
Richard Maguiness 
Council Bluffs, Iowa 


Maureen O’Sullivan’s Answer— 
Dear Mr. Maguiness— 

Many thanks for your nice letter and 
good wishes. It is always a particular pleas- 


for the first time and I simply adore her. 
But I do think she’s too thin. 

I simply can’t imagine Loretta in the 
role of a sophisticated woman, a siren or 
some such character because she represents 
something far finer. 

And to think I didn’t like her when I 
first read about her! ! ! I wish her every 
success. 

Sincerely, 
Evelyn Payne 
Neligh, Neb. 


Loretta Young’s Answer— 
Dear Evelyn Payne— 
Thank you so very much for your nice 
comment. 
Frankly, I do love to play rdles which are 
natural and real, such as “Man’s Castle.” 
In the picture which I have just finished, 
I wear some very beautiful costumes (1814 


period) which rather disguise 
my thinness, to which you ob- 
ject. 

You are quite 
right, I am thin, 
but I am drink- 
ing lots of milk 
and absorbing 
sunshine so 

ope ae 
a Ai 
yates ee ie 
WE ( yA / Woe 
ee Soe - 
BEG, Le yr 
t es fo 
werd Co a Le 


<<, 
Ae 
Maureen SS 
O’Sullivan’s ; ee 
ee 
letter. Ce. 
pe 
a mf 
oa 
Co 
ure to hear from my countrymen. = | 
Yes, I know several Maguinesses in C2 
Ireland. Perhaps they are your 
relatives! 
Again thanks and many good 
wishes. 


Maureen O'Sullivan 


The Fan Letter to Loretta Young 
Editor, 
Silver Screen. 
Dear Sir:— 

I don't see many pictures, but I 
recently saw Loretta Young play 
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Loretta Young 
promises to 
get fat. 


much as I can. So maybe the next time 
you see me on the screen, some curves will - 
be evident. (I sincerely hope so.) 
Sincerely, 
Loretta Young 


Whe SHERRY-is NETHERLAND 
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February 26, 1904. 


Dear Miss Preble: 


The Editor of SILVER SCHEZN forwerded your 
letter to me. é 


tow much I should like to 
prize winning poem and how ~ 
I feal that you should have 
ject. 


| of you and I can only hope I - 
he nice things you seid and 
Will be the type you prefer 


reeiation end every good 


jelly youra, & : : 
Mary Pickford appreciates a friend. 


The Fan Letter to Mary Pickford 
Editor, 

Silver Screen. 

Dear Sir:— 

I have long been an admirer of Mary 
Pickford, and I wrote a poem about her 
recently that won first prize in a monthly 
contest conducted by a national publication. 
Do you think she would care for a copy 
of this poem? 

I would like to see Mary Pickford take 
the leading réle in a sweet, old-fashioned 
play like those she used to appear in. She 
is ideally adapted to that type. 

Sincerely yours, 
Cora May Preble 
Compton, Calif. 


Mary Pickford’s Answer— 
Dear Miss Preble— 

The Editor of Silver Screen forwarded 
your letter to me. 

I can't tell you how much I should like 
to have a copy of your prize winning poem 
and how pleased and honored I feel that 
you should have chosen me for the subject. 

It was most kind of you and I can only 
hope I may live up to all the nice things 
you said and that my next picture will be 
the type you prefer me in. 

With sincere appreciation and every good 
wish, I am 

Cordially yours, 
Mary Pickford 
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Each Month the Best Fan Letters Received Will be Forwarded to the Stars to be Answered. 


Eddie Cantor’s Answer— 
My dear Helen Bodner— 


The Fan Letter to Frances Dee 2 


Editor, : 

Silver Screen. Cannot tell you what a great “kick” I 

Dear Sir:— [Ge a (oe got out of your letter. It’s grand knowing 
that one’s efforts are appreciated. I shall 


I have always admired Frances Dee as an 
actress. I have felt very much as though 
she were a friend of mine, but since I have 
learned that her father is a resident of 
Indianapolis (I have caught a glimpse of 
him once or twice) I feel that the bonds 
of friendship have become even more close. 

Is Miss Dee a Hoosier? If she is, there is 
no doubt that she will be acclaimed one of 
the world’s greatest actresses. A Hoosier 
can’t fail! 


try even harder in the future to be worthy 
of your kind thoughts. 
Thanks—and bless you! 
Most sincerely, 
Eddie Cantor 


_Ihkd 
Wwierled & 


eee 


Alberta Daniels 


Indianapolis, Ind. Kay Francis’ own 


handwriting. 
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Janet Gaynor says “Thank you.” 


_ Janet Gaynor’s Answer— 

“ox, Dear Catherine— 

- Thank you for your charming little let- 
“* ter. Am happy to know you are interested 
“in my screen work. 

You are right—I did have an idea I 5) 
wanted to be a “business woman” when I 
graduated from Poly High in San Fran- 
cisco, but it was over-ruled by my interest 
in pictures shortly afterward. 


Frances Dee 
regrets. 


Frances Dee’s Answer — 


Dear Miss Daniels— 

I am sorry I cannot say “yes” to your 
question as to whether or not I am a 
Hoosier. 

As it happens I am a native Californian, 
born in Pasadena. When I was a little girl 
we moved to Chicago. My father is a civil 
engineer and still lives in the Illinois city. 

But I am glad that your interest in my 
native state prompted you to write to me. 
It always is interesting to know how audi- 
ences react. I do not think there is any- 
thing you could have told me that would 
have pleased me as much as for you to 
say you felt as if I were a friend of yours. 

You might have thought me beautiful or 
talented and have forgotten me _ very 
quickly, but if I can inspire a feeling of 
personal warmth and friendship among 
those who see me on the screen, it will 
make me very happy. 

Thank you for writing to me. 

Sincerely, 
Frances Dee 


The Fan Letter to Janet Gaynor 


Editor, 
Silver Screen. 
Dear Sir:— 

After seeing “Paddy, the Next Best 
Thing,” Janet Gaynor is dearer than ever 
to me. I am glad to note that she is get- 
ting réles that really give her a chance to 
show her acting ability. I would like to 
know if Janet once wanted to be a business 
‘woman? 

Yours truly, 
Catherine Janecek 
Omaha, Neb. 
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With best wishes, 
Sincerely, 
Janet Gaynor 


EDDIE CANTOR 
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The busy Eddie Cantor gets a kick. 


The Fan Letter to Eddie Cantor 


To Eddie Cantor: 

When some people think of the name, 
Eddie Cantor, they think of a round-eyed 
comedian; while others think of a kind- 
hearted man, a friend to all, whose purse 
is always open to the needy. 

Good luck and best wishes to you, Mr. 
Cantor, and may you never change! 

Sincerely, 
Helen Bodner 
Rochester, N. Y. 


The Fan Letter to Kay Francis 


Editor, 
Silver Screen. 
Dear Sir:— 

I am a disabled World War Veteran and, 
like several hundred other war veterans, 
who have to spend the rest of their lives 
in soldiers’ homes, am in love with Kay 
Francis. 

Miss Francis, you certainly gave a marvel- 
ous performance in that picture “Mary 
Stevens, M.D.” We Vets like pictures of 
that type,-with doctors and nurses and all. 
Makes us feel at home. 

I am anxious to know how Lyle Talbot 
is since his automobile accident. Can you 
tell me, Miss Francis? 

With kindest regards. 

Yours truly, 
Alexander C. Mackay 
Hot Springs, S. D. 


Kay Francis’ Answer— 


Dear Mr. Mackay— 

Many thanks for your kind letter to me. 
It is always a pleasure to know that my 
pictures can really. bring joy to people. 
Perhaps you would be interested to know 
that my next film is also a medical story— 
“Doctor Monica.” 

While Lyle Talbot is fully recovered from 
his accident he will be unable to work with 
me this time. 

Most sincerely, 
Kay Francis 
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HAT’S madder than a Mad Hatter? That's easy—ask 

me another! Anybody who has been around at all knows 

that the comedy team of Blondell and Cagney is madder 
than a Mad Harpo Hatter. That’s why I made the day I was 
to visit the set of “Without Honor’’—the latest co-starring pitcher 
of Joan and Jimmy—a red letter day, and awoke with a smile on 
my usual rather dismal pan and recklessly fell off my diet and 
gouged on little thin hot cakes, simply dripping with butter, 
and garnished with a sextette of little pig sausages, and felt 
generally gay and abandoned about the whole thing. 

It’s not every day a gal gets to visit a Blondeli-Cagney set, 
tra-la--la-la! Usually I draw a Dietrich set, where Mr. Von 
Sternberg makes everyone speak in half-tones, even between 
“takes,” and the players have to sit around as cold and immobile 
as corpses in a morgue; or I draw a Crawford set, where 
you have to remember you and Edie wuz a lady and speak 
only when spoken to, and think only kind thoughts because 
Joan is psychic and sensitive; or I draw a Garbo set, where 
I am allowed, if sufficiently humble, to look at a couple of 
spots where the Great One stood only two days ago—and 
here, on the rug, you can even see where she crushed a grape. 

Well, you can just see for yourself that, after all this hooey and 
fooey, some good clean fun with madcap Joan and Jimmy on a 
gay set, where people can yodel at each other, would be a treat. 

I arrived at the Warner Brothers’ Burbank studio simply 
radiating cheer and good will and maple syrup. Bernie, of the 
publicity office, and I immediately took off for Stage 2 where 
once the little Busby Berkeley girls cavorted like lambs in the 
spring on mossy banks, but where now one sees the Portuguese 
fishing village of Santa Avila with Mother Gardella’s funny old- 
fashioned house all open to the cameras. There was a big 
“Absolutely No Visitors” sign on the stage door and for a moment, 
I got quite a start—had Joan developed temperament? But no, 
I was assured by Bernie, the sign was left over from Mr. George 
Arliss’s “Voltaire” and meant nothing at all, like a lot of other 
things in Hollywood. 

Once inside there was a sound of an accordion, laughter and 
mad merriment, and I knew I had been right in declaring it a 
féte day. In Hollywood your friends fail you, your banks fail 
you, and even the good earth fails you (and does nipups at the 
most unexpected moments) but thank heavens, Joan and Jimmy 
never fail you. It seems that on that day Nick Gardella, played 
by Victor Jory, a Portuguese fisherman, had called all the men 
and maidens in from the village for a fiesta in honor of his 
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Joan Blondell plays the 
accordion because she 
but 
anyhow. 


; 9 
immy and joan or 


“The Maddest 
Set in Hollywood” 


By Elizabeth Wilson 


When Joan and Jimmy 

were before the footlights 

they were behind in their 

rents, but that’s all over 
now. 


newly arrived fianceé, our Joan. 
Naturally there was a talented 
accordion player hired for the 
musical sequence. But those 
mangled notes! On closer inspection I discovered that Joan was 
playing the accordion with gusto, if not talent, and that Jimmy, 
in a sash he had borrowed from one of the extras, was doing 
a burlesque of a street singer and yodelling parts of “Santa 
Lucia,” which, of course, had ‘nothing to do with the strange 
medley that Joan was playing. Jimmy’s, midway-between, went 
thisa way and thata way. It was so funny. I burst into hilarious 
laughter and, if Mr. Von Sternberg had ever heard that on his 
set, he would have fainted dead away. But with dozens of other 
people, including the director, Frank Lloyd, and the cameraman, 
George Barnes (Joan’s husband, of course), and Sarah Padden, 
and Victor Jory all going haw haw and hey nonny nonny and 
nuts to you, I wasn’t even noticed. 


“Ts it going to be a musical?” I asked Bernie. No, it appears 


SILVER SCREEN 


that an accordion and a 
couple of songs in these 
days of Bing Crosby and 
Busby Berkeley ensembles 
don’t make a musical any 


more than one swallow 
makes a spring—or a 
hangover. Believe it or 


not, “Without Honor” is 
a serious dramatic play, 
with Joan and Jimmy 
both doing a lot of emot- 
ing. But you can’t keep 
those babies serious be- 
tween set-ups. 

There was a momentary 
lull in the hilarity and 
Joan shouted to George: 
“They laughed when I 
said I could play the ac- 
cordion.”’ 

“But they cried when I 
showed them,’ finished 
Jimmy. “You, too, can 
play the accordion after 
six easy lessons. You, 
too, can be the life of the 
party.” 

Jimmy starts an Apache 
dance while Joan goes 
into “School Days,” or at 
least started toward it 
on the groaning accordion, 
but they are interrupted 
by a “Ready, kids,” from 
Director Lloyd. 

I hide behind Mother 
Gardella’s scentless ger- 
aniums and patiently wait 
until the scene is over be- 
fore I announce my pres- 


ence. 


It seems that Jimmy is a 
bad boy, a safe cracker who ran 
out on his pals, and is hiding 
out in Santa Avila. And it 
seems that, although Joan, a 
former gal of the streets, has 
decided to go straight and marry 
Victor Jory, she is slipping and 
slipping something awful. She just can’t resist Mr. Cagney. He 
has such ways. Joan and Jimmy do a love scene—a really beau- 
tiful love scene—which will convince the Warners that Joan is 
much more than just a first rate comedienne. The Blondell- 
Cagney lips touch in as perfect a screen kiss as I have seen in 
many a day. But don’t get excited, there’s no love there, only 
an old friendship that has withstood the test of years. Joan 
never falls in love with her leading men. She’s the little gal 
who once came out with that delightful crack, “Kissing an actor 


for May 1934 


Vic Jory, Joan and Jimmy in “Without 
Honor,” the new picture which is a real 
dramatic play—no foolin’. 


Stage Troupers Are Gayer Than Players Who Have Never Had An Au- 
dence, and James Cagney and Joan Blondell Live Up To The Tradition. 


is like kissing a doorknob.” 

The scene over there will be another fifteen minutes or so 
before the next set-up. Shouting, “I gotta have mu-sick,” in a 
perfect impersonation of Lyda Roberti, Jimmy makes a dive for 
the seventy-five year old melodeon in the corner of Mother 
Gardella’s homey parlor. That Jimmy can play anything—on or 
off the set he is about the most music-minded actor in Hollywood. 

But before Joan could make it a duet on the poor old 
melodeon, which probably hadn’t been subjected to anything but 
hymns in all of its three quarters of a century, I asked quite 
grandly to be introduced to her. Not that I don’t know Joan— 
why I’m the dame who stood up with her that mad morning in 
Phoenix when she (incognito for two hours) and George Barnes 
got married. I'll never forget almost laughing out loud when 
I saw the bewildered minister trying to figure out how a poor lit- 
tle girl in five-and-ten-cent store glasses and a ten dollar coat ever 
got hold of that diamond ring which flashed like the tower of 
the Chrysler Building in the sunlight. In fact, Claudette and 
Norman and I had just left Joan and George’s house about 
eight hours ago—but I saw a Warner Brother hovering around, 
so I decided to be formal about it all and maybe he'd be im- 
pressed with the press and invite us to his previews again. As 
it turned out, I only impressed Cupcake—who is Joan’s roll-size 
toy Peke, and the most serious minded looking puppy I have 
ever seen. He suffers from a Napoleon complex. George gave 
Cupcake to Joan (she named him Cupcake and he’s still too 
young to start resenting it) when she returned after the removal 
of her appendix, and he was so tiny and cute that Joan 
fell in love with him immediately even though he resisted all 
efforts toward housebreaking him. Which reminds me of the 
other night when I was up at Joan’s for dinner (up is right as 
she lives on the top of a mountain), when Clarence, her butler, 
(and the best) walked sedately into the living room and with 
dignity announced—‘‘Ah takes pleasure to announce that Cupcake 
is at last weaned.” 

But to return to that impressing business. 

“Miss Blondell,” I said. “I have a message for you from your 
dear public.” 

“Miss Wilson?” said Joan. “I don’t recall your name. 
by any chance on the staff of the Police Gazette? 
my dressing room, and don’t sit on Cupcake.” 
“Miss Blondell,” I said. “I had my 

optic on a Warner Brother whom [| 

hoped to impress. But you spoiled 
everything by bringing me into your 
canvas-covered shambles. You should 
see Joan Crawford’s and Norma Shearer’s 
elegantly appointed stage dressing rooms. 
However, I'll give you the message from 
your dear public. They are most 
anxious to know, my darling, when you 
are going to retire?” 

“At ten o'clock tonight, I hope,” said 
Joan and playfully tossed a handful of 
powder right in my face. 

I was indeed a pretty sight for lunch 
with powder popping out of my lungs 
every time I exhaled, but I ordered lob- 
ster thermidor and a large order of 
mashed potatoes and butter—just be- 
cause Joan is on a diet and can't eat 
mashed potatoes, though they happen to 
be one of the things she is most fond 
of. When I wasn’t looking she sneaked 
some off my plate. 

Then Jimmy told George and me 
about a test he and Joan had made for 
Fox several years ago in New York, 
when they were both playing in “Maggie 
the Magnificent” and making little more 
than coffee and cakes. (It was after 
their appearance together in “Penny 
Arcade” that a cagey Warner Brother 
signed them up and sent them to Hollywood). Well, for the Fox 
test it seems that Joan and Jimmy had to do a dance routine and 
sing a funny song, but the old Fox signer-uppers went thumbs 
down, saying that Jimmy was too short and Joan was too tall, 
and they could neither dance nor sing. They loaned the test out 
to members of the family just for the laughs. 

“Let’s go,” shouted Joan. “Cupcake’s waiting for his carrot. And 
I want to do ‘In the shadows of the night I come to you’ on that 
accordion. George, can I have an accordion for my very own?” 


Are you 
Do come into 
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5 BREATHLESS 
SPECTACLES ! 


Introduction 
of Loveliness! 


Revival of Laughter! 
Garden of Beauty! 


The Magic 
Transformation! 


March of Prosperity! 
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Produced with a magnificence, magnitude 
and imagination unapproached in show 
history. Dazzling beauties... blazing splen- 
dor...amazing novelty...myriad surprises 
... laughs, songs, drama, thrills, romance, 
... everything! 


WARNER BAXTER 


MADGE EVANS - SYLVIA FROOS 
JOHN BOLES - JAMES DUNN 
“AUNT JEMIMA” + SHIRLEY TEMPLE 
ARTHUR BYRON - RALPH MORGAN 
NICK FORAN + NIGEL BRUCE 
MITCHELL & DURANT + STEPIN FETCHIT 


oye 


ae 
6 SONG HiTs! 


“We're Out of theRed” 


“Our Last Night 
Together” 


“Baby, Take a Bow” 


\ 
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OO DAZZLING GIRLS!e5 BANDS OF MUSIC! 
VOCAL CHORUS OF 500! e 4,891 COSTUMES! 
1,200 WILD ANIMALS! e 1,000 PLAYERS! 
335 SCENES! ¢ 2,730 TECHNICAL WORKERS! 


Produced by WINFIELD SHEEHAN 


Associate Producer and Collaborator 
on story and dialogue: LEW BROWN 
Director: HAMILTON McFADDEN. Lyrics: LEW BROWN. Music: LEW BROWN 
and JAY GORNEY. Dances staged by SAMMY LEE. Dialogue: RALPH SPENCE. 
Story Idea Suggested by WILL ROGERS and PHILIP KLEIN. 


“Vm Laughin’ “” 


“Broadway's Gone 
Hill Billy” 


“Stand Up and Cheer!’ 


for May 1934 29 


NOVARRO 


THE MUSIC MASTER 
OF: HOLLYWOOD 


Long Before Talking Pictures Ramon Novarro Was Singing Songs 
and Studymg Music. The Sound Pictures Were His Great Break. 


HE Broadway Theatre has 

come into its own again. Not 

only has it brought back, 
this year, such excellent Holly- 
wood recruits as Miriam Hopkins, 
Helen Hayes and Katharine Hep- 
burn, but the old town has been 
camping right on the doorstep of 
the Capitol Theatre to welcome 
the personal appearances of such 
thrilling stars as Bob Montgom- 
ery, Clark Gable and Ramon No- 
varro. 

And, although Montgomery and 
Gable are generally classed in that 
section marked ‘‘virile as well as 
romantic,’ when Novarro, the 
dreamy-eyed, smouldering Mexi- 
can tenor, hung up his beret in 
the star’s dressing-room the house 
records jumped equally as high. 

This, in spite of the fact that 
Montgomery and Gable _ per- 
formed exciting interludes from 
their current successes for the de- 
lectation of their ardent fans, 
whereas Novarro, in true profes- 
sional style, came out and sang 
several lilting songs of his native 
land, and spoke to his wide-eyed 
audience not at all. Furthermore, 
his voice, a charming tenor, with- 
out the aid of the microphone which he, 
as a true musician, abhors, hardly traveled 
into the dim back stretches of the huge 
auditorium. Let’s tinkle that one off on 
our guitars! 

Hearing that, on the completion of his 
week’s engagement (during the run of the 
melodious “Cat and the Viddle’’), Novarro 
was contemplating an extended concert 
tour of South America, which would even- 
tually lead him to London where he is 
to put on a play, “It’s Another Story,” 
authored by himself, I tried to catch up 
with him a moment en passant. I wanted 
to hear what this extremely likable mati- 
nee idol—who had begun his career as a 
dancer with the famous Morgan troupe, 
and who had since taken not only the 
cinema but the concert fields along in a 
comparatively easy stride—had to say for 
himself before he went so far away. 

However, if you imagine for one moment 
that it was a simpler feat to. get in by the 
back door of the theatre to see Ramon 
Novarro tete-a-tete than it was to get in by 
the front door with thousands of other 
eager, pushing fans, you’re mistaken. But 
the efforts of a patient Griselda are gen- 
erally rewarded, and so, after what seemed 
an interminable time, I was requested to 
wing my way up to Novarro’s dressing-room. 

But were we alone? Not by a long shot. 
Outside of a valet, who went about his 
duties with a face wreathed in smiles, a 
manager, who could have posed easily for 
a health and happiness advertisement, and 
a female visitor from the sticks who pro- 
ceeded, with one hand clutched tight on 
the doorknob, to discuss ‘‘voice’’ from its 
most technical and less harmonious. side, 
and a male visitor from the Metro-Gold- 
wyn-Mayer publicity department who did 
his best to clear the lot of them out and 
give me a break—well, outside of all that, 
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By Lenore Samuels 


of 


‘The Cat and the Fiddle’’ 

brought Ramon to New York in 

person. ‘Laughing Boy” is his 
next. 


everything was just dandy and for a little 
while I hung in mid-air and was doing 
fine. 

In between a Bach fugue and an aria of 
Debussy’s I managed to be introduced to 
Novarro and then, after a while, the door 
was closed upon them all. All, that is, 
but the grinning Mexican valet. And he 
was too pleased with the world and him- 
self to think of interfering. 

Said Mr. Novarro: “We've got just a few 
moments. I’m going out to dinner. Sorry. 
But this is the only free time I’ve had all 
week. I've just got to go!” 

As I went through the pantomime of a 
hasty retreat my tell-tale face must_have 


registered my disappointment, but Senor 


Novarro, with his intuitive Latin tempera- 
ment, sensed the situation and seating him- 
self, somewhat gingerly to be sure, on the 
edge of a chair, remarked quickly: “Oh, 
there’s really no hurry. We've got lots 
of time yet. Five minutes. fe 

And right here and now I want to go on 
record and say that when a certain tem- 
peramental, colorful young screen star, who 
goes by the name of Ramon Novarro, nee 
Sameniegos, late of Durango, Mexico, starts 
the ball of conversation rolling, you hear 
more in five minutes than you would if 
you listened to some people, whom I’m too 
polite to mention, in as many hours. 

Novarro not only talks spiritedly, but he 
gets up and strides around the room the 


better to illustrate his point. He 
seemed most enthusiastic when 
talking about his play. He hasn’t 
finished writing it yet, but expects 
to do so by the time he reaches 
London. Then he is prepared not 
only to produce it but to play 
the leading male role as well. If 
it proves successful, he will bring 
it back to America later and pro- 
duce it in New York and perhaps 
Hollywood. 

Asked if his play has a happy 
theme, he exclaimed impatiently: 
“Oh, no, There is no such thing 
really as utter happiness—or com- 
pletion. That would be deadly. 
Completion and perfection are 
seldom synonymous. You remem- 
ber how-that sculptor . . . what’s 
his name?” Almost angrily he got 
up and strode around the small 
room. “I should know his name 
... he is so famous . . . so won- 
derful .. . he is French . . . you 
ought to know .. .” 

“Rodin?” I gasped (realizing in- 
stantaneously that I had not only 
gone to the head of the class but 
had just about evaded being 
thrown out on my ear). 

“Rodin, yes,’ he sighed, relax- 
ing once again into his chair. “Well, Rodin 
let his models hold any natural pose that 
they happened to assume. He never forced 
stereotyped poses upon them. Like this, for 
instance,” he illustrated, throwing his sup- 
ple dancer’s body into several carelessly as- 
sumed poses immortalized by the famous 
sculptor .... 

“And so it is with life,” he continued. 
“All things worth while are free . . . easy .. . 
not stilted. Freedom, to me, is the one 
thing worth striving for. It is something 
concrete. Happiness is ephemeral. It can- 
not last. As for freedom, it, too, eludes 
us at times, for all of us have somebody, 
something that clings to us and fetters our 
movements. 

“But in my play, my leading lady, who 
is a moving picture actress, must be free. 
And so the man she loves (he is a moving 
picture star) is powerless to help her. For 
he has already achieved his success. She 
has yet to win hers. And he has strength 
enough to make her climb all by herself, 
without so much as a little shove from 
him. For his success would be bound to 
hurt her in some intangible way, perhaps, 
and in the end she could not say ‘this 


-thing that I am is of my own creation. It 


>> 


is not that of another. 

While he talked I wondered, in a hap- 
hazard fashion, if this theme of his play 
did not remotely resemble a certain ro- 
mantic incident in Novarro’s own life, but 
I sagely decided not to mention it. 

“You see what I mean?” he gesticulated 
descriptively. 

I did, indeed. I also saw that he was 
now removing the more obvious bits of 
makeup from his face. Still talking 
(Zounds! how versatile: these Latins are) 
he slipped into his overcoat, donned his 
hat and, as if timed to the split second, 

[Continued on page 73] 
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You Will 


SEE FHEM: IN: Fie 


Carole Lombard and Bing Crosby in 
“We're Not Dressing." 


NEW CN. , BING CROSBY 


crooner can be a regular fellow, and 
Bing has proved it. His personal ap- 


pearances were a sensation, and his pictures 


have made hits and runs. The next one is 
] | titled "We're Not Dressing," and Carole 
Lombard supports Bing with a bang. 
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IRENE DUNNE 


"CTINGAREE" will soon be out and Irene's army of fans will 

attack the box office more fiercely than ever. Irene’s suc- 

cessful pictures deal with "Back Street" life, but, actually, she is 
happily married—Mrs. Dr. Griffin, in fact. 


JEAN HARLOW 


\ | OW that Metro-Goldwyn-Mayer and Jean have reconciled— 

and how easy it is to make peace when you give the lady 

her own way—Jean soon will be at work on "The Age of Larceny” 
and drawing the new fat pay envelope. 
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The smiling Myrna 


Tanner 


MYRNA LOY 


N THE land of Make Believe, they are mourning the loss of the exotic 

half-caste that Myrna used to be. She's gone native—back to the 

lovely Montana girl that she really is. Now she is well on her way to 

stardom. Myrna has the leading spot in support of Clark Gable in 
"Men in White.” 


CLIVE BROOK 


OME off-stage pictures of the actor who put "Cavalcade" in the top 

brackets last year. He is next to star in "The Dover Road.” This 

title is an English slang expression, meaning that someone's wife runs 

away with somebody else's husband. Tch! Tch! Clive Brook, a fine 
actor—remember Heliotrope? 


John Miehle 


Kenneth Alexander 


W 
ULL Dog Drummond Strikes Back" is the title of Colman’s next pic- 
ture and, of course, it is a sequel to one of his greatest successes. 


RONALD COLMAN The screen owes much to this Britisher, and every fan pays tribute with 


| eincere admiration to Colman's charm. 


Lazarnick 


OME actresses reach the peak of their beauty in still portraits, and 
some appear best on the screen. Beautiful English Madeleine Car- 


| 
| roll, who is just starting “The World Moves On," has an aliveness that MADELEINE CARROLL 


only the movie camera can catch. 
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HE idea back of a musical is 
girls—a darn good idea, too— 

and when the musical is labeled 
“Stand Upand Cheer’ then the original 
idea has to be carried out with 

a superlative degree of intriguing 


Heather Angel 3 
curves and luscious charms. 


oe 


Warner Baxter and Madge Evans 


ARNER BAXTER gets the top billing and many 

brave hearts are stripped for action. The house 

tops are hardly high enough to satisfy these Follies Girls 
in their ambitious climb to the heights. 


SYLVIA FROOS 
and 
JOHN BOLES 


Gary Cooper is 
working on the 
M-G-M_ lot, by 
special permis- 
sion of Para- 
mount and 
Sandra. 


MARION DAVIES 


e PERATOR 13," a Civil War story from the gifted 

pen of the late Robert W. Chambers, is Marion's 

next picture, with Gary Cooper opposite—their first 
appearance together. 


WYNNE GIBSON 


HE Vicki Baum story, "| Give My Love,’ will be Wynne 

Gibson's great moment. It is a Universal Picture, and 

perhaps you recall that this is the title which won the recent 
Silver Screen contest. 


ROBERT YOUNG 


N "The House of Rothschild," Robert adds 
another good performance to his record, 
but never will he be greater than he was as 
that reckless English boy in "Today We Live." 


Clarence Sinclair Bult 


MAE CLARKE 


F Anna Sten's "Nana" did not do quite as 
much for Anna as it was intended to, it 
gave Mae Clarke a break, and what a gay 
lady she was! Sin seemed quite attractive. 


Ernest Bachrach 


CONSTANCE CUMMINGS 


NILS ASTHER | 


ER next is "Glamour," but another pic- 
1 ture of hers that is still playing is “Look- 
4 | EELS" (correct pronunciation) in "The ing for Trouble." Some stars make one pic- 
y | Crime Doctor" follows up the great ture a year, but Connie makes two at a time. 


’) success he made of the character part in Ann ; | | 
|) Harding's picture, "The Right to Romance." 
| 


Scotty Welbourne 


LANNY ROSS BETTE DAVIS 


"Melody in Spring" brings the air singer to pictures Gone visiting, to play opposite Leslie Howard in 
for the first time. “Of Human Bondage." 


Zrnest A. Bachrach 


ROSE COGHLAN JIMMIE DURANTE 


Her Grandmother made the name famous. Rose starts i When you see George White's "Scandals," the Cyrano of the 
"Finishing School." Cinema will surprise you. 


owder...76 create 
|atin-smooth make-up that 

onizes with Carole 
mnbard’s blonde colorings, 
ax Factor’s Rachelle 
ce Powder is the color 
‘mony shade. Soft in tex- 
re, even in color, clinging 
it imparts to the skin a 
Hiant beauty. 


Rouge eee Now a 
| touch of Max Factor’s Blon- 
| deen Rouge to give the at- 
| traction of delicate color to 
the cheeks. Harmonizing in 
color, creamy-smooth in tex- 
| ture, it blends perfectly... 
| and actually looks like a 


j 
Ww ral color. 
glow of natural color 


emphasis to the natural color 


appeal of the lips, Max 
Factor’s Super - Indelible 
Vermilion Lipstick com- 
pletes the color harmony en- 
semble. And it’s moisture- 
proof lip make-up... the 
color remains permanent and 
uniform for hours, 


| Lipstick woe To give 
| 
! 


CAROLE LOMBARD 
and GEORGE RAFT 


in Paramount’s 


“BOLERO” 


MAX FACTOR’S MAKE-UP 
Used Exclusively 


* Like Hollywood's Screen Stars, Discover How 
Color Harmony Make-Up Gives Beauty Romantic Appeal 


EAUTY’S secret of attraction is color... 
for it is color that has an exciting emotional 


appeal. 

This appeal of color has been captured in a 
new kind of make-up... color harmony make- 
up...created by Max Factor, Hollywood’s 
make-up genius. Face powder, rouge and lip- 
stick are harmonized in color to emphasize the 
alluring color attraction of each type of blonde, 


* SOCIETY MAKE-UP 
Face Powder, Rouge, Lipstick 
IN COLOR HARMONY 


brunette, brownette and redhead. 


You, too, can enhance the attraction of your 
beauty with color harmony make-up . . . for 
now you may share the luxury of the personal 
make-up for Carole Lombard and the host of 
other Hollywood’s stars. Max Factor’s Face 
Powder, one dollar; Max Factor’s Rouge, fifty 
cents; Max Factor’s Super-Indelible Lipstick, 
one dollar. Featured by all the leading stores. 


TEST YOUR COLOR HARMONY IN 
FACE POWDER AND LIPSTICK 


Hollywood, California. 17-5-77 


Vi ight _O 
vena SEND Purse-Size Box of Powder in my color harmony shade and Lipstick. Color 
Creamy — —__O Tester, four shades. I enclose 10 cents for postage and handling. 
Medium____O)}  Hazel___O Light__O Dark__O $e Also send my Color Harmony Make-Up Chart and 48-pg. Illustrated Instruction 
Ruddy_____Q)| Brown__O BRUNETTE Book,“ Zhe New Art of Society Make-Up”. . . FREE. 
Sallow_____O)}_ Black.__O} Light _O Dark_O 
Freckled____O REDHEAD NAME 
Olive — —D} Light 0 Light__O Dark_O Es 
SKIN. DryO|_Dark—D| If Hairis Gray,check | ADDRESS 
Oily O Normal O pe above and here_O CITY 


PATRICIA ELLIS 


just lets everything go. 
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HAL LE ROY 


IDA LUPINO 


"Come On Marines," and for once Dick doesn't 


seem to have the situation well in hand, 


7 are 


RICHARD ARLEN 


ee OM’ up ‘n’ see me som’ time,” 

sounded like pretty good advice to 

Cary Grant. He listened to Mae 
West attentively in “She Done Him 
Wrong,” and thought about Virginia Cher- 
rill. Mae’s slink in “I’m No Angel” drew 
crowds (who remembered Cary), but failed 
to divert our hero, and now Virginia Cher- 
rill is Mrs. Cary Grant! Ulysses S., it is 
true, may have had his innings in Rich- 
mond—but Cary, of the same name, takes 
in more territory—and Virginia seems to 
like it! 

They were staying at the Algonquin and 
we had a delightful reunion over the 
luncheon table, or maybe they just did it 
with mirrors, because I know J shouldn't 
have been delighted to see the Press barge 
into a blissful fete a tete—but Virginia and 
Cary are just like that. They shake your 
hand as though they are glad to see you, 
as if they don’t mind your sitting right be- 
tween them, and they exude young love 
without getting into your crepe Suisetie ... 

“Tell me all about it,” I said—just like a 
mother-in-law! 

“Well, we're married,” Cary beamed. 
You know that grand grin which tops off his 
six feet one and makes you think the beacon 
has been turned on in the lighthouse. 


Cary Grant supported 
Mae West in her sen- 
sational successes. 


Wide World 
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I “Ohe GRANT 


THAT TOOK VIRGINIA 
By Helen Harrison 


Cary Grant and Virginia 

Cherrill are now man and 

wife, and quite happy 
over the whole thing. 


“We just thought it couldn’t be pos- 
sible!” Virginia added, “because everything 
seemed to come between us—first Cary was 
ill in the hospital for weeks, then I decided 
to do an English picture, then we had just 
a short time to get married, and they in- 
sisted upon having my divorce papers first, 
before they could issue a license, and we 
got to feeling desperate!” 

“You bet!” with great enthusiasm from 
Cary. 

“Wait, you children,” 
I piped up in my senile 
treble, “tell me ALL— 
right from the very be- 
ginning!” 

Of course it 
come coherently, Vir- 
ginia would start and 
Cary would carry on 
from some point, to 
have the thread taken 
up by Virginia again, 
but you don’t care, do 


didn’t 


ys ae 
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you—let’s be informal! It’s so much fun. 

“T’ll never forget the first time I saw 
Cary,” Virginia laughed, “it was on the 
screen. He didn’t make much of an im- 
pression on me at all. Of course that was 
back at the beginning, when he came to 
Hollywood. And then I saw him in an- 
other picture—and I said to whomever was 
with me at the time, I really forget, ‘that’s 
the most attractive man I’ve ever seen!’ 
And I immediately 
became a Cary Grant 
fan! You know, dar- 
ling, I really was one 
of your fans,” Vir- 
ginia shot over to him. 
[Cont. on page 79] 
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Rumors That 


HE new neckline is going to be “high, 

wide and handsome” according to ‘Tyra- 
vis Banton, who ought to know about such 
things. And it’s all on account of “The 
Scarlet Empress.” Soon we'll be copying 
those high stiff collars w hich Marlene Die- 
trich wears when playing Catharine the 
Great. 

r—1 

ICARDO CORTEZ, who used to be 

a doorman at a New York theatre, is 
now a producer—and it’s likely that his 
play will open in the same theatre where 
once he rushed out with an umbrella to 
keep Madame’s coiffure from getting wet. 
The name of the play is “Shoestring” and 
Ric is putting up the bankroll. 


OS 


OB MONTGOMERY thought he was 

playing the slot machines at the Clover 
Club the other day, when he put a nickel 
in the pay station telephone at Culver City 
—and suddenly $12.50 in change rolled out. 
It certainly looked like a jackpot, and Bob 
was grabbing the coins up gaily when he 
had a dismal thought. Yes, regretfully 
but honestly, he turned over the money to 
the studio to give back to the telephone 
company. 

1—1Gu—n 

ARL BRISSON, who has the broadest 

shoulders in Hollywood and the most 
spectacular car and who is a Dane who has 
acquired fame in Europe and America, 
thinks that perhaps he gave Greta Garbo 
her first shove towards the top of the lad- 
der. In 1921 Carl was the owner and stage 
producer of the Mosebache Theatre in 
Stockholm, and he hired 
Greta as a super in a play 
called “Blue Blondes.” Six 
years later, in the Grand 
Hotel in Stockholm he 
met her again, and she 
sweetly thanked him for 
giving her the oppor- 
tunity to break away from 


the barber shop where 
she first had to earn her 
living. 


Carl held the amateur 
middle-weight champion- 
ship of Europe and Scan- 
dinavia for a number of 
years before he turned to 
the stage and screen. You 
probably saw him in 
“Two Hearts in Waltz 


Time,’ and you'll soon 
see him in ‘‘Murder 
at the Vanities.’’ Carl 


brought with him to Hol- 
lywood a European car, 
all white and shiny, which is about the 
most sensational thing Hollywood has seen 
in the way of buses since the Valentino 
era. It has an ice-box, a griddle and a 
bar in it—everything ready to start house- 
keeping. 

When Monsieur Brisson asked Gail Pat- 
rick to drop in for a cocktail, the other 
day, Gail told him she didn’t drink. So 
then he suggested a cigarette, but Gail 
told him she didn’t smoke. So, then he 
excused himself for a moment, and rushed 
back with a box of chocolates for her—and 
on the cover of the box was a picture of 


Sr VERS GREENE fom MuA el Dior 


But poor Carl 
was doomed to disappointment, for Holly- 
wood actresses haven’t eaten chocolates in 


Brisson and his greetings. 


years. 
1— 1 Qi——y 
| Se CRAWFORD started her new pic- 
ture, “Sadie McKee,” with a dance num- 
ber, because it’s her pet superstition that 
if she has a dance sequence it will bring 
her good luck. And Carole Lombard al- 
ways tries to wear a slinky beaded dress 
sometime during her pictures because that 
is supposed to bring her good luck. 
—11——n 
OHN BARRYMORE claims that he gives 
little John Barrymore, Jr., a dollar for 
every word he learns—though dollars inter- 
est him not at all at his early age. On the 
recent fishing trip down in Mexican waters, 
John says that little John was sitting on 
deck watching his old man fish. When John 
pulled in a big swordfish John Junior piped 
up with “Colossal.” He didn’t get a dollar 
for that one—only a dirty look. 
i—1@r——n 
“T-)O your eyes bother you?” one of the 
Earl Carroll cuties asked Jack Oakie 
on the set the other day, and before Mrs. 
Offield’s son could reply, she snapped, 
“Well, they bother me, big boy.” But 
a batch of Earl Carroll cuties is no treat 
to our Jack for he used to dance in the 
chorus of one of New York’s most lavish 
musical revues. 
—1 @a— 
USTER KEATON says that the greatest 
gambler of all times was Lady Godiva 
—she put everything she had on a horse! 


Stuart Erwin, 
who has’ made a 
hit in ‘‘Joe Pa- 
looka,”? does not 
let his success dis- 
turb his skeptical 
viewpoint. 


Bebe Daniels and 
Ben Lyon at the 
Hollywood Open- 
ing of ‘*Queen 
Christina.” 


HE newest beauty fad to hit Hollywood 
is the vogue for applying liquid rouge 
on the inside of the fingers—between each 
finger—in delicate shades that blend with 
the skin tint and with the shade of nail 


enamel used. Ginger Rogers thought of 
this while she was sitting on the. set one 
day trying out little tricks with her make- 
up. Ginger says that fingers treated this 
way appear more tapering, and the entire 
hand is given a delicacy and whiteness that 
is otherwise lacking. 
1—1@i—n 


WWE you can’t stop Mae West—even 
with slogans—so you might just as 
well give up and return to your knitting. 
A fan won a Mae West contest recently 
by making up the slogan “The gal nobody 
no’s.”. When Mae met the contest winner 
she gave her a copy of “Diamond Lil” and 
autographed it “To the gal who knows 
the gal nobody no’s.” 
1—1@n—a 


OLORES DEL RIO always wears coolie 
hats at the beach, and does she look 
fascinating in them! She has a collection 
in vivid Chinese yellows and lacquer reds. 


I—1@1—n 


OW that “The Scarlet Empress” is all 
cut and ready for release, Marlene Die- 
trich has gotten very sociable with her fel- 
low artists on the Paramount lot and, all 
in the same day, dropped into their dress- 


ing rooms to see Gary Cooper, Carole Lom- | 


bard, Ethel Merman and Charlie Ruggles. 
What—no Mae West! Her “calling” en- 
semble was a curve-revealing sweater and 
skirt, topped by a leopard coat. 

o—1@1—a 


AVID SELZNICK, who is about to pro- 

duce “David Copperfield,” has asked 
the Dickens Clubs of America and England 
(and they number more than five million 
members) to cast the picture for him. There 
are to be sixty-eight characters, including 
Uriah Heep, Micawber, Aunt Betsy Trout- 
wood—and most important of all, David 
Copperfield himself. So get busy, if you're 
a Dickens clubber, and send in your choice. 


eee 


ENE RAYMOND finished up his leave 
of absence by basking in the sunshine 
at Palm Beach. 


1——1n@i—n 
HOSE irresistible impulses are embar- 
rassing at times. The other night 


Charlie Ruggles saw Charles Laughton in 
“Henry VIII.” In the picture, when Anne 
Boleyn is beheaded, a cannon is fired as 
the axe falls, to notify Henry. Just as 
the cannon boomed, Charlie burst into song 
with ‘Annie doesn’t live here any more.” 


o—1@u—n 


ND a Hollywood theatre ran on its mar- 
quee recently: “Henry XIII” “Lady 
Killer.” 
: 1—1@u—n 
@ee Lorre HENRY, since doing per- 
sonal appearances all over the country 
with “Alice,” is quite used to autograph 
hunters, but she received rather a jolt the 
other day when a man in working clothes 
asked her to autograph a ten dollar bill. 
When she had finished, the man tipped his 
hat and said, “Thank you, little lady, that’s 
another ten dollar bill my movie-mad wife 
won't spend.” 
1—1@—a 
ICHARD DIGGS, a Paramount writer, 
has long been the possessor of the most 
popular dog on the lot—a water spaniel 
named Dudley. Dudley has such winning 
ways that everybody on the lot invariably 
stops to make a fuss over him. But poor 
Richard has his troubles with Dudley, for 
people are always getting him confused 
with the very dignified and important actor 
of the same name. The other day a pomp- 
ous lady telephoned, asking if Dudley Diggs 
was there. “No,” said Richard, a little tired 
of the whole mistaken identity business, 
“He’s in the garden drinking out of the fish 


pond.” The woman slammed up the re- 
ceiver in great disgust. 
1—1@r—n 
UICK, the smelling salts! Adolphe 


Menjou, that muchly publicized best 
dressed male in Hollywood, arrived at a 
very swanky cocktail party the other after- 
sports 


noon in clothes—and completely 
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minus a tie. Hollywood hadn’t received 
such a jolt since Jack Oakie appeared at 
the Grove in a tuxedo and a boutonniere. 
This is the first time Hollywood—even the 
oldest inhabitants—has seen Monsieur Men 
jou without a tie, and at first they sus- 
pected the gin was doing things to the 
optic nerves. But no! Is nothing sacred 
any more? 


i—1@i1—n 


N the “You’re Telling Me” set the other 

day, W. C. Fields was up to his old 
tricks of telling, with dramatics, anyone 
who would listen, lurid tales of his travels 
in Africa. 

“There I was,” W. C. exclaimed breath- 
lessly, “facing the tiger, and the tiger was 
facing me!” 

“Oh, how terrible for you both,” Joan 
Marsh interrupted, while W. C. retired to 
sulk. 


1——1 Orn 


poe Reporter’s New York correspondent 
tells the one about Kelcey Allen and 
Sylvia Sidney which struck us as being no 
end funny. Kelcey Allen is one of New 
York’s oldest dra- 
matic critics and he 
is having trouble 
with one of his 
eyes. At a cocktail 
party at the Wal- 
dorf in New York 
he walked over to 
Sylvia Sidney and 
asked her how she 
managed to get a 
mink coat and do 
so well while she 
wasn’t working. He 
was very much sur- 
prised at the icy 
glare he got—for he 
had mistaken her 
for someone else. 
And Sylvia, we pre- 
sume, was very 
much surprised too. 
That is what you 
call a faux pas. 


C. Aubrey Smith, 

Alice Brady and 

Boris Karloff at 

the Garbo open- 
ing. 
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on the Flying Trapeze 


ARY CARLISLE had to celebrate her 
twentieth birthday in New York—and 
on a diet too. But her friends celebrated 
it in Hollywood and wired Mary the menu 
—all starches and sweets. 
1—1@i—n 
[PRESS a bear in Bing Crosby’s next 
picture, “We're Not Dressing,’ which 
throws itself down on the floor and rolls 
every time Bing begins to sing. But one 
day, when the director inadvertently began 
to sing one of Bing’s songs, the bear just 
upped and threw him down! You can’t 
fool a bear. 
1——1@——n 
OAN BLONDELL and her husband, 
George Barnes, have taken up golf with 
a bang, and want to form a Century Club 
with other divot diggers. W. C. Fields 
and Bing Crosby are rated among the best 
men golfers in Hollywood. And Jean Har- 
low is about the best of the gals. 
1—1@a——n 
HILE she was recovering in a desert 
resort from her recent illness Maureen 
O'Sullivan made a hook-rug using nearly 
one thousand yards of yarn. 


Franchot Tone gave a fine 


performance in ‘Moulin 

Rouge.” ‘Sadie McKee,” 

with Joan Crawford, is 
his next. 


and Spencer 
fans early in April. 


Hap-py days are here again, 
The skies above are clear again— 


ND we're off to the races! New York’s 
forgotten, the rain’s coming down in 


torrents, everything’s just ducky and 
life rolls along like a beautiful song in a 
very unexpected way. 

This month we start in the middle (with 
Twentieth Century) and work to the outer 
edges—something like one of those puzzles 
comprised of dots, that give you a starting 
point and want you to draw a pencil mark 
through every dot and end up at a given 
point without repeating yourself. Of course, 
none of this makes sense—but nobody ever 
said I made sense. 


Over at Twentieth Century 

NE picture shooting at the Messrs. 

Schenck and Zanuck’s little fun factory. 
It’s “The Firebrand,” starring Constance 
Bennett and Fredric March, with Mr. 
Frank Morgan and Louis Calhern lending 
able support. ‘This is the first day’s shoot- 
ing on the picture and everything is. in 
confusion. Miss Bennett has been in bed 
with a cold, and has had to get up and 
bring the cold to the studio so’s to start 
the picture. 

The opening scene is in the throne room 

of the Duke of Florence (Mr. Morgan). 
There is an imitation parquet floor made 
of inlaid linoleum. At one end of the 
room is a dais with the throne on it. 
There is a marble table alongside the 
throne with some jade bottles on it, and a 
small chair to the left and front of the 
throne with a yellow satin cushion on it. 
Cornices over the throne, and fluted pillars, 
are trimmed with gold. A little to the left 
of the throne and behind the small chair 
is a long marble bench on which five of the 
duke’s cabinet sit. 

They're all sitting there, with Mr. Duke 
Morgan comfortably ensconced in his big 
chair. He looks blowsy enough for the 
original Stella Dallas. Sky blue hat with 
pale pink and blue ostrich feathers in it. 
His tunic-is royal blue velvet and he wears 
more jewels on his breast than a pawn- 
broker’s wife. His red velvet cloak is lav- 
ishly trimmed with ermine. And his silk 


SLAY, EARS) CARVER E Nim ena AAU e ali) or 


“The Show-Off?—with Madge Evans 
Tracy—will reach the 


nervy reporter. O. K. Lee 

Duchess (Con- yo P : 2 

; eee don’t Mex in any more 
stance Bennett). And she’s a_ vision! 

: trouble. 

Never have I seen her look lovelier. A 
severely plain black velvet dress is relieved 
only by the apple-green lining of the kerchief in a most irritated manner. 
sleeves and paniers of the skirt. The sleeves “Plates? Plates?” Morgan repeats in a 
fall away from the arms at the elbow, daze. 


STUDIO | 


The Doors of the Sacred Sound Stage| 
Swing Wide fo 
Mook, the Demo) 
Reporter of ‘I inng| 
As They Happet 
All Over Holly, 


wood. 


tights are a 
very pale blue. 

They are 
just trying to 
decide the fate 
of Benvenuto 
Cellini (Fred- 
ric March)— 
not present 
—who, it seems, 
is not only the 
greatest gold- 
smith in the 
world but also 
the greatest 
liar and, most 
important, the 
greatest lover. 
He has a dis- 
concerting 
habit of steal- 
ing other men’s 
wives. 

In the midst 
of the dis- 
cussion, in 
marches the 


Lee Tracy, in “Ill Tell the 
World,” plays a rapid-fire, 


“Your excellency,” Calhern offers, “per- 
haps I can suggest—” 

“You can suggest nothing,” Morgan snaps 
in a fury. “Besides, it’s too late. Wh-what 
plates are you talking about?” he adds 
lamely to Constance. 


and above the elbow she wears wide bands 
of silver leaf. A little black skull cap is set 
on her head and from it a huge emerald 
and diamond pendant drops over her fore- 
head. Enormous diamond ear-rings hang 
from her ears, and about her throat she 


wears four strands of pearls—two of them 
longer than the others. From the two long 
strands hangs one of the largest diamond 
crosses ever built. 

The men rise at her entrance. 

“We are discussing grave matters of state, 
my lady,” Morgan explains uneasily. 

“Mine, too, is a grave matter of state, 
my lord,’ the Duchess -answers, giving him 
her hand to kiss. ‘Where are the golden 
service plates?” she explodes sitting down 
on the small chair and flipping her hand- 


“On Monday the Duchess of Milan ar- 
rives,” Constance explains patiently. “For 
that occasion I have ordered golden service 
plates.” 

“If my lady entrusted the commission to 
Cellini,’ Calhern informs Connie, deter- 
mined to have his say, “Heaven alone 
knows whether they will ever be finished.” 

“Cellini! Cellini!” Morgan sputters. “Will 
I never be rid of this—this—this infernal 
scoun—this—this (furiously to Calhern). 
You shouldn’t have brought this up. This 


is not the time to 
discuss it.” 

“This is just the 
time to discuss it,” 
Connie, who has 
been looking from 
one to the other in 
amazement, an- 
nounces airily. “Are 
we to be forced to 
eat from troughs, 
like pigs, because 
some goldsmith neg- 
lects his duties? 
You should have 


” 


“T should have 
——” Morgan be- 
gins indignantly. 

“Certainly you 
should have——,”’ 
Connie cuts in on 
him, drowning out 
his words. 

For a few seconds 
they go at it ham- 
mer and tongs, and 
then Morgan sees 
he’s licked. “This is all very upsetting,” 
he announces getting to his feet and facing 
the council who have been gaping open- 
mouthed. “Gentlemen, the council is dis- 
missed—er—for a—a time. “The Duchess 
and I have—we—er—we have other—well— 
The council is dismissed!” 

I remember once Constance complained 
to me that she always has to carry the 
weight of her pictures alone, that she never 
had all-star casts for her pictures as other 
studios have provided for their stars. Well, 
this time she has Fredric March and Frank 
Morgan and, somehow, I’m just a little 
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fearful that when the picture is shown, 
although Miss Bennett may receive star 
billing, Mr. Morgan is going to receive the 
notices. 


At R-K-O 
HEY are making pictures over at R-K-O 
this month. “Of Human Bondage,” 
with Leslie Howard, is on location and so 
is “Strictly Dynamite,’ featuring William 
Gargan, Lupe Velez, Jimmy Durante, Leila 
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These are happy days for 
Bill Powell and Edna Best, 
making “The Key” at 
Warner Brothers. 


Bennett and Marian Nixon. 
But they have two other pic- 
tures in the works at the studio. 

One is “The Dover Road,” 
which was. a highly successful 
stage play about twelve years 
ago, and which has an interest- 
ing story in connection with its 
presentation. I for- 
get which New York 
manager Guthrie 
McClintic was work- 
ing for, but, who- 
ever it was, he gave 
it to Guthrie and 
Katharine Cornell for 
a wedding present. 
It turned out to be 
one of the hits of 
that season. 

It’s a simple story, 
In London, when 
people are eloping, 
they take “The Dov- 
er Road” which leads 
from London to Doy- 
er, where one catches 
a boat to Paris—and 
quick divorce. On 
the Dover Road lives 
Mr. Latimer (Clive 
Brook), a gentleman 
of charm, whose 
hobby is preventing 

unhappy mar- 

riages. Regi- 
HIRST SiN of = poelde Oven 
“Sadie McKee,” and Diana 
Joan Crawford’s Wynyard 
newest picture, (who tes 
in which she turned to 
dances again— Hollywood 


fortunately for despite my 


all of us. lack of Pe 
preciation of 


her art) are 
eloping when their car stalls near Clive’s 
place, and they are lured inside the 
erounds. To their astonishment they learn 
they are to be held prisoners there a week 
to discover the defects in each other’s char- 
acters. 
“How dare you hold my wife and me?” 
Owen rages. 
[Continued on page 59] 
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ReEvIEWS 


THIS MAN IS MINE 
Rating: As Smarr As Kay Francis’ NEw 
CHAPEAU—RKO 

OT since Ann Harding, Myrna Loy and 

Alice Brady all got together for a 

good cry in “Should Ladies Meet,” have 

you seen such a thoroughly smart and 

charming dramatic comedy as this. And 

as honest as a mirror, too—but with fancy 

trimmings, so you really won’t mind the 
truth of it. 


Ralph Bellamy, Constance Cummings 


“This Man Is 


and Irene Dunne in 
Mine.”’ 


Irene Dunne and Ralph Bellamy, Kay 
Johnson and Charles Starrett, and Vivian 
Tobin and Louis Mason are three more or 
less happily married young couples living 
in a swanky New York suburb. Irene and 
Ralph are doing all right except that the 
ghost of Connie Cummings (Ralph’s for- 
mer sweetie) is always between them.  Fi- 
nally the ghost materializes in the form of 
a beautiful, hateful, charming little flirt, 
and the worst happens. Irene is ready to 
get a divorce when Sidney Blackmer ap- 
pears, and all difficulties are beautifully 
ironed out. The dialogue is clever and 
the situations smart and amusing, and 
you're bound to enjoy it tremendously. 


THE HOUSE OF ROTHSCHILD 
Rating: A Furr House ANb Wins ALL— 
Twentieth Century 


OLLOWERS of George Arliss, and who 
isn't, should find this the most com- 
pletely satisfying and perfect picture they 
have seen since “Disraeli.” It’s almost all 
George Arliss, and once more you're con- 
vinced that he is the greatest actor on the 


Robert Young, Loretta Young and 


George Arliss in ‘The House of 


Rothschild.” 


screen when it comes to sheer artistry. 

The story, and it’s a meaty one, con- 
cerns the history of the House of Roths- 
child from its humble beginning in Jew 
Street, Frankfort, long before Napoleon up- 
set the map of Europe, until the gala day 
when Nathan Rothschild is made a Baron 
by the English Court. George Arliss first 
appears as old Mayer Rothschild, father 
of five sons, who, on his death bed, imparts 
to them his scheme for a world-wide bank- 
ing house, and admonishes the boys to 
make the world a place in which the Jews 
may walk in dignity and peace. From then 
on the picture traces the life of Nathan 
Rothschild (George Arliss), who has_be- 
come the head of the house in England. 
There are many thrilling episodes all lead- 
ing up to the exciting moment when Arliss 
promises to support the bankrupt Allies 
against Napoleon, and thereby bring ever- 
lasting glory to the House of Rothschild 
and dignity and peace to his long-suffering 
people. 

The story is told with such a_ gentle 
homeliness and delightful humor, that, in- 
stead of being awed, you feel like hugging 
it to your heart. George Arliss, naturally, 
is magnificent. And so is Helen Westley 
who plays the dowager Rothschild, who 
never leaves Jew Street. There is a charming 
love story involving the lovely daughter 
of Nathan Rothschild, played by Loretta 
Young, who has never looked more beau- 
tiful, and Robert Young, an_ English 
nobleman attached to the staff of the Duke 
of Wellington. It’s the old story of the 
love of a Gentile for a Jewess, and beauti- 
fully done. C. Aubrey Smith is superb as 
the very masculine Duke of Wellington, and 
Boris Karloff, as Ledrantz of Prussia, and 
Reginald Owen, as Metternich, are so 
natural you find yourself hating them. 
You mustn’t miss this one. 


GAMBLING LADY 
Rating: WxHoors—A JAckpot—Warner 


Yee Barbara Stanwyck fans will cer- 
tainly rally to this one, for Barbara is 
perfectly cast, which is something that 
doesn’t happen every day of the month 
in Hollywood. Barbara plays the daughter 
of Square Mike, who shoots himself rather 
than join in with racketeers in New York’s 
gambling syndicate. Barbara shares her 
father’s love for honesty and fair play, and 
also his love for cards, and, backed by the 
syndicate, she proves to them that she can 
make money for them by playing poker 
with rich men without having the cards 
stacked. 


She wins for a while—until she falls in 
love and marries Joel McCrea, a young 
Park Avenue blue-blood. Then the pic- 
ture gets terribly exciting, with Claire 
Dodd, a former flame of Joel’s, returning 
from Europe and all ready to fight for the 
man she lost, and with Pat O’Brien, Bar- 
bara’s one real friend from the syndicate, 
getting thrown into jail and Barbara going 
his bond—much to the delight of the news- 
papers and Park Avenue. 


There’s a family row and Joel goes out 
to beat up Pat, and the next morning 
Pat’s body is found full of lead in a dark 
alley. Joel is accused of murder, and there's 
an exciting climax, with Claire getting her 
inning and Barbara doing the square and 
noble thing. But Joel’s no fool—so there’s 
a happy ending. Barbara gets a chance to 


Opimons, Frankly Expressed, 
of Pictures Actually Seen. 


Joel McCrea, Barbara Stanwyck and 
Pat O’Brien in “Gambling Lady.” 


change her clothes every scene in this pic- 
ture, and oh! boy, oh! boy, does Orry 
Kelly do right by our Barbara. She's 
beautiful. 


COME ON MARINES i 
Rating: AnD THe SiruATion Is WELL IN 
Hanp—Paramount 


pata good-looking stalwart Dick Arlen 
is now a sergeant in the marine corps 
and my! my! how the dames do go for 
him. The general’s all ready to make him 
an officer until that little dance hall floosey, 


Ida Lupino and Richard Arlen in 
“Come On Marines.” 


Grace Bradley, bursts in on him during 
inspection, one day, demanding the re- 
turn of “the flask that grandmother gave 
my mother for her birthday.” 


It’s back to the tropics for Richard after 
that harassing scene, and he’s sore on the 
female sex. But his battalion learns, via 
the radio, that a ship had been sunk off 
the coast and a boat full of children has 
landed on the other side of the jungle. 
Dick and the Marines go to the rescue. 


The “children” turn out to be Ida Lupino 
and Toby Wing and Lona Andre—and you 
see it all now, don’t your? Roscoe Karns, 
as a combination taxi driver and marine, 
is very funny, and a big hand goes to Grace 
Bradley’s naughty dance called the “Te- 
quila,” which makes the rhumba look like 
a sweet old-fashioned polka. 


ic. 
ity 
es 


THE MYSTERY OF MR. X 
Rating: Mucuw Berrer THAN Most Mys- 
TERIES—M-G-M 
EPERE® one of those fifty-fifty murder 

mysteries, where you are in a fog 
about half of it and the police are in a fog 
about the other half—but you know what 
the police don’t know. Confusing? Not 
at all—but take this gal’s advice and ar- 


‘range to see it from the beginning just in 


case a lot of murdered policemen might be- 
wilder you. 


Elizabeth Allan, Robert Montgomery 
and Ralph Forbes in **The Mystery 
of Mr. X.” 


It’s that mysterious Mr. X who goes in 
for murdering cops, and Scotland Yard de- 
cides that Mr. X is none other than our 
old friend Robert Montgomery, the most 
charming of the diamond thieves. And in 
order to prove that he isn’t the murder- 
ous Mr. X, handsome Bob has to capture 
Mr. X himself. 


Exciting? You bet! Bob gives a first 
rate performance of a delightful crook and 
there’s a swell cast including Elizabeth 
Allan, Forrester Harvey, Ralph Forbes, 
Lewis Stone and Ivan Simpson. You old 
mystery story addicts will gobble it up. 


WHARF ANGEL 
Rating: THe WAaATER-FRONT AGAIN—AND A 
Bir Wet—Paramount 


ee story is rather weakish in this one 
but the photography and atmosphere 
are superb. If you have a yen for water- 
fronts dunked in fog, youll go for the 
settings in a big way. 

The story's about a big two-fisted he- 
man (Preston Foster) who preaches toler- 
ance and brotherly love as he practices his 
trade along the San Francisco wharves. 
Victor McLaglen is a big two-fisted stoker 
and, after he helps Preston escape the cops, 
the two become fast friends. Until they 
both discover that they are in love with the 
same girl—Dorothy Dell—a damsel who 
hangs around Alison Skipworth’s colorful 
dive. Skippy, as Mother Bright, is the best 
thing in the picture. 


Dorothy Dell, Alison Skipworth and 
Victor McLaglen in “Wharf Angel.” 
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SPITFIRE 

Rating: Weirp Bur INtRIGUINGC—RKO 

HE long awaited “Trigger,” which came 

out finally as ‘‘Spitfire,” has restored 
Katharine Hepburn to her high place. Let 
Broadway critics try to tell you that Katie 
is not one of the greatest actresses that 
was ever screened, and we will smile in- 
dulgently upon them. ‘They just do not 
know. 


The play itself is very slight and no 
one can say that Katharine wins back be- 
cause of the great story interest. However, 
such as it is, it gives Hepburn just the 
opportunity that her strange ability re- 
quires. She has always been “able to create 
visions of compelling reality. In “Morn- 
ing Glory” she saw a vision of herself as 
great, and she succeeded in making us see 
it, too. In “Spitfire,” as a mountain girl, 
uncouth, awkward and poorly dressed, she 
again fashions, with her wonderful power, 
a character convincing and beautiful. Her 
religious ecstacy is her daily ordinary 
thought and before she is through with 
you, you almost hear the swish of the 
wings of angels. “Could you have saved 
the baby with prayer?” asks Ralph Bel- 
lamy. ‘Yessir,’ says Hepburn, “Ef you 


prayed hard enough and was good enough.” 


A very entertaining, powerful, 
picture. 


uplifting 


Robert Young and Katharine Hep- 
burn in “Spitfire.” 


CATHERINE THE GREAT 
Rating: RoyaL ENTERTAINMENT—London 
Films 

HIS English film is remarkable for the 

Viennese actress, Elizabeth Bergner. She 
appears at the court of the great Empress 
Elizabeth to be married to the Grand Duke 
Peter, who is an unbalanced person, ad- 
mirably played by Douglas Fairbanks, Jr. 
They meet accidentally (shades of Chris- 
tina) and fall in love. 


Peter, however, is haunted by the fear 
that no one can love him for himself, and 
so grows suspicious of the Princess (Berg- 
ner). ‘They wed, but he subjects her to 
jealous bickerings and finally all the nobles 
plead for Catherine to take the throne. She 
professes great love for Peter and, while 
she takes his throne away from him, does 
so for the good of Russia.. There is no 
reason under the sun why she should not 
hate him thoroughly, for private reasons, 
and take his throne from him—anyway she 
gets it and Peter is killed. 


The picture is only Bergner. She is a 
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strange person, who, in appearance, is not 
at all like any movie star. She has a gift 
of oY mpathy, or rather she commands sym- 
pathy. Her voice is quite wonderful. 

As far as the American screen is con- 
cerned, the more we have of Bergner the 


better it will be. 


Douglas Fairbanks, Jr., and Elizabeth 
Bergner in ‘‘Catherine the Great.” 


SUCCESS AT ANY PRICE 
Rating: Bur Nor Too Successrui—RKO 
ERE’S Doug Jr.’s first Hollywood-made 
picture since he departed for England 
and English pictures about a year ago, when 
the Missus decided to divorce him. Un- 
fortunately Doug returns to us in a very 
preachy story, but his acting far surpasses 
the film and proves that Gertrude Law- 
rence and Noel Coward haven't hurt his 
histrionic ability at all. Doug plays a 
young man, brother of a slain gangster, 
who is consumed with an insane passion to 
make money—money—money. And not just 
little dimes and quarters but millions. He 
gains his power and money by every un- 
ethical manner known to Big Business, with 
doublecrosses that would make a gangster 
blush. And then when he’s right on top 
he finds that he is the most unhappy man 
in the world. Giving splendid perform- 
ances in this modern morality play are 
Genevieve ‘Tobin, Colleen Moore, and 
Trank Morgan. 


Douglas Fairbanks, Jr., and Genevieve 
Tobin in ‘Success At Any Price.” 
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NO GREATER GLORY 


Rating: UNnusuAL ANb CHARMING—AND 
Tur Trears Do Frow—Columbia 
ERE’S the picture version of Ferenc 
Molnar’s charming “boy” story, origi- 
nally called “The Paul Street Boys.” And 
it loses none of its beauty, its pathos and 
quiet humor as directed by Hollywood's 
famous tear-behind-the-smile — director, 
Frank Borzage. 

The story is laid in a European City, 
but it might just as well be an American 
city. The school boys in town are divided 
into two “secret societies,’ known as the 
Paul Street Boys and the Red Shirts, and 
the bone of ~contention is a vacant lot. 


The story goes on to relate in a beautiful, 
quiet manner how little George Breakston 
sacrifices his life for honor and loyalty, and 
bravely dies on the field of battle—the va- 
cant lot the boys are fighting over. 


Ralph Morgan, George Breakston and 
Lois Wilson in ‘No Greater Glory.” 


It’s terribly sad, but you'll love it, unless, 
of course, you're the type who just must 
have your sex served up with a Busby 
Berkeley ensemble. There’s not one little 
iota of sex in this entire picture. George 
Breakston, sort of a miniature Sterling Hol- 
loway, is a fine little actor and walks off 
with all the honors in his first picture. He 
was “discovered” by Frank Borzage, one 
day, when he was visiting his mother who 
works in the wardrobe department at Col- 
umbia. 

Jimmy Butler, a handsome lad, plays the 
“General” of the Paul Street Boys, and 
Frankie Darro is the leader of the “enemy.” 
Jackie Searle gives a good performance as 
the “traitor,” who asks for another chance 
and gets it. Lois Wilson and Ralph Mor- 
gan play the poor parents of little George. 
Whether you like this picture or not will 
all depend on you. 


WONDER BAR 
Rating: Brittianr AND SPARKLING As ICE 
From Tirrany’s—Warner Bros. 
VERY flattering, sensational adjective 
you can think up describes “Wonder 
Bar.” It’s all that and then some. We're 
exaggerating? Huh, see for yourself. 
There’s one of the greatest casts ever as- 
sembled in movie history, an exciting 
story in a furiously fascinating background, 
swell gags and comedy, and a musical 
sequence called “nigger heaven” (in the 
manner of “Green Pastures’) which is 
about the cleverest thing you’ve ever seen 
on any screen. 

The story’s about the happenings one 
night in Paris’ most exciting night club, 
the exclusive “Wonder Bar.” Al Jolson is 
the likeable proprietor and master of cere- 
monies, with a shy secret love for the in- 
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Ricardo Cortez and Dolores Del Rio 
in ‘‘Wonder Bar.” 


toxicating Dolores Del Rio who plays Inez, 
the dancer, an exotic of the exotics. But 
Inez is madly in love with her dancing 
partner, Ricardo Cortez, the gigolo of the 
“Wonder Bar” who is carrying on an affair 
with Kay Francis, the beautiful wife of the 
wealthiest man in Paris. 

When Dolores, crazed by her love, learns 
that Ricardo is planning to run away with 
the rich Kay Francis, she stabs him during 
their famous “Gaucho” dance (which little 
number is thrilling enough by itself for one 
picture). It is Al who cleverly disposes of 
the body without anyone being the wiser— 
but it is Dick Powell, the orchestra leader, 
to whom Dolores turns in her grief. Guy 
Kibbee and Hugh Herbert, a couple of 
nuts and bolts manufacturers from America, 
who are desperately trying to shake their 
wives, are terrifically funny. Not to men- 
tion Louise Fazenda and Ruth Donnelly as 
the wives—who have a few ideas about 
Paris too. Oh, see it yourself, and join 
us in the raves. 


REGISTERED NURSE 
Rating: Continuinc THe Run In Doc- 
tors—Warner Brothers 


ee hospital drama is still in its heydey. 
Ella, smell that ether. This time Bebe 
Daniels is a former nurse whose husband 
becomes insane following an automobile 
accident. She returns to her profession, 
and so capable and efficient and human is 
she that all the patients and doctors in the 
hospital fall in love with her. ‘The pic- 
ture has its exciting moments. In the cast 


are Lyle Talbot, John Halliday and Gordon 
Westcott—and Minna Gombell, who walks 
away. with the comedy. 


Bebe Daniels and Lyle Talbot in 
‘Registered Nurse.” 


SHE MADE HER BED 


Rating: ‘“THRILLING—Paramount 


ELL, folks, here we are at the 
Pomono County Fair, way out in 
southern California. Sally Eilers and her 
husband, Robert Armstrong—who fancies 
himself quite a sheik among the ladies— 
run an auto camp near the Fair Grounds, 
and all the country folks for miles around 
pile in for the Fair. - 
There’s Richard Arlen, the clean-cut 
young medicine man, and Grace Bradley, 
who likes anything in pants, and a lot of 
other people who don’t matter. Dick falls 
for Sally in a nice way and Bob falls for 
Grace in a bad way and we just know 
something has to be done about Bob so’s 
Dick and Sally can get married. 

Sure enough, in the last reel Bob’s tiger 
cat escapes, and is making it for Sally’s 
baby (whom Sally tucks away in the ice- 
box), and a fire starts, and the tiger attacks 
Bob and the baby is saved. And, thank 
goodness, Dick and Sally can now get mar- 
ried. The baby is Richard Arlen, Jr., and 
as cute a little kid as you've ever seen. His 
first picture, but not his last. 


Sally Eilers, Richard Arlen and Rich- 
ard Arlen, Jr., in ‘She Made Her 
Bed.” mate 


SING AND LIKE IT 
Rating: And You’LL Like Ir Too—RKO 


ERE’S a mirthquake for you. Nothing 

arty or subtle—just good old riotous 
fun that would even bring a smile to the 
face of sourface Ned Sparks. Ned, by the 
way, plays a guy named “Toots” in this 
picture, the first assistant to Nat Pendle- 
ton, the biggest “snatch” king in America 
(kidnapper to youse.) 

Nat’s got a heart of stone and a pent- 
house, and a dizzy dame, Pert Kelton, nuts 
about him. But, one night, while he and 
his gang are pulling off a little job, he 
hears ZaSu Pitts singing a touching little 
number about “Who’s-your-best-friend— 
your MOTHER” in the Union Bank’s Little 
Theatre Guild’s rehearsal hall. It gets 
him. 

So Nat decides to star ZaSu, most appro- 
priately named Annie Snodgrass (or Snoddy- 
grass, as Pert calls her), in a musical show 
on Broadway. 

And, using the “Do it—or else—” policy, 
he persuades -Edward Everett Horton, 
Broadway's Mad Genius, to fire his lead- 
ing lady and give poor bewildered, stage- 
struck ZaSu the part. Of course, the play 
and the star “stink” (theatrical parlance), 
but as the critics are all surrounded by 
gunmen, who prod rods into their ribs 
and continually demand that they laugh, 
Annie Snodgrass’ first night is sensational. 

There’s a _ hilarious kidnapping scene, 
wherein a rank amateur makes a sap out 
of Nat. And there’s a scene where Horton 
eats his shirt, which is a scream. The 
lines are clever, especially those of Ned 
Sparks, and you'll miss the laugh of the 
century if you miss this. 
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How Ss Snort keeps 


stockings smooth-litting 


This Hollywood 
method will 
work for YOU 


Smooth-fitting stockings that cling 
to your legs are a delicious bit 
of flattery any girl can win for 
herself just as the Hollywood 
stars do. 


Lux care for stockings saves the 
elasticity they have when new. 
Then stockings can give under 
strain, spring right back without 
breaking. That’s why Lux keeps 
stockings perfect in fit . . . cuts 
down runs, too! 


In fact, Hollywood uses Lux for 


Barbara Stanwyek, Warner Bros. star of 
“Gambling Lady,” says: “I couldn’t get along with- 
out Lux! Colors come out perfectly—like new!” 


= 3CLItS down Runs 


alllovely washable things. Barbara 
Stanwyck says: “My maid uses 
Lux for all my washable things— 
sweaters, blouses, dresses, negli- 
gées, stockings, too. It’s so safe— 
and it keeps things like new twice 
as long.” 


Hecliywood’s 2-minute way 
to keep stoekings lovely 


Lux stockings after every wearing. 
Don’t risk soaps containing harm- 
ful alkali or rubbing with cake 
soap. These things ruin elasticity 
... stockings get baggy, wrinkle 
easily . . . the least strain may 
start a run. Lux has no harmful 
alkali. Anything safe in water 1s 
safe in Lux. 
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AS THE EARTH TURNS 


Rating: Some Pumpkins—lWarners 

ie YOU are a “Down Easter” you will 

have to see this picture, which tells so 
eloquently the story of the changing sea- 
sons and the changing persons on a group 
of farms in the State of Maine. ‘There 
are city men who feel the call of the soil, 
and for them this picture will have a clear 
message, and then there are the boys who 
left the milk pails and the peach tree 
blossoms and who came away to make their 
way in the world, and they too, will ex- 
perience a reminiscent joy in this delight- 
fully presented year among the farmers. 

Jean Muir heads the cast and gives us a 
living breathing girl of the New England 
countryside. The rest of the cast is well 
selected and give convincing performances. 
Mention must be made of Sarah Padden, 
as the wife of the tailor who tries farming, 
and Dorothy Appleby, who sexes the thing 
up a little. 

Some like the country and some do not, 
and that is the theme of this charming pic- 
ture which gives you a vacation in old 
New England and an introduction to a 
group as real as red apples. 

Here you will find farmers who are not 
b’gosh comics—women who make butter 
and love their babies—and, under all, the 
grandeur of Nature's poetry of Winter, 
Spring, Summer and the Harvest Time. 

A farm picture without the usual crop 
of Hokum. 


Egon Brecher, Donald Woods, Sarah 


Padden, Jean Muir and William 
\Janney in “As the Earth Turns.” 


LICE BRADY plays the 
However, we waiched her read a detective story magazine ( 
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THE SHOW-OFF 
Rating: Goop CLEAN FUN—M-G-M 
ERES a new love team for you, 
Spencer Tracy and Madge Evans, who 
play so beautifully and naturally together 
that if you didn’t know about Loretta 


Young and Tom Gallery you’d begin to 
So, it must be acting—but 


suspect things. 
it’s darned good. 


Spencer Tracy and Madge Evans in 


“The Show-Off.” 


Spencer is perfect as the smart-aleck, but 
likeable young man who gets himself into 
all kinds of difficulties simply because he 
can never resist a chance to brag and show 
off. One day, while he’s cruising around 
in a snappy car which he has out on ap- 
proval, he meets Madge Evans who falls 
completely for his line of chatter—but, oh! 
what a pain in the neck he is to Madge’s 
ma and pa, played by Clara Blandick and 
Grant Mitchell. 

Spencer and Madge get married and take 
their honeymoon on the Albany Night 
Boat (though he had told everyone that 
they were going on a _ Mediterranean 
cruise) and soon Madge discovers that her 
husband’s gift of gab isn’t as pleasant to 
everyone as it is to her. There are family 
fights and reconciliations, and it’s a swell 
lot of fun, with a freak ending that leaves 
everybody happy. 

The scene in which Madge tells the ir- 
responsible Spencer that she can't go on 
living with him any longer is one of the 
most beautifully done things you've seen 
in a long time. 


BOOK WORM! 


Jean Parker and Robert 
“Lazy River.” 


Young in 


LAZY RIVER 

Rating: Lors Or FUN-M-G-M 
EE a grand little picture with much 

more plot than you generally meet 
out these nights, and with some swell 
humor contributed by Ted Healy and Nat 
Pendleton that will have you chortling all 
over the place. 

Robert Young plays a good boy, gone 
bad temporarily, who’s serving time in a 
jail down in Louisiana, where he meets 
Ted and Nat, who can make a wall safe 
open by just looking at it. Out of jail, 
Bob decides to blackmail the wealthy 
family of one of his prison mates, who got 
killed in a prison break. But when he 
arrives in the little Louisiana parish (where 
the only business is catching shrimp) he 
finds that the wealthy family isn’t wealthy 
at all—but just on the point of being 
thrown out of their home and little store by 
the landlord, Sam Kee, a wicked half-breed 
Chinaman, played by C. Henry Gordon 

In the meantime Bob has fallen hard 
for Jean Parker, his prison mate’s sister, 
so he promptly forgets all about his black- 
mail ideas and goes to work to help Jean 
and her mother save their home. 

Ted and Nat appear, just about then, 
and get all tangled up with Sam Kee and 
his Chinese girls and his ruffian sailors, 
and a swell time is had by all. There's 
lots more plot—but you ought to see it for 
yourself. 


zither—but so far as we know that’s the only vice she has. 
her favorite form of 


reading) on the set one day and were quite intrigued when we saw her tearing out the 
pages after she read them. “That’s the only way I can keep my place,” she explained. 
Efficient but not neat! 


The Busy Mr. Cortez [Continued from page 21] 


want a wife who makes more money than 
I do; I don’t want a wife who makes 
money at all. 

“When my wife asks me for a new car I 
want to be able to tell her that I can't 
afford it—and then surprise her with it on 
her birthday. But, if I told a Hollywood 
wife I couldn't afford a new car for her, 
she would buy two for herself the next 
day just to tell me off. No, doc, it’s the 
life of single blessedness for me. I re- 
member telling the doctor all this just 
about a year ago—so naturally when I did 
fall in love with Chris he was the very 
first one I told about it. Chris is all I 
could ask in a wife. ‘Thank heavens, she 
is quite content to be Mrs. Ricardo 
Cortez and doesn’t want a career. . And, 
by the way, she confessed to me last..week 
that I was her favorite screen actor long 


before she met me. And I still am.” 

When you see “Wonder Bar” you'll no- 
tice quite a glow about Mrs. Cortez’ ‘fa- 
vorite actor. The picture was made during 
the courtship and, although Ric has to 
play a professional gigolo and crook, you 
can just see romance sticking out all over 
him. You can readily understand why 
those lovely luscious ladies, Kay Francis 
and Dolores Del Rio, would go simply 
goofy over him—in the picture. The min- 
ute “Wonder Bar’ was in the can, and 
Ric could get a vacation, he and Chris 
dashed off to Phoenix, Arizona (which 
hadn’t had a screen wedding since Joan 
Blondell and George Barnes married there 
last January a year ago), and had the knot 
tied at the Biltmore Hotel before a sheriff 
—by request, if you please. Then they 
went to New York, where both their fami- 


lies live, and what a mad breathless time 
they had—with everything happening from 
a taxi strike to a blizzard. 

Ric’s two best pals in Hollywood are 
Gene Markey, screen writer and husband of 
Joan Bennett, and Gene Fowler, famous 
author. Before Ric’s wedding Gene Mar- 
key decided to throw a shower for Ric— 
which shower was the talk of the town for 
days. It was the first time in history—so 
Gene said—that a shower had ever been 
given for the prospective bridegroom in- 
stead of the bride, and, as it was strictly 
a stag affair at the Markey home, you can 
just imagine what some of the presents and 
gags were. Not for publication, Ella. How- 
ever, there was one hilarious moment when 
a huge ham arrived with a card on it 
reading, “From one ham _ to another—Al 
Jolson.” ‘That’s about all Ric, being a 


& 
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gentleman, will tell us dames about the 
party. 

During my talk with Cortez he made 
a classic remark which pleased me no end, 
and which I hereby repeat. “I have no 
swimming pool,” said Ric, “but I pay my 
water bill.” That, in a nutshell, is Ricardo 
Cortez. No swank, no chi chi, no hifalutin’ 
airs. He lives within his means and he 
doesn’t try to impress Hollywood. Acting 
is his business, and he conducts it with 
efficiency just like he would any other kind 
of business. He’s a source of joy to the 
publicity boys because when he makes a 
date for an interview he is right there. 

The day I was to meet him in the War- 
ner Brothers’ Green Room for luncheon he 
was about five minutes late—he had run 
into Gene Markey and just had to take 
the time to show him Gene Fowler’s new 
book, personally autographed. He was the 
most apologetic screen person I have ever 
seen. You’d think he had broken at least 
six of the Ten Commandments and the 
Hays’ Code besides. Five minutes—poof! 
—I once waited five months for Janet Gay- 
nor and this is going on five years I’ve 


‘waited for Clara Bow. Five minutes! 


He was very touched in New York when 
a young press agent, detailed by the head 
office to make interview appointments for 
him, sort of broke down and stammered, 
“T never liked Hollywood actors, Mr. Cor- 
tez. I work hard to get ’em interviews with 
the press and then, half the time, they 
are hours late keeping their appointments, 
or don’t bother to show up at all. The 
newspapers get sore and I have a helluva 
time trying to keep everybody happy. But 
you've kept every appointment right on 
time, and I think you're swell.” Well, 
of course, after that Ric couldn't refuse 
to make a personal appearance at the 
Press Photographers’ Ball at the Commo- 
dore (though several visiting Hollywood 
stars did refuse) where it was unanimously 
decided that “he’s a jolly good fellow.” 

Of course, now, I wouldn't have you 
believe that Ric has utterly survived the 
taint of Hollywood. He is a bit insane 
and vague at times. There was the night 
he rushed across the lobby of a theatre 
after a preview to ask a young fan writer 
how his mother was—and then vaguely 
dashed off without even waiting to hear. 
And, to be sure, he did get his share of 
the blame when Joan Crawford and Doug. 
Jr., decided to separate. Almost every 
night, for a couple of months there, Joan 
and Ric and the gardenias went dancing 
at the Cocoanut Grove, so naturally people 
did think things. But Ric swears—and 
it happens to be the truth—that he was 
doing his best to bring about a reconcilia- 
tion between the young Fairbanks. Any- 
way, one of his cherished possessions is a 
picture of Joan which says, “To Ric—One 
of the finest friends I have—Joan.” 

Oh yes, now you've got to have the 
“loyalty” anecdote. ‘Thought you’d escape 
it, didn’t you, but you don’t know us 
fan writers. When Ric, bored with look- 
ing at the walls and pictures-of the Beverly 
Wilshire Hotel, decided that he would take 
a suite and have it decorated tastefully, he 
called in Bill Haines to do the job. Simply 
because, when he was first starting in 
pictures, he needed a dress suit to play a 
“bit” once and he didn’t have any money 
with which to buy one, so Bill Haines 
loaned him a dress suit. Knowing Bill’s 
charges as I do I think it was quite a ducky 
price to pay for the loan of a dress suit. 


WEE Greta says she tanks she’ll go 
home again unless she can have Rou- 
ben Mamoulian for her next picture, “The 
Painted Veil.” But it seems Mamoulian 
is under contract to Sam Goldwyn for 
Anna Sten’s next picture. We're betting 
on Greta. 
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Hollywood Hair Styles 


go romantic! 


Becoming? Yes... but not if your hair 


is TOO OILY or TOO DRY 


A brilliant new star in the Hollywood galaxy 
revived this womanly style from the days of 
hoop skirts and loving hearts. Butit looks far 
from romanticif you try it with oily, stringy 
locks. To correct over-oily hair, use the Packer’s” 
Pine Tar Shampoo treatment given below. 


To correct OILY hair: 


If your hair is too oily, the oil glands 
in your scalp are over-active. Use 
Packer’s Pine Tar Shampoo—it is 
made especially for oily hair. This 
shampoo is gently astringent. It 
tends to tighten up and so to nor- 
malize the relaxed oil glands. 


It’s quick, easy and can be used 
with absolute safety to your hair. 
Use Packer’s Pine Tar Shampoo 
every four or five days at first if 
necessary, until your hair begins to 
show a natural softness and fluffi- 
ness. Begin this evening with 
Packer’s Pine Tar Shampoo to get 
your hair in lovely condition. Its 
makers have been specialists in 
the care of the hair for 
over 60 years. 


for OWY hair 
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Another version of the “ back to charm’”’ move- 
ment is this coiffure of a first magnitude star. 
Brittle, wispy, fly-away hair will not cuddle 
into waves and curls of such alluring tender- 
ness. If your hair is too dry, giveit regularly 
the Packer’s Olive Oil Shampoo treatment sug- 
gested in this column. 


Help for DRY hair: 


Don’t put up with dry, lifeless, 
burnt-out looking hair. And don’t 
—oh, don’t— use a soap or shampoo 
on your hair which is harsh and 
drying. Packer’s Olive Oil Shampoo 
is made especially for dry hair. It is 
agentle “‘emollient’’ shampoo made 
of pure olive oil. In addition, it 
contains soothing, softening glyc- 
erine which helps to make your 
hair silkier and more manageable. 


No harmful harshness in Packer 
Shampoos. Both are made by the 
Packer Company, makers of 
Packer’s Tar Soap. Get Packer’s 
Olive Oil Shampoo today and begin 
to make each cleansing a scien- 
tific home treatment for 

your hair. 


for DRY hair 
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Marriage—Just a Love 
Episode [Continued from page 23] 


as friends, enjoying the mental companion- 
ship which they have learned to appreciate. 
Sally Eilers and her husband, Harry Joe 
Brown, are seen often in the same group 
with Hoot Gibson and the soon-to-be Mrs. 
Gibson. Kay Francis and Kenneth Mac- 
Kenna are pals—friends who respect one 
another. Austin Parker advises Miriam 
Hopkins about the rearing of her adopted 
youngster. I was at his home when she 
telephoned. to ask him to hurry over to see 
what the baby was doing that moment. 

Wise people have claimed, for many years, 
that when the first bloom of marriage pales, 
married people must develop friendship as 
the true basis for remaining married. Hol- 
lywood has gone a step further. Our ac- 
tresses and actors are showing, day by day, 
that a deep friendship may be developed 
from separation and divorce. They are 
showing a world, which has long been mud- 
dled about it, that marriage may be an 
interlude in life but a profitable interlude 
resulting in beauty rather than ugliness. 

I cherish a memory of Joan Crawford. 
She was sitting in her dressing room wait- 
ing for Franchot Tone. I asked her about 
Douglas. Her eyes lighted—as though I 
had accidentally touched a match to two 
candles. ‘We have found friendship. I am 
so happy about Douglas. We see each other, 
of course. He likes Franchot. Franchot 
likes him—” 

Out of marriage they found the friend- 
ship which world philosophers claim must 
come in marriage, if it is to be everlasting. 
Perhaps, in another marriage, Joan may 
find the same friendship with another. 
Then, she will have two true friends. If 
she does, I know she will feel that the in- 
terlude with Douglas was as worthwhile as 
the permanence with, shall we say Fran- 
chot? 

“Suffer?” Joan cried. “Of course, I suf- 
fered! I didn’t think I could live. I 
thought I must die. But now? Now, we 
are both happy.” 

And Miriam Hopkins told me, “It’s the 
little things in marriage which count. At 
least, with me. Oh, the way a person wears 
a tie. The way he lights his cigarette— 
and yours. Intimacy shows up the little 
things. The big things—you can forgive 
those. You expect to forgive big things. 
You almost wish for the opportunity to 
prove you can do it. I would be willing 
to live in a shack in the desert without any- 
thing but love, if the little things were 
right. Or a man could commit murder or 
be unfaithful. Love would enjoy overcom- 
ing those things. But if little mannerisms 
annoy—and you have to live with them, 
day in and day out, it is dreadful! But 
those little things don’t count in friend- 


ship. There, .you have only the big 
things—” 
And she and Austin Parker are true 
friends! 


I talked with Kay Francis shortly before 
she went to New York. Indeed, she had no 
thought of a separation from Kenneth 
MacKenna, then. She was emphatic in her 
statements that they would not allow gos- 
siping friends, work that interfered with 
individual plans, the necessity of long sepa- 
rations, etc., to interfere with their mar- 
riage. “Nothing will spoil the fine respect 
and friendship that we have—” And then, 
in New York, the separation. When I read 
of it, I remembered those words, “Nothing 
will spoil our friendship—” And I know 
that if those obstacles she mentioned did 
threaten that friendship, they chose di- 
vorce so that they might retain the joy of 
friendship. ; 

“Douglas Fairbanks, Sr., is returning to 
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Irving Thalberg with Gloria Swanson, who is probably going to 


do a picture for him. 


Hollywood.” When I read that headline, 
recently, I sat and thought about Mary and 
Doug. No love has been more beautiful; 
no separation more. difficult. And yet it 
is no secret that Mary and Douglas had 
been living upon the threads of that love 
for several years. Instead of discarding it 
when it began to wear, they clung -des- 
perately to the frayed pieces. Especially 
Mary. Pride. Hope. Fear. Disillusion. 
All these very human qualities kept those 
two from facing each other and _ saying: 
“Since we cannot be friends in marriage, 
let us be friends owt of it.” 

But when he returns? Ah, Hollywood 
is betting upon them. They. have been our 
leaders for so long. They will continue to 
lead. They will not discard that great 
respect that they must have for each other. 
They will find a new basis for their re- 
lationship, just as the young Fairbanks’ 
have done. And we will be reading, “Mary 
Pickford and Douglas Fairbanks lunched to- 
gether, yesterday. Both looked radiantly 
happy!” Even as we are now reading those 
lines about Ann Harding and Harry Ban- 
nister, and others. 

I had spent almost an entire day with 
Gloria Swanson and Michael Farmer in 
their luxurious suite in London. They had 
been in Europe for months; I had just ar- 
rived. Just as I was leaving the room, 
Gloria said, “But you haven't told me 
anything about Connie Bennett and the 
Marquis.” I looked my surprise. “But I 
thought it would be tactless—’ Gloria 
laughed; Michael joined her. “You mean 
because of the publicity that I am supposed 
to hate them? That’ is ridiculous. Of 
course I don’t. They are both grand. 


- Michael and I wish them-good luck. He’s 


a charming—” 

She was so natural as to prove sincerity. 
She was still a friend of her ex-husband’s. 
She told me, later, that she always conferred 
with Mr. Somborn, her second husband, 
about their daughter. While he lived, he 
and little Gloria’s mother worked out the 
problems concerning the child, as friends. 
And no one mourned his death more than 
Gloria Swanson. She had lost a true friend 
—a greater loss, often, than that of a hus- 
band. 

To build towards a friendship through 
marriage is not an easy accomplishment. 
Hurt pride, selfishness, jealousy—nearly all 
of the injurious emotions of life—must be 
forgotten or conquered. You have read of 
Lupe’s and. Johnny’s recent battle. I say 
“recent” because it is, by no means, their 


She is first making a tour “in person.” 


first. It is one of many. Bitter arguments 
—yet no more bitter than those that tore 
at the beauty of the love between Joan and 
Doug, Miriam and Austin and all of the 
others. Only Lupe and Johnny are just 
now going through that first stage of love 
which we all must endure. The stage of 
the battle for possession. 

Side by side with the thought, “Until 
death do us part,” comes that contradictory 
emotion, “She or he is all mine. Now, I 
possess her or him.” Love’s greatest pride 
seems to be in that feeling of absolute 
possession. And when love discovers that 
it can never quite possess all of a person... 


Lupe and Johnny fought, first, about 
dogs. Eventually, Lupe gave away all six 
of her pets—pets she loved before she met 
Johnny. She kept only those he had given 
her. As a friend, Johnny had not objected 
to the dogs, or if he had—he had kept 
silent. But as a husband— 

The second battle was about the fights. 
They chose different favorites. And Lupe 
could not have Johnny yelling for someone 
she wanted to see defeated. 

Little things, yes! Things that would 
not matter to friends. But to love .. . to 
that egotistical sense of possession . . . 

And if these two cannot learn to grant 
the rights of friendship to each other in 
marriage, they will separate and grant those 
rights through divorce. 

These Hollywood folk are business people. 
Their emotions reach out to an entire 
world. And most of them realize it. They 
appreciate, as few people do, that to waste 
emotion, such as hatred and jealousy and 
pain and false pride, is to invite ruin. If 
Lupe and Johnny find they are wasting too 
much on marriage, they will face the issue 
squarely, and eventually smile frankly at 
each other, across a neutral luncheon table. 
One will say: “Well, it’s been a nice inter- 
lude. We were honest in our love. Let’s 
be honest in our separation. Let us save 
what we can. Let’s make this count: for 
something. Let us be friends. Real 
friends—” 

And, perhaps, if more young people 
would realize that Hollywood does not take 
its marriages and divorces lightly but sav- 
ingly, they would appreciate a new view- 
point: : 

Marriage is neither the beginning nor 
the end of life—neither the heaven nor hell. 
It is a great experiment, which may prove 
to be just an interlude—but one which gives 
to life rather than subtracts from it! 
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[Continued from page 51] 


“No, no, not your wife,” Clive admon- 
ishes, shaking his head. 

“How dare you?” Owen yells, jumping 
to his feet. 

“Oh, Leonard, what’s the good?” Wyn- 
yard expostulates. “We aren’t ashamed of 
it, are we?” 

“Leonard, you aren't ashamed of it, are 
your” Clive mocks. 

“IT object to this interference in my 
private affairs by a—” Reginald begins. 

“Yes, yes,” Clive agrees, “but you've said 
all that before. It’s interfering of me— 
cursedly interfering—but I am doing it be- 
cause I want you both to be happy.” 

“I can look after my own happiness, 
thank you,” Reg snaps. 

“And this lady’s?” Clive persists. 

“T am not a child,” says Diana directly 
to Clive. “Do you think I haven’t thought? 
The scandal, the good name I am going 
to lose, the position of that other woman? 
I have thought of all those things.” 

You've probably guessed by this time that 
the final reel finds Clive looking after 
Diana’s happiness. 

This is my favorite set of the month. 
The living room is carpeted with a bright 
red rug. In a kind of alcove is the fire- 
place, on either side of which is heavy 
wainscoting reaching three-fourths of the 
way to the ceiling. It has the most unusual 
mantelpiece ever seen on a set. It is of 
imitation carved stone and has no shelf. 

Clive Brook has one of the most de- 
lightful senses of humor I’ve encountered 
and I always get a boot out of talking with 
him. But he can never remember me from 
one meeting to the next and repeated in- 
troductions always embarrass me, so I just 
skip him. 

Next door, although in the rain it seems 
a mile, is “Stingaree,” hopefully described 
by the studio as “the story of a great love 
between a Robin Hood rogue and a servant 
girl.” There you -have it. 

Richard Dix is Stingaree Robin Hood 
and Irene Dunne is the little gal with the 
heart and soul of a lady—to say nothing of 
the voice of a great opera star. 

Dix, although apparently reared in lux- 
ury, has for some reason—not explained in 
the picture—migrated to Australia where, 
in the late seventies, he became the terror 
of all Australia for his plundering and 
pillaging. 

Irene lives with wealthy relatives—Henry 
Stephenson and Mary Boland. Mary is la- 
boring under delusions that she would 
make a GREAT prima donna so, at a ter- 
rific expense, she is importing Conway 
Tearle, an impressario from London, to 
give her an audition. Just why she didn't 
go to him is one of the things you'll have 
to find out from the R-K-O script depart- 
ment—if you can. Irene has it all figured 
out that when Conway arrives she'll get 
him to listen to her, too. But Mary 
figures differently. She’s taking no chances, 
that one. She’s going to send Irene away. 

But Fate interferes. Dix decides to kid- 
nap Conway, assume his clothes and rob 
the wealthy Bolands when he gets in their 
home. 

Tearle and Dix have just met in an 
Australian barroom. The walls are rough 
plaster and rough wooden beams support 
the ceiling. A large rough fireplace takes 
up almost a whole side of the room. Pew- 
ter and rough china plates stand on top of 
it. Small tables and chairs are scattered 
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NUMBER THIRTEEN IN A SERIES OF FRANK TALKS BY EMINENT WOMEN PHYSICIANS 


“The trouble, Madame. is not with 
your heart... but in your head’ 


‘IMAGINARY FEARS RACED CONSTANTLY THROUGH THIS PATIENT'S MIND 
AND ALL BECAUSE OF THE LACK OF PROPER MARRIAGE HYGIENE 


Dr. Helene Stourzh has 
a large private practice in 
Vienna. She holds rank 
as one of the most distin- 
guished gynecologists of 
Austria. 


“Doctor... it’s heart trouble’... these 
were her first grim words as she walked in. 


“And she followed with the most con- 
vincing list of symptoms [I ever heard. 
It was all imagined; a neurosis brought 
on by fear. She had a perfect heart! 


“ «The trouble, madame,’ I said, ‘is not 
with your heart but in your head.’ 


“Many married women are like this. 
Some slight feminine irregularity throws 
them into panic; panic may bring on 
physical symptoms. But knowledge of 
the proper method of marriage hygiene 
replaces fear with peace of mind. And 
with peace of mind the symptoms vanish. 


“The best and simplest technique of 


Disinfectant 


Let ««Lysol”? guard the family health 
Doctors order “Lysol” in cases of mumps, 
measles, diphtheria. Also as protection against 
influenza, tonsilitis, grippe, common colds. 
Disinfect clothing (especially handkerchiefs) 
and rooms with “Lysol” after every illness. 


marriage hygiene is the “Lysol” method. 


“Lysol” antiseptic, in proper dilution, 
used as a hygienic measure regularly, 1s 
perfect for this purpose.” 


(Signed) DR. HELENE STOURZH 


“Lysol’’ is indeed the perfect antiseptic 
for marriage hygiene. It destroys germs, 
even in the presence of organic matter, 
pursues them into hidden folds of the 
feminine membranes. Yet it is gentle, 
soothing —never irritating in effect. That 
it is used as an antiseptic in childbirth 
proves it safe and mild enough for even 
the most sensitive feminine membranes. 


“Lysol” kills germs. No other antiseptic 
has such universal acceptance. Leading 
physicians all over the world have preferred 
it for forty years. Whenever they must be 
sure they turn to “Lysol.” 


To married women, the use of ‘Lysol’ 
assures perfect cleanliness, a refreshing 
sense of well-being. 


Facts every married woman should know 
Mail coupon for a copy of our interesting brochure 
—‘Marriage Hygiene.” Check other booklets if 
desired. 

O Preparation for Motherhood 

O Keeping a Healthy Home 
Leun & Fink, Inc., Bloomfield, N. J., Dept. L29 
Sole Distributors of “Lysol” disinfectant 


Name. 


Street yy 
City State Ww 
© Lehn & Fink, Inc., 1934 
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somebody ¥ 
would ; 


toll 


her! 


“WSN’T it a shame? There’s a girl who 

has ‘come hither’ if I ever saw one. 
But it becomes ‘go thither’ after a minute 
in her presence. Why doesn’t some kind 
girl friend put her wise?” 

The surprising thing is that there still 
are girls and women—attractive ones, too 
—who need to be told that soap and 
water cannot keep their underarms free 
from that ugly odor of perspiration which 
refined people hate. 

Smart girls who prize their popularity 
know that the quick, the easy, the sure 
way to keep their underarms always 
fresh and odorless, is with Mum. 

It takes just half a minute to use Mum. 
Then you’re safe for all day. And the 
instant it’s on, slip into your dress. For 
Mum is perfectly harmless to clothing. 

It’s soothing to the skin, too—so 
soothing you can shave your underarms 
and use Mum immediately. 

Don’t ever let anybody say you are 
careless about underarm odor. Use Mum 
regularly and you'll be safe. Mum Mfg. 
Co., Inc.,.75 West St., New York. 


OF(PRE 


ac 
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ON SANITARY NAPKINS, TOO. R 
Mum is also a wonderful deodorant V 
for this use—guarantees protection Be 
from unpleasantness. 


brown rough wool coat, boots, etc. 


about for the paying customers—if any. 
Opposite the fireplace is a door leading 
outside. Over the door is a goat’s horn, 
a sheep’s horn and a stuffed fish mounted 
on a plaque. At the far end of the room 
is the bar. 

Directly in front of the fireplace is a 
long narrow bench. Dix is straddling. it 
and ‘Tearle is resting one foot on it. 
They've just met but Dix is even now 
starting the kidnapping, for Andy Devine 
(one of Dix’s henchmen), with a full 
growth of beard on his face and disguised 
in a parson’s outfit, is loitering about. Just 
beyond the bench, at one of the tables, two 
Australian officers are seated. 

They rehearse the scene once but Direc- 
tor Wild Bill Wellman is not pleased. 
There’s a reference in the script to Green 
Park. ‘Where is Green Park?” he demands 
of the technical adviser. 

“There’s a Hyde Park,” the T. A. admits 


doubtfully. 
“There’s a Green Park, too,” screams 
Bill. He always screams when anyone 


crosses him. “I lay drunk in it once dur- 
ing the war,” he adds. Well, a man ought 
to know where he’s lain drunk. 

But Bill isn’t through — directing yet. 
“Hey, you cops,’ he bellows at the two 
officers, “when we're shooting this scene 
you quit looking around, trying to get your 
mugs in the camera. You hear me? All 
right, let’s try it.” 

Dix is in tan riding breeches, a reddish 
Tearle 
is dressed in the mode of that period. He 
has on a brown checked suit, piped in 
darker brown. 

The prop boy comes and hands them 
each a glass containing something that 
looks like liquor and tastes like panther 
juice. : 

“Your country, sir,” Tearle offers politely. 

“Our country,” Dix corrects him. ; 

“Oh—you're from England?” Conway 1s 
sure there with the snappy comeback. “T 
wonder if you’re missing London as thor- 
oughly as I am at this moment?” 

“Every moment,” says Rich and goes on 
eagerly: “Tell me—is it all still there? 
Covent Garden? The violets, wet with rain, 
in Trafalgar Square. The girls walking 
Piccadilly—Sunset in Green Park—Guffanti’s 


in Soho—the Thames running so reluctantly - 


to the sea—like an Englishman leaving 
home?” 

“You are homesick,” Tearle rejoins. 

There’s a lot more of the same kind of 
chatter but as it’s just stuck in so that 
they'll get well enough acquainted for Dix 
to kidnap Conway, we'll skip it. I can 
write better myself. 

“Say,” Andy Devine wonders when the 
scene is finally finished, “have you seen 
Dick and Joby Arlen lately?” Before I 
can answer he goes on, “I haven’t seen them 
in months.” 

“Why don’t you drop out there, then?” 

“T've got a home of my own to go to 
now at nights,” he replies with dignity. 

“Well,” I retort, “I know they'll be 
pleased to hear that the only reason you 
used to come out there was because you 
had nowhere else to go.” 

“You dog!” Andy explodes. “If you tell 
them that, I'll murder you.” 

That suit the wardrobe department had 
given Andy was none too fresh. It must've 
been a long time since it paid a visit to 
the cleaner’s and it had what might chari- 
tably be described as a “musty” odor. So 
I promised Andy I wouldn't say anything 
to Dick and Joby and left. 


Over at Paramount 


EAVEN knows it’s a straight enough 
line from R-K-O to Paramount. I run 


the Ford through a few little dots (some- 
times called “traffic buttons”) and manage 
to make it without retracing any dots I’ve 
already passed over. 


Conway Tearle and Richard Dix. In 
“Stingaree,”? Richard Dix is a sort of 
Australian Robin Hood. 


“We're Not Dressing” is still shooting 
and Bing Crosby and Carole Lombard are 
still shooting off their mouths—but they're 
having a lot of fun doing it. 

“Come On, Marines’ is finally in the 
works with Richard Arlen in the top spot. 
But it’s on location so I can’t tell you 
about it. 

“You're Telling Me,” featuring W. C. 
Fields, Joan Marsh and Adrienne Ames, is 
also on location. 

“Melody in Spring” is still shooting but 
I told you about that one Jast month. 

The only new one I can connect with is 
“Murder at the Vanities,” for which Para- 
mount has imported Earl Carroll. I can't 
find out what the story is about. They 
don’t want their mysteries unraveled by 
outsiders. All 7 know is that the scene is 
the wardrobe room in the Earl Carroll 
Theatre in New York during a perform- 
ance of the Vanities. 

Carl Brisson—Paramount’s new importa- 
tion—is there in a white evening suit of 
some by-gone period. ‘The trousers are 
very narrow at the bottom and the coat 
collar is very wide. Victor McLaglen is 
there, too, in a conventional tuxedo and a 
derby. Also present is Mrs. Jessie Ralph 
as the wardrobe woman. She’s an elderly 
lady dressed in nondescript clothes. 

The wardrobe room itself is tiny. ‘There 
are a couple of racks standing with cos- 
tumes on them, a small dressing table with 
a make-up light on it and in one corner 
a two by four cubicle where the girls can 
change costumes for fittings—if they're suf- 
fering from an overdose of modesty. But 
from the looks of things the curtains have 
never been drawn. 

I did manage to find out that one of 
the girls has been murdered—and the 
show, of course, is going on—and McLaglen 
is a detective. 

“You sent for me?” inquires Mrs. Ralph 
of Vic. 

“Yeah,” says Vic. “I thought you killed 
Rita Ross—but now I know he did.” 

“He killed Rita Ross?” Mrs. Ralph gasps. 
“Ts she dead?” 

“Very,” Vic answers calmly, eyeing her. 
“You don’t seem upset much.” 

“She deserved killing,’ retorts Mrs. Jessie 
fiercely, and adds, “but he didn’t do it.” 

“Oh, ho!” Vic cuts in. “So she deserved 
killing?” 

“But it’s stupid to think that Eric—that 
Mr. Lander—” she begins hotly. 

Well, it goes on for hours like that and 
Vic, the old plug-ugly keeps building up a 
case against Mrs. Ralph because she won't 
talk and J think the reason she won't talk 
is that she’ll have to confess she’s Brisson’s 
mother and doesn’t want people to know 
he’s got an old wardrobe lady for a mother 
—as if that mattered. Of course, all this is 
pure surmise on my part. If you don’t 
like my solution figure one out for your- 
selves. Your guess is as good as mine. It 
wouldn’t surprise-me to find out Earl Car- 
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roll killed her himself. 
be awfully aggravating. 

You remember my telling you a few 
months ago about how lovely Irene Hervey 
was and that it did me no good because 
Dean Markham, the sheik of Hollywood, 
already had the inside track? Well, here’s 
Dean right on the set of “Murder at the 


Chorus girls can 


Vanities.” He's still all upset because, ap- 
parently, he and Irene phffd (enough 
“F's.” Mr. Winchell?) and he’s scouting 


around over here for someone to take her 
place. 


At Fox 
po* has only one picture shooting this 
month—“Too Many Women” with War- 
ner Baxter and Rosemary Ames. 


Rosemary 


marvelous 
Ames is getting—she must be good! 
She is with Warner Baxter in “Too 
Many Women.” 


What parts 


Warner is some kind of professional man 
—a writer, maybe, who’s always getting into 
trouble with women. He’s in full evening 
regalia—tails, white tie, everything. At a 
signal from the director he enters the room 
and crosses over to the desk, behind which 
sits Rosemary Ames in a red wool dress 
with a frilled white net collar. 

“May I have that check?” he asks po- 
litely. 

“What a pity you got let in for this,” 
is Miss Ames’ reply as she tears out the 
check and hands it to him. 

“Tm not enjoying it very much myself,” 
he responds as he takes it and turns away. 
“Have Wilson bring in a glass of sherry, 
will you? She’s pretty much upset.” He 
goes a few steps farther and pauses once 


more: “If I have any more lecture tours, 
cancel them.” This time he really makes 
the door. 


What a peach of a room! It is fixed up 
for his office, but it would make a swell 
den in any home. It seems to me, from 
my tours of the studios, that the scenic de- 
signer at Fox displays more imagination 
and ingenuity than at any other film fac- 
tory. 

There are little touches about this set. 
On the studio couch, for instance, is a pil- 
low made (of all things!) of the skins of 
skunks! A few woodcuts adorn the walls. 
There are also a couple of modernistic 
tables. 

Opposite the desk are French doors lead- 
ing to a porch. The porch is covered with 
a brightly striped red and white canopy. 
A few rubber plants, a cactus, evergreens 
and potted plants are all over the place. 
There are some easy chairs and a couple of 
steamer chairs. Here again the obvious has 
been avoided—there is no porch swing. 

“I want you to meet Warner,” my guide 
plots. 

“I’ve already met him a dozen times,” I 
assure her. “He’s busy. Let’s not bother 


dfs called H., 


Lipstick that intensifies natural color 
brings the beauty men admire 


IKE all fastidious women, she refused to 
look painted. But for a while, she made 
the mistake of using no lipstick... with the 
result that her lips were pale, old-maidish. 
Every woman should avoid a conspicuous 
painted look. Yet you don’t need to go to the 
opposite extreme and do without lipstick. For 
it is now possible to give lips the youthful color 
men admire without risking a painted appear- 
ance. Tangee Lipstick does the trick. It contains 
a magic color-change principle that intensifies 
your natural rose coloring! 


LOOKS ORANGE=ACTS ROSE 


In the stick, Tangee looks orange. But put it 
on and notice how it changes on your lips... 
takes on the one shade of rose most becoming 
to your coloring... the natural shade for you! 
Tangee becomes a very part of you, instead of 
a greasy coating, hence is longer-lasting than 
ordinary lipstick. 

Moreover, Tangee is made with a special 
cream base that soothes and softens lips while 


New—Tangee Face Powder gives 
skin a soft underglow. Contains 
the magic color-change principle. 
Prevents powdery, mask-likeeffect. 
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Address 


{ Don't be switched! © 
Insist upon Tangee 


what you ask for 


it adds to their allure. No drying, cracking or 
chapping when you use Tangee. No paint spots 
on teeth or handkerchiefs either. Get Tangee 
today—39¢ and $1.10 sizes. Also in Theatrical, 
a deeper shade for professional use. On sale in 
drug and department stores. 

Or send 10¢ with coupon for 4-Piece Miracle 
Make-Up Set containing Tangee Lipstick, Rouge 
Compact, Creme Rouge and Face Powder. 


UNTOUCHED=Lips left 
untouched are apt to 
havea faded look.. make 
the face seem older. 


PAINTED — Don’t risk 
that painted look. It’s 


coarsening and men 
don’t like it. 
TANGEE= Intensifies 
natural color, restores 
youthful appeal, ends 
that painted look. 


Worlds Most famous Lipstick 
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ENDS THAT PAINTED LOOK 
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%* 4-PIECE MIRACLE MAKE-UP SET—10¢ 
THE GEORGE W. LUFT COMPANY 
417 Fifth Avenue, New York, N. Y. 


Rush Miracle Make-Up Set containing miniature Tangee Lip- 
stick, Rouge Compact, Creme Rouge and Face Powder. 
Enclosed find 10¢ (stamps or coin). 
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DIVE FROM SKYSCRAPERS! Ride 
Niagara Falls! Swim the Hellespont! 
Nothing seems out of reach, you 
laugh at obstacles, when digestion 
is good. 

Let Beeman’s help keep your diges- 
tion orderly, your disposition gay, 
your spirits elated. For Beeman’s 
does aid digestion. 

And nothing so beneficial was ever 
more delicious! The flavor — cool, 
fragrant, and refreshing. Its fresh- 
ness unequalled — for the new air- 
tight wrap triply guards every bit of 
its original quality. Chew Beeman’s 
often — start today! 


Chew- 
BEEMAN’ 


PEPSIN GUM 
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him.” The truth of the matter is, quite 
recently I said, right out in print, that Mr. 
Baxter and another actor were the biggest 
hams in the business. You can call an 
actor anything else and get away with it 
but never that. When you stigmatize an 
actor as belonging to the pork family he 
thinks the death penalty is too mild. I 
wasn’t anxious to come face to face with 
Mr. Baxter. 

You visitors from Jowa and Nebraska 
who were on the set that day and saw us 
chatting so pleasantly! Little you recked 
of the real life drama being enacted before 
your very eyes, for my guide insisted upon 
introducing me to Warner once more. 

“We've met before,” I stutter. 

“When did you ever meet me before?” 
Warner catches me up. 

“You mean the last time?” I murmur 
brightly. “I think at Neil Hamilton's.” 

“Oh, yes,” he rejoins. There is a mo- 
ment’s silence while I try to chat with Miss 
Ames, who is sitting near by, but my heart 
is not in it. This must be settled. 

“{ didn’t mind your calling me a ham,” 
Warner announces. “I didn’t even mind 
your saying I should be paid by the pound 
instead of by the week. You're entitled to 
your own opinion. But when you bracket 
me with that other guy! Well, I can't take 
it. That guy is—” 

His description of “that guy” is the fun- 
niest thing I’ve heard in months. I can 
say this much, though, Warner—I_ mis- 
judged you. You may not be my idea of 
the world’s best actor (although from the 
letters of indignation I received from your 
fans for that paragraph, I think I am alone 
in my opinion) but you’re no ham! A ham 
could never have laughed that insult off 
as you did. My apology and correction go 
even further. I inadvertently went into a 
theatre the other night where one of “that 
guy’s” pictures was playing. Compared to 
him you’re Edwin Booth. 


On the M-G-M Lot 

ROM Fox to M-G-M you can go through 

a hundred dots without extending your- 
self and without crossing yourself. It’s 
worth it. Quality and not quantity out 
here. 

First, there’s “Sadie McKee,” which is the 
first picture Joan Crawford has made in a 
long, long time. Big cast, too. In addi- 
tion to Joan, there are Franchot ‘one, 
Gene Austin, Edward Arnold, Leo White, 
Charles Williams, Esther Ralston, Jean 
Dixon and Aiken Tamiroff. 

It’s all about a little girl (Joan) whose 
mother is the cook for a wealthy family 
(Franchot Tone’s folks). She’s in love with 
Gene Austin, a no-account, good looking 
kid. She runs away to New York with him, 
expecting to marry him as soon as they 
reach town. It seems to me Joan’s been 
in this business too long to be taken in by 
such an old gag but you never can tell. 
She goes, and that’s that. 

In the big city, Gene falls for Esther 
Ralston almost the very first day, and 
leaves Joan flat, and Jean Dixon gets Joan 
a job in the night club where she works. 

What a dump! It’s the kind that has 
lattice work in it with autumn leaves flut- 
tering around by way of trimming. The 
draperies are figured purple. At intervals 
there are potted palms. ‘The tables are 
covered with red and white checked cloths. 
I can hardly believe my eyes when I ob- 
serve that not all the tables are filled. It’s 
the first time in the history of movie night 
clubs that that’s happened. I mean to Say, 
you could get a seat—if you could get on 
the set. 

It’s late and the six chorus girls (of 
whom Joan is now one) are doing their 
number in a listless fashion. They have 
on black spangled trunks and brassieres, a 
big bunch of black tulle hanging in back 


like an enormous bustle. There is also a 
little bunch of tulle on their hats and an- 
other little bunch on their shoes. They're 
dancing around in a circle, swinging their 
hips in a sort of can-can and throwing 
roses to the customers. 

Charles Williams (very drunk) is sitting 
at one of the tables. As Joan passes him, 
he makes a grab for her, catches her tulle 
bustle and pulls at it. “Hey, baby,” mum- 
bles Charlie, “how about this for a 
souvenir?” 

“To take home to your wife?” Joan 
smartcracks, trying to get away from him. 

“Aw, don’t be like that,” Williams comes 
back. In attempting to draw her closer, 
he jerks the flounce off. 

“Hey, lay off, will you?” Joan yaps. 
“Gimme that.” 

“T’m just being friendly,” Williams in- 
forms her. 

When I was in the cradle, Marie Dressler 
used to sing a song called “Heaven Will 
Protect the Woiking Goil” and I’ve always 
believed it. It’s true, too, because just then, 
Edward Arnold (millionaire—and very 
boiled at the moment) comes by. He sizes 
things up at a glance, pauses, takes the 
amazed Williams’ glasses off, tweaks his 
nose and replaces the glasses. You may 
well imagine that in his astonishment, Wil- 
liams has let go of Joan and her bustle. 

“Thanks,” says Joan sweetly, handing 
Arnold a rose. 

With that, she runs off the floor, after 
the other girls. Arnold stands staring after 
her a moment or two. Suddenly he realizes 
he’s holding the flower. “What the hell 
do I want with a rose?” he asks the com- 
pany at large, throwing it disgustedly into 
Williams’ drink. 

“Tt’s nice to see you,” Joan smiles when 
the scene is finished. “Have you had a 
chance to write those stories yet that you 
came out to interview me for last week?” 

“Sure. I brought ‘em along out. Like 
to see them?” : 

Joan clutches them with avid fingers and 
races through them. When she finishes, 
she turns to me with one of her famous 
million dollar smiles. “Bless you,” she 
says simply, and feelingly. pales 

All I can say is, “Next to the Pope, I 
can’t think of anyone I'd rather be blessed 
by.” 
Rip Tide,” which became “Lady Mary’s 
Lover” and is now called “Riptide” again 
(one word this time), starring Norma 
Shearer, Robert Montgomery and Herbert 
Marshall, is still in production, and so is 
“Tarzan and His Mate.” When that one 
finishes, I’m going to get drunk by way of 
celebration. I’m sick of seeing it on the 
shooting schedule. 


At Warner Brothers 


[SANS are sure humming out here. 
“Sawdust,” starring Joe E. Brown, is on 
location but there are other things. 

First there’s “Without Honor,” in which 
James Cagney and Joan Blondell are re- 
united, with the added assistance of my 
friend, Victor Jory. : 

Jimmy is a safe cracker who has double- 
crossed some confederates and is fleeing 
from them. - He meets Blondell, in’ the 
picture a girl of the streets, and thinks 
she has come to his room to steal. She 
convinces him that she has only come for 
her wedding dress, which she had hidden 
under the bed when they kicked her out 
of the hotel. Her fiance, Jory, lives at a 
nearby fishing village, but she has no 
money to get to him. 

Jimmy decides to take her there, as it 
will be a good place for him to hide out. 
They've reached the village, it’s the night 
before Blondell’s wedding and she and 
Victor are alone in her room in_ his 


mother’s home. 
In a corner is a dresser—with no mirror. 
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Victor Jory and Joan Blondell in 


“Without Honor’—a piece about 


crooks and love. 


Joan in a navy blue wool crepe dress, 
with a blue calico apron, is sitting on the 
bed. And Jory in reefer, cap, flannel shirt 
and corduroy breeches stuffed into his 
boots, is kneeling before her. 

“I don’t know how to say very good it 
makes me glad for you to marry me, Rose,” 
says Vic gazing up at her. 

“You say it fine,” opines Joan after a 
pause. “I kinda like the way you talk, at 
that,” she adds, smiling shyly. “Say, Nick—” 

“Yes, Rose.” 

“You sure you're not kidding yourself? 
I mean about wanting to get married—to 
me?” 

“You don’t want to get married?” Vic 
asks uneasily. 

Joan looks hard into his eyes for a long 
moment. Then she rises, unsmiling and says 
tensely. “I told you I was glad, didn’t I? 
Well, I am! See? I'll be a good wife to 
you, Nick! You know I will!” 

“Tm glad you say like that now, Rose,” 
Vic says gently. “In Frisco when I ask you 
to marry, I am afraid, because you laugh 
when I say it makes new start for you.” 

“I ain't laughing now, am I?” she re- 
torts. “And you ain’t afraid, are you?” 

“You make me—I don’t know how to 
say—not afraid for any thing,” he answers, 
embracing her. 

“You're all right, Nick.” There is a 
slight pause and then she says gently, 
“Beat it downstairs now, will you? I-—I 
better say good night.” 

It isn’t often love scenes sound real on 
the screen, particularly if they're in a 
metier with which we're not familiar, but 
Joan and Vic are both such swell actors 
you believe them, and it gets under your 
skin so you don’t feel like wise-cracking 
when it’s over. Not even when they come 
up laughing to shake hands and Joan says, 
“Some fun, eh?” 

“Lookit, Joan,’ I begin. “There’s an 
auction tonight over at the Beverly Gal- 
leries. Cagney and Crosby and I have 
picked up some nice bargains there. I’m 
going out to Bing’s for dinner but I’m 
going to leave right afterwards. Would 
you and George like to come?” 

“Sure,” Joan agrees readily, “if George 


will. But,” she adds cautiously, “we can’t 
sign any checks. Have you got any 
meneyr” 2 


Well, howdaya like that? ? ? 


ON THE next stage is a pleasant little 
thing called “Happy Family” con- 
cocted by my good old friend, Gene Markey. 
“It’s the best script I’ve ever turned 
out,” Gene informs me. “And not only 
that, it’s the first time I’ve ever been ab- 
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ECONOMY SALAD DRESSING 


1% cups (1 can) Eagle Brand 
Sweetened Condensed 
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1 teaspoon salt 
¥% cup vinegar 
1 teaspoon dry mustard 


Blend thoroughly Eagle Brand Sweetened Con- 
densed Milk, salt, vinegar and mustard. Stir 
until mixture thickens. Allow to stand a few 
minutes to stiffen. Makes 134 cups. 


@ Try it! It tastes just like the “boiled dressing” 
that Mother used to make! Yet it’s made without 
cooking—just stirred together! Delicious for cole 
slaw and other green salads, also tomato salad. 
@ But remember—Evaporated Milk won’t—can’t 
—succeed in this recipe. You must use Sweetened 
Condensed Milk. Remember thename Eagle Brand. 
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FREE 


| MARVELOUS NEW COOK BOOK! 


© Contains dozens of short-cuts to caramel, 
chocolate and lemon good things—also magic tricks with candies, 
cookies, ice cream, salad dressings! 


Just address: The Borden Co., Dept. SU54, 
350 Madison Ave., New York, N. Y. 


(Print name and address plainly) 
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solutely satisfied with the cast for one of 
my pictures.” 

“That's great,” I rejoin enthusiastically. 

“Thanks. Sshh! Watch this scene.” 

The “Happy Family” all live together in 
a flat. Helen Lowell is the grandma—a 
regular old harridan. This particular 
“scene” is where she opens the door into the 
hall to pick up the paper. Not a line of 
dialogue is spoken and it isn’t a terribly 
important scene in the picture, but she 
makes every move count. 

“It’s so confusing,” Miss Lowell murmurs 
when the scene is finished. “I’ve been all 
my life on the stage and now I’ve got to 
unlearn everything I know and start over.” 

“You don’t have to unlearn anything,” 
I retort. “Women who have been all their 
lives on the screen could take lessons from 
you right now.” 


ND on the next stage to this is “The 
Key,” starring William Powell. Kay 
Francis was to have played with him but 
at the last moment they decided to star 
her in a picture of her own, so they’ve got 
him Edna Best for his leading lady. La 
Best is the dame who was working on a 
picture at M-G-M and at the end of a few 
days quietly got on a train and went: back 
to New York and hubby Herbert Marshall, 
because she thought she would be no good 
in the movies. 

In the film Edna Best and Colin Clive 
are happily married. Clive, of the British 
Secret Service, has been stationed in Dublin 
to watch the movements of the Sinn Fein 
leaders. Powell, a gay dog and a dare-devil 
fighter, is also assigned to Dublin and gets 
quarters in the same house. He and Edna 


have had an affair in the past—before she 
married. He walked out on her. 
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READ FREE OFFER BELOW 


Bi Silas 


LOVELY EYES 


How to have them 


— eyes no man Can forget 


GIVE yourself unforgettably charming eyes 

in 40 seconds! All by a magic touch of 
the eyelashes with Winx, the super-mascara. 
Remember, your eyes are your fortune—don’t 
neglect them. 

You'll never realize the power of beauti- 
ful eyes until you try Winx—the perfected 
formula of mascara in either cake or liquid 
form. Your eyes—framed with Winx lashes 
—will have new mystery, new charm. 


So safe—smudge-proof, non-smarting, tear- 
proof—Winx is refined to the last degree. 
Yet so quick to apply—a morning applica- 
tion lasts until bed-time. 

Millions of women prefer Winx to ordi- 
nary mascara. New friends are adopting 
Winx every day. Without delay, you, too, 
should learn the easy art of having lustrous 
Winx lashes. Just go to any toilet counter 
and buy Winx in either cake or liquid. Full 
directions in each package. 

To introduce Winx to new friends, note 
our trial offer below. Note, too, our Free 
Booklet offer, “Lovely Eyes—How to Have 
Them’’. It not only tells of the care of lashes, 
but also what to do for eyebrows, how to use 
the proper eye-shadow, how to treat “‘crow’s 
feet” and wrinkles, etc., etc. 


WINX 


For Lovely Eyes 


Cake or 
~ Liquid 


WINX | 


Coupon for ‘Lovely Eyes—How to Have Them’’. 
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The set is very simple. There is no 
furniture. It is just the landing in a hall- 
way. We see stairs leading to an upper 
floor and stairs leading down to a lowe 
one. At the head of the stairs is a door 
leading to Powell’s rooms. 

The camera is mounted on a crane this 
time, so that it can swing up to the top 
of the steps and catch Miss Best as she 
descends the stairs. Just as she reaches the 
bottom, Powell’s door opens and he steps 
out. He has on an old green felt hat and 
an overcoat with the collar turned up. 

“Norah,” he says gently 

Edna stands there a moment, as though 
waiting to hear his alibi. 

“There’s a great deal to say, isn’t there?” 
Bill wants to know. 

“Is there?” says Edna coolly. “Haven't I 
heard your complete repertoire of lies?” 

“They weren't lies, Norah,” Bill goes on 
shaking his head, “but I’m _ afraid no 
woman could understand that. I only want 
to explain how I could say ‘I love you’ and 
mean it—and still never come back.” 

“I’ve explained it to my own satisfaction,” 
Edna snaps. “I was silly enough to fall 
in love with you at one time in my life— 
and I would have completely forgotten it 
if my husband hadn’t brought you for 
tea.” 

“I don’t believe that,’ rejoins Dare- 
Devil Bill. “I don’t think you ever quite 
forgot that fortnight at Branscomb.” 


William Powell at his inscrutable 
best in ‘**The Key.” 


“Three years was obviously too long for 
you to: remember,” she says bitterly. 

“Can’t you understand, Norah,” Bill goes 
on patiently, “that there are some men who 
can’t stand the monotony of one day being 
like the next—no matter how charming 
those days may be? I’m one of them. The 
air of a home would stifle me.” 

No, Bill, ’il tell you she can’t under- 
stand. Women just don’t seem to grasp 
that. You've no idea the trouble that I, my- 
self, have trying to make them understand. 

“How're you, Dick?” inquires a soft voice 
at my elbow. 

I look around and there, in the flesh, is 
Maxine Doyle, whom Charles R. Rogers 
had under contract when he was making 
“Eight Girls in a Boat.” Some looker, is 
Maxine. Now she’s under contract to 
Warner Brothers and has a part in this 
same picture. 

“Oh, so-so,” I answer, controlling my en- 
thusiasm so as not to give her a swelled 
head. 

Unfortunately I can’t stand talking to 
Maxine all day, much as Id like to. 
There’s still work to be done. 


First, there’s ““The Return of the Terror” 
in which Lyle Talbot at last gets the break 
he deserves. With him in this picture are 
Mary Astor, Frank McHugh, John Halli- 
day, Irving Pichel, George E. Stone, George 


George Cooper and Lyle Talbot make 
a scene for “The Return of the 
Terror.” 


Cooper and Robert Emmett O’Connor. 
From the presence of the Jast’ named, I 
suspect it’s a murder mystery and Mr. 
O’Conner will have to clear up the mystery 
—or, at least, help. 

I find I’m not far wrong. Halliday is 
the head of a private sanitarium for mental 
cases. The place is owned by the im- 
mensely wealthy Mary Astor. Halliday has 
been accused of murdering his patients 
with arsenic poisoning. Pichel (his lawyer), 
Mary (his fiancee) and Lyle (his associate) 
urge him to plead insanity and say that 
afterwards they can have the case re- 
opened and clear him. He is adjudged 
insane, sent to an institution, and Lyle 
takes charge of the place after he’s gone. 

I wish I had space to describe this set 
to you, but I haven't. It is the office of a 
scientist (Lyle). Outside the rain is teem- 
ing down. Thunder and lightning effects. 
Lyle is at his desk” when George Cooper 
enters, crosses the floor and hands him a 
letter. 

“Two gentlemen to see you, sir,” he an- 
nounces. 

“All right, Cotton,” says Lyle after glanc- 
ing at the letter. 

“Cut,” calls the director. 

I’ve never seen a camera mounted like 
this one before. It is on a very low truck 
—so low that the camera is only about six 
inches off the floor. It is also on a uni- 
versal joint, so it can be tipped back and 
pointed at the door through which Cooper 
enters. It is pulled back as he comes 
toward the desk, so it keeps him in full 
view all the time, and, when he is standing 
at the desk opposite Lyle, it is tilted 
farther back so it takes in both. of them. 
Instead of shooting directly at them as most 
shots are made, it is shooting up at them 
which will give them a distorted, mys- 
terious look—unless I miss my guess. 

“Dick!” Lyle exclaims catching sight of 
me and coming forward to shake hands. 
“When did you get back?” 

“About a month ago,” I mutter guiltily. 

“Why didn’t you call me?” 

“J did,” I answer lamely. “But you were 
away on location.” : 

“Well, let’s get together. Give me a ring 
and come up for dinner, will you?” 

“Sure,” I answer gratefully. That’s one 
of the nice things about Lyle. He never 
pins you down too much. I mean, about 
my not having ‘phoned to say “hello.” 

Just then they go into another “take” 
and I start nosing around to see what else 
is on the set. You should see the grounds 
around the sanitarium. Stone walks (made 
of beaver-board), shrubs, lawns, a lamp- 
post, a fountain with a statue in it. But 
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‘the weirdest part of all was the rain. 


‘in the floor! to the pipes. 
men 


High 
up over the lawn is a pipe full of holes. PA 
couple of garden hoses run from a faucet 
At a signal, two 
turn the faucets, and water spouts 
from the holes in the pipes looking exactly 
like rain. The rain-makers stand off at a 
little distance and although from where I 
sit, it would seem they'd be drenched, 


they're dry as chipmunks. 


Mary Astor supporting Lyle Talbot 
in “The Return of the Terror.” 


@= other picture and Warner Brothers 
and I are through for the month. It’s 
called “One Man Woman” and Pat O’Brien 
and Glenda Farrell have the leads. 

Pat is a cheap prize-fighter but his wife 
Glenda, teaches him a few tricks and he 
becomes popular with the crowds in the 
cheaper class of boxing clubs. Claire Dodd, 
a magazine illustrator, looking for some- 
thing new to play with, picks him up and 
he goes for her in a big way. Glenda tries 
to break it up but when she can’t, she 
sticks with him anyhow. 

Then comes the night of his big fight. 
It is with Sullivan (Mushy Callahan) and 
both of them are after the championship. 
Mushy is knocked out in the fifth round 
and he is out so long Pat goes to his dress- 
ing room to see if he has killed him. 
Mushy gives him the laugh and says Pat 
is nothing but a palooka and if he (Mushy) 
hadn't been paid to lie down, he’d have 
knocked Pat for a row of Mahatma 
Ghandi’s safety pins. Pat, in a rage, lunges 
at Mushy and Mushy does knock him out. 
When Pat comes to, he’s alone. He races 
along the hall looking for Mushy. 


Making “One Man Woman”—Pat 
O’Brien and Clarence Muse. Glenda 
Farrell is the woman. 


“Sullivan! SULLIVAN!” he _ yells—but 
no one answers. Then he bumps into 
Clarence Muse, one of the porters about 
the place. 
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NEW BEAUTY 
IN 10 DAY 


6,000,000 Women AI- 

ready Adopted New 

Inexpensive Scientific 
Beauty Plan 


@ @ @ 
Refines Skin Texture, Ends 
Large Pores, Pimples, Oili- 
ness, Blackheads, Flakiness. 


$5 facials, creams and lotions are out! 
American women have found an inexpen- 
sive, quicker way to skin beauty ...ascien- 
tifie formula that brings noticeable new 
beauty in only 10 days! 

Just think! In 10 days your skin, even 
if blemished, has again begun to look new 
and fresh as a baby’s—texture finer, pores 
reduced, blackheads and oiliness gone, 
pimples (if any) clearing up. 


Nurses Discovered It 


It’s NOXZEMA SKIN CREAM, first pre- 
scribed by doctors to end skin faults. Next 
adopted by nurses as an overnight skin 


° WONDERFUL FOR 
RED, ROUGH HANDS, TOO 


Make this convincing overnight 
test. Apply Noxzema on one hand 
tonight. In the morning note how 
soothed it feels—how much softer, 
smoother, whiter that hand is! Nox- 
zema improves hands overnight. 


a. CREASELESS- 
Noxas E 


After you’ve tried Nox- 
zema, get the new, big 
money-saving 50¢ jar. 
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corrector. Now the “miracle” formula 
that’s saving fortunes on beauty care for 
6,000,000 delighted women. 

Noxzema is not a salve nor ointment. It 
is snow-white, greaseless, medicated. Nox- 
zema promotes skin beauty Nature’s way 
—through skin health. Its penetrating 
medication purges away hidden poisons 
that cause blemishes. Then its rare oils 
soothe and soften—its ice-like, stimulating 
astringents shrink the coarsened pores to 
exquisite fineness. 

HOW TO USE: Start on the Noxzema 
Beauty Plan today. For quickest results 
apply twice daily—at night before retiring 
after removing make-up. In the morning 
wash off with warm water, then cold water 
or ice. Then apply a little more Noxzema 
as a corrective foundation for powder. 
You’ll have Noxzema working for you all 
the time—bringing new life, new beauty to 
your skin—the soft, smooth loveliness that 
you’ve longed for. 


Special Trial Offer 


Noxzema Cream is sold by all drug and 
department stores. If your dealer is out of 
Noxzema, take advantage of this special 
offer—fill out the coupon and send for a 
FREE 25c trial jar—enough for two weeks’ 
treatment! Simply enclose 15c to cover cost 
of packing, mailing and handling. 


Noxzema Chemical Co., 
Baltimore, Md. Dept. 85. 


Please send me a 25ec FREE trial | jar of 
Noxzema Cream—enough for at least two 
weeks’ treatment. Am enclosing 15c¢ to 
cover cost of packing, mailing and 
handling. 
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FOR BEAUTY! 


Do your duty to your face — 
use Po-Go Rouge and Lipstick! 
Their Paris-styled shades bring 
you greater beauty than you’ve 
ever known. But that isn’t all. 
Po-Go Rouge actually pays 
duty to come from France. For 
it’s hand-made over there in a 
“different”? way. Extra-smooth, 
it blends beautifully and stays 
on dutifully for hours, without 
streaking or fading. Po-Go Lip- 
stick is equally permanent—and 
never a bit greasy or drying. 
Get acquainted with the 
Po-Go twins now—and meet 
greater beauty at low cost! 
Po-Go Rouge is 60¢; Po-Go 
Lipstick only 55¢, everywhere! 


Rouge shades: Brique 
(naturelle); Ronce (rasp. 
berry); Vif (bright); Car- 
dinal (brightest); Saumon 
(very light). Lipstick in 
Brique, Raspberry, 
Cardinal. At all stores 
or send cash to Guy T. 
Gibson, Inc., Importers, 
565 Fifth Ave., N. Y. CG. 
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ROUGE and 


LIPSTICK 


$1 PAYS FOR*3000 
LIFE PROTECTION 


Even if you are past 55 
—and without Medical 


Examination! 


IF YOU are between the ages of 10 
and 75 you may now enjoy the bene- 
fits of reliable life protection for only 
$1, and without a medical examina- 
tion. This new Life Protection Cer- 
tificate, offered exclusively by one of 
the largest associations of its kind wae : 
in the state of California and subject to rigid examinations 
by the State Insurance Department, pays up to $1500 For 
Death From Any Cause ; $2000 to $3000 for accidental death. 
Your protection is backed by a sound financial institution 
with more than 25 million dollars life protection In force. 


SEND NO MONEY. Just your name, age, name of 
beneficiary, and a Life Certificate, fully made out in your 
Ce a ae 10 Daves knee Inspection. NO 

b you decide 
to keep it, send only $1 to put your Accept 10-Day 
...then about 8c a day. If not, you FE R E E 
owe nothing. OFFER LIMITED. So 
NATIONAL SECURITY LIFE ASSOCIATION 
Dept. 8-190 204 S. Hamilton Drive, Beverly Hills, Cal. 


protection in force for at least 45 days 
write today without obligation. Inspection Offer 
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The picture is “Glamour” and natu- 
rally Constance Cummings is it. Philip 
Reed opposite. 


“Seen Gavin (Pat’s manager)?” he asks. 

“Naw, suh, he ain't here,” says Clarence. 

Pat opens another door and yells to the 
people inside: “Gavin here?” 

“No,” says a voice, “but you might: find 
him at Pirroni’s-” 

Well, that’s. it. And that’s life for you. 
Just when Mr. O’Brien “is getting himself 
established socially, Warner Brothers turn 
around and make him play a cheap prize- 
fighter. Now, one of the better fighters 
like Mr. Tunney might have social position, 
but whoever heard of a cheap fighter with 
any social prestige. It’s tough, Pat, that’s 
what it is. 


At Universal 

OME fun. I’ve gone through most of 

my dots and haven’t crossed myself—up 
yet. It’s a cinch to get from Warner's to 
Universal ‘without retracing any roads. I 
find things on a merry-go-round over there. 
Three pictures, no less, shooting at once. 

There’s “Glamour” with Constance Cum- 
mings, Phillip Reed and Paul Lukas. Paul 
is a light opera composer and Constance 
is in the chorus of one of his companies. 
She finally persuades him to write a song 
for her, is given the lead in one of his 
operettas (after he’s fallen in love with 
her) and eventually they are married. She 
becomes a big hit and then has to go fall 
in love with Phillip Reed, her leading man. 
Rather than cause her unhappiness, Paul 
gives her a divorce. She and Reed marry 


is always good for a laugh. 


and go to London where they become the 
reigning favorites, although his success is 
greater than hers. 

When this scene opens they’re in their 
room in the hotel—or their apartment. 

There is.a breakfast tray on the foot of 
the bed, which Connie has just polished 
off (the breakfast, I mean, not the bed) 
and another tray on a small table beside 
the bed. 

Connie in a flesh-colored nightie, with 
filmy lace around the neck, is lying in bed. 
Reed, in maroon silk pajamas, with red 
and white checked collar and cuffs, is sit- 
ting at the table, reading aloud the review 
of their new play which just opened the 
night before. The reviews were very kind 
to Reed—not so kind to Connie. 

“T never take anything that critic writes 
seriously,” Reed assures her. “The fellow’s 
an idiot!” 

Constance continues reading: “She gives 
the effect of deliberately submerging her 
own fine talents in order to emphasize these 
of Valenti (Reed).” 

Reed jumps up, snatches the paper out 
of her hand and hurls it across the room. 

“T thought, my love,” Connie says in an 
amused tone, “you didn’t take anything he 
writes seriously.” 

“That’s the devil of it,” Reed snaps, 
striding up and down. “For once he hap- 
pens to be right.” 

“That’s the fun of it,” Connie laughs. 
“That’s the glory of it! Im not just your 
co-star. I’m your wife. Think of all the 
millions of yearning women who are jealous 
of me (naughtily) who would like to be 
right here.” She snuggles down in bed and 
extends her arms to him in invitation. 
Reed, unable to resist her, Jeans over the 
bed and puts his arms around her. 

“You—” he begins, and I could just 
picture Deacon Hays swooning at what 
would come next but evidently the script 
writers could, too, because they had him 
interrupted. 

There’s a knock at the door and his 
butler, Ted Cooper, enters. “Oh, I beg 
your pardon, sir,” begs Ted. 

“Never mind,” says Connie. “You've al- 
ready spoilt the scene.” Well I should hope 
so! 

And while we’re on the subject of Con- 
stance Cummings, I just want to add my 
two bits worth and say if these producers 
don’t stop trying to make her sing, I'm 
going to commit mayhem—or something. 
She’s a beautiful girl, a charming person 
and a swell actress BUT—if she ever tried 
to sing on the stage or in a night club 


Genevieve Tobin, making ‘Uncertain Lady” with Edward Everett Horton, who 


The lady in the center is Renee Gadd, a newcomer 
from “over there.” 


she’d be hissed off, so why try to kid us 
into believing she’s a musical comedy sen- 
sation as they did in “Broadway Through 
a Keyhole,” and as theyre doing in this. 


EXT ladeeze and genlmun, as Al Jolson 

taught me to say, we have “I'll Tell 
the World” and this is what you’ve been 
waiting for. It marks Lee Tracy's return 
to the screen. , 

They wouldn’t tell me the plot—they 
want to keep it for a surprise. 

The scene is the office of the Associated 
Press. 

Leon Waycoff is sitting at the desk phon- 
ing. “I haven’t been able to locate Brown 
yet.” Just then the door opens and in 
pops Lee. “He's somewhere in an air- 
plane,” Waycoff goes on. 

_“No sooner had the words escaped his 
lips,” Lee announces airily, “than the dili- 
gent correspondent entered the door!” 

“It’s Hardwick,’ Waycoff says to Lee. 
“He's frying!” - 

Lee pantomimes wildly to Waycoff to say 
he can’t be found but Waycoff double X’s 
him. 

“He just came in,’ 
into the ‘phone. 

After giving Waycoff a dirty look, Lee 
takes the ‘phone, drops into one of the easy 
chairs, props his feet on the desk and pre- 
pares to talk. 


> 


says Waycoff brightly 


HE third and last of Universal’s trio 

is called “Uncertain Lady.” It boasts 
the presence of Genevieve Tobin, Edward 
Everett Horton and a new English actress, 
Renee Gadd. Ye gods! The place is so 
thick with new foreign actresses you find 
them hiding in your toothbrush. 

This is the story of an interior decorator 
(Toby) who finds her husband (Horton) 
doing a little plain and fancy chiseling with 
Gadd. Somehow she’s got them into her 
office—and a very swanky office it is. 
They've just had tea. Toby looks very 
chic in a long, navy-blue coat dress with a 
red polka dot slip showing through the 
opening of the coat and at the neck. Gadd 
has on a smart looking black wool crepe 
with frilled organdy collar and cuffs. On 
a divan by the door, a silver fox and a 
lady’s bag are lying. Horton and Gadd have 
been sitting on the divan and Toby i 
standing beside her desk. 

“Come, Myra,” says Horton as he rises. 
“I told you it was no use.” 

“What a charming dress you have on,” 
Toby exclaims sweetly, walking towards 
Gadd. “Would you mind turning around 
so I can get a good look at it?” 

“Does she know how to move, Elliott!!!” 
Toby raves to Horton. 

“I’m beginning to understand many things 
about. Miss Gadd now, Elliott,’ Toby 
smiles, “that might have attracted you.” 

There! ‘That’s all there is. And I hope 
you're not as bored with reading this as I 
was with writing it. I mever saw such a 
dull lot of pictures in production at one 
time in the five years I’ve been out here. 
If I didn’t seem bored, I’m a better actor 
than I thought. My enthusiasm is all put 
on. Let's hope for better things next 
month. 

Note to Editor: Dear Eliot: If you 
think the last paragraph is just too caustic, 
use this one: 

There! That’s all there is! Im safe 
home once more, I’m friends with Warner 
Baxter, I’m invited to the Bing Crosby’s 
for dinner, I’m going to an auction sale 
afterwards with George Barnes and Joan 
Blondell and I’ve won my improvised puz- 
zie: I haven’t crossed myself- once going 
from one studio to another. 

(Editors Note:—Mr. Mook will judge a 
whole picture from one sequence, but what 
can you do with a genius who never eats 
dinner at home?) 
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YOU NEED 
CURVES TO BE 
ATTRACTIVE ! 


67 


AMAZING NEW DOUBLE-TONIC 
ADDS 5 to 15 lbs. intew weeks 


Quick new way to get lovely 
curves fast. Richest imported 
brewers’ ale yeast concentrated 
7 times and combined with iron 


OW there’s no need to be “skinny” 
and lose your chances of making 
friends. Here’s a new easy treatment 
that is giving thousands solid flesh and 
attractive curves—in just a few weeks! 


Everybody knows that doctors for 
years have prescribed yeast to build up 
health. But now with this new discovery 
youcan get far greatertonicresultsthan 
with ordinary yeast—regain health, 
and also put on pounds of firm, good- 
looking flesh—and in a far shorter time. 


Not only are thousands quickly gain- 
ing beauty-bringing pounds, but also 
clear radiant skin, glorious new pep. 


Concentrated 7 times 


This amazing new product, Ironized 
Yeast, is made from specially cultured 
brewers’ ale yeast imported from Bu- 
rope—the richest yeast known—which 
by a new process is concentrated 7 
times—made 7 times more powerful. 
But that is not all! This marvelous, 
health-building yeast is then ironized 
with 3 kinds of strengthening iron. 


Day after day, as you take Ironized 
Yeast, watch flat chest develop and 
skinny limbs round out attractively. 
Skin clears to beauty, new health comes 
—you’re an entirely new person. 


Results guaranteed 


No matter how skinny and weak you 
may be, this marvelous new Ironized 
Yeast should build you up in a few 
short weeks as it has thousands. If you 
are not delighted with the results of 
the very first package, your money will 
be instantly refunded. 


Only be sure you get genuine Ironized 
Yeast, not some inferior imitation. Look 
for the “IY” stamped on each tablet. 


Special FREE offer! 


To start you building up your health 
right away, we make this absolutely 
FREE offer. Purchase a package of 
Ironized Yeast at once, cut out the seal 
on the box and mail it to us with a clip- 
ping of this paragraph. We will send 
you a fascinating new book on health, 
“New Facts About Your Body”, by a 
well-known authority. Remember, re- 
sults are guaranteed with the very first 
package—or money refunded. Sold by 
all druggists. Ironized Yeast Co., Dept. 
265, Atlanta, Ga. 
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JUNE CLYDE 
POPULAR STAR 


Nobody knows just what she does to keep her hair 
so attractive looking. It always sparkles! It never 
seems dull (like so many other girls’ hair.) 


What is her secret?—You’d be surprised! A simple 
little shampooing hint that a famous beauty specialist 
gave her. Yet you may share it, too! Just one Golden 
Glint Shampoo* will show you the way! 25c at your 
dealers’, or send for free sample! 


*(Note: Do not confuse this with other shampoos that 
merely cleanse. Golden Glint Shampoo, in addition to 
cleansing, gives your hair a “‘tiny-tint’’—a wee little 
bit—not much—hardly perceptible. But how it does 


bring out the true beauty of your own individual shade 
of hair!) 


FREE 
J. W. KOBI CO., 617Rainier Ave., Dept. E 
Seattle, Wash. Please send a free sample. 


Name 
Address 
City 
Color of my hair: 


ice 
gall! (tos! 


/ 
WW Me Show 
| You How to De- 
velop the Full, 
rounded BUST now 


all the Vogue. 


Are You Flat-Chested? 


Why be embarrassed by a 
flat-chested, unwomanly 
form? Fill<out your bust 
to lovely shapeliness. Try 
my easy, home treatment 
for adding firm, rounded 


tissue. FREE! 


Write today for my easy _instruc- 
tions and container of Creamo— 
free. Merely send name, address 
and 10c forwarding charges. Your 
package will be mailed in plain 
wrapper. 


MARIE DUNNE, Dept. SC-5 i 
122 Fourth Avenue, New York, N.Y. §& 
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___ State 


ZIP EPILATOR—IT’S OFF because IT’S OUT 
PERMANENTLY DESTROYS HAIR 


= 3 Perfumes 
SUBTLE, fascinating, alluring. Sell 


yy regularly for $12.00. an ounce. Made 
from the essence of flowers:— 


Three odors: d 
ayinowae Send only 


a 
(2) Lily of the Valley 
(3) Esprit de France 
A single drop lasts 
a week! 


To pay for postage and handling 
send only 30c (silver or stamps) for 
3 trial bottles. Only one set to each 
new customer. PAUL RIEGER, 

208 First St., San Francisco, Calif. 
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“Tn Person” 


[Continued from page 19] 


talked about everything but me.” 

I said, “Well, I was nervous, too. I felt 
awfully sorry for you. I hate interviewing 
people, myself. I don’t like to write about 
anybody I don’t know really well. How 
can you?” 

Let’s see what I can honestly write about 
Clark Gable now that, after four years, I 
do know him well. 

When we were all on a week-end party 
at a big California ranch, I noticed one 
thing about Clark. He was very sociable, 
and he made everybody laugh, but after 
about so long he would suddenly vanish 
and be gone for hours. Being naturally 
curious, that intrigued me. I soon found 
out where he went. He took a horse and 
rode—rode for miles into the hills, rode by 
himself and came back hot and dusty and 
tired and very happy. 

No one I ever met keeps so boyish 
a quality. I mean, Clark is not a kid. 
But he enjoys himself wherever he may be 
with all the fervor and vitality of a college 
freshman. It’s a very endearing quality. I 
have never yet seen Clark bored. I remem- 
ber one night we were at a rather dull din- 
ner party in Hollywood. Since I name no 
names I can be honest and say it was one 
of the dullest dinner parties I have ever 
attended. There were a lot of important 
people present, and they were all busy be- 
ing important, and they didn’t say much 
that was interesting because evidently they 
were afraid somebody would steal an idea. 
That happens in Hollywood. After dinner, 
Clark was again missing. We found him 
upstairs in the playroom, running the elec- 
tric train for the small son of the house 
and having the time of his life. 

On his recent trip to New York—his first 
in four years, and the first time he has been 
on Broadway since he made his big hit— 
he enjoyed himself with the same simplicity 
that you would expect of an out-of-town 
buyer from Syracuse. There wasn't any 
pretense about it. He got a kick out of 
the night clubs. He got a thrill out of 
every play he saw. Coming out of the Cap- 
itol with him one night after the show— 
he had manouvered a secret way through 
the cellar so that he didn’t have to be torn 
to bits nightly by the girls who waited out- 
side the stage entrance—we were instantly 
hailed by a taxi-driver, whose name, it 
appeared, was Tony. Tony waited for him 
in that particular spot every night and took 
him back to the hotel. The first thing 
Tony said was, “Well, Clark, how'd the 
show go today?” And they discussed it all 
the way back to the Waldorf. 

It is literally impossible to make Clark 
Gable take anything very seriously. Any- 
thing. He likes his work, but it is impossi- 
ble for him to regard it as something sa- 
cred, as something the world just couldn't 
get along without. He thinks it’s fun— 
especially pictures like “Hell-Divers.” 

But, in the confidences of his friends, he 
will comment upon certain of his own per- 
formances with ribald and biting criticism. 
There is one in particular, some time in the 
past, which causes him most unseemly 
mirth. “Probably,” he will say, with his ir- 
resistible grin, “the worst performance ever 
given on stage or screen. But, you must 
admit I was miscast.” 

On the other hand, he will be boyishly 
proud and pat himself on the back with 
glee over something he has done which he 
really thinks is good. “I knocked that one 
dead,” he will say. 

His stay in New York was slightly hectic. 
Not since the days of Valentino was any- 
one so besieged by adoring crowds of 
young ladies. They clustered about the 


stage door, they waited in the hotel lobby, 
they followed him wherever he went. He 
was gracious—he had a lot of fun out of it. 
Someone said to him one day, “Oh, isn’t 
that awful—I should think you’d be worn 
out with it all.” 

Clark grinned pleasantly. “Look,” he said, 
“the day they stop wanting my autograph 
I’m through. And I know it. It takes 
a little time but I think I’m pretty lucky. 
After all, why the deuce should they want 
my name scrawled on a piece of paper un- 
less they really like me?” 

Clark enjoys his fame, enjoys his popular- 
ity, as he enjoys almost everything. ‘The 
only thing he really dislikes is being mis- 
understood. 

“Hell, I don’t kid anybody,” he told me, 
when some paper had printed something 
about him that was untrue. “I put it right 
out there on the line. But it’s gotten so 
that the public press makes everyone think 
you're always playing for publicity. That's 
hardly fair. Is it? Sure, I go and hunt 
deer up in the California mountains. I 
love it. Sure, I buy myself a race horse 
and see him run down at Caliente. That’s 
one of the kicks I get out of life. But 
there’s been so much printed that wasn't 
true, that the first thing you know they 
don’t believe anything—they don’t think 
you're on the level at all. And do you 
know, it’s funny——’) for a moment his face 
was quite serious, his eyes that are so 
amazingly blue under the heavy black 
brows looked very straight at me, “It’s 
funny, but I like people to know that 
what I do is just what I would do if Vd 
never been on the screen. I'd like them 
to know I am just what I am. People 
have been very good to me and Id hate 
to have them think I was kidding them 
about anything.” 

As a matter of fact, there is absolutely no 
pretense about Clark. I would say that 
the only thing he does, because he is a 
screen star, which he wouldn't do otherwise 
is to keep dressed up occasionally. His 
ideal costume is a pair of old cords and 
a sweat shirt and he doesn’t really care 
much about clothes. 

Perhaps one of the most fortunate things 
in Clark’s life is his marriage. Ria Gable 
is a woman in a thousand—a lady who 
knows the world, who is a charming host- 
ess, who understands Clark Gable as no 
one else ever can. She fits herself into 
his life, she makes his life a thing of ease 
and comfort, she takes things as they come. 
Everyone likes her—there isn’t a more pop- 
ular woman in Hollywood and, in confi- 
dence, that is not always true of the wives 
of popular actors. 

“I wish,” Clark said the other night, 
“you'd write me another story. And give 
me a good lusty heavy to play. You know, 
I like to play heavies—nice, likable, violent 
heavies. That’s my ideal.” 

He means it, as the studio can tell you. 

Do you ever stop to think about the 
people you know, and wonder, if you were 
in a bad jam, just which one of them you 
could turn to? Do you ever wonder which 
one of them would help you out, without 
making it too tough, and would know how 
to do it in the simplest possible way, with- 
out hurting you, with good clear common 
sense—and make you feel you had really 
done them a favor in asking for help? 

I think most of us get in jams now and 
again and no matter how many friends 
we have, we do stop to think of all that. 

Well, of all the men I know, and in my 
job I have to know a lot of them, I think 
Id rather have Clark Gable with me in a 
pinch than anyone J can think of. 


eee 


If he liked you, if he was your friend, 
he wouldn't ask any questions, he wouldn’t 
lecture you, and he wouldn't make any mis- 
takes. 

And there is another thing about him as 
a friend that is rare. If you don’t see him 
for months, you pick the thing up just 
where you left it. 

I don’t know whether you feel about this 
as I do or not—but I rather imagine you 
do. It’s always a real happiness to me to 
feel that people I admire are worthy of it. 
I hate having my illusions destroyed. I 
don’t like to find out that somebody who is 
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thrilling on the screen is a mess off. I 
hate to think that a man who gives the 
feeling of strength and manliness and joy 
of living that Clark Gable does is really 
pretty much of a weak sister or a nuisance 
off. 

I've known Clark pretty well for a long 
time now. 

The secret I wanted to tell you is that 
I've had a chance to prove him—and he 
is even nicer, he is even more Clark Gable 
“in person” than he is when he’s playing 
the most heroic role. I hope you're as 
pleased about that as I am. 


Bill Haines, who has just about given wp acting to decorate houses for the 
movie great in Hollywood, has sailed for Greece, where he expects to pick wp 
bits of the Acropolis and Parthenon for Bill Powell’s magnificent new home, 


which is rearing its head in the spacious part of Beverly Hills. 
a la Greque, and will inevitably be the “last word” in something. 


It’s to be done 
Carole 


Lombard is already planning to give a party there as soon as the Acropolis 


gets moved in. 


A DRESS FOR 


UNA MERKEL 


Get T his Pattern 
and Blossom Out 
With the Latest 


Fashion. 


( « ISS MERKEL’S frock is 
fashioned of beige nov- 

elty cotton—chalk-up an ace- 
high score for the popular 
The collar 
called wind-blown for its free 

and easy grace to the front, 

is really part of the bodice, 

| for they are cut in one; the 
sleeves, set in the new lower 

finished 
with a slashed cuff at 
Trig dark 
brown buttons effectively close 
the bodice and a brown buckle 


cotton! 


armhole, are 


the elbow. 


the belt. 


After the cottons—pique or 
linen, a crinkly crepe, or a 
ribbed silk would be stunning. 


This is pattern SS115 and is designed 
for sizes 14 to 20 and 32 to 42. Size 
16 requires 414%, yards of 36 or 39 
Price of Pattern, 15¢. 
\ Price of Catalog, 15¢. 

i Catalog together, 25¢. 


inch fabric. 


The lines of 
Miss Merkel’s 
dress are up- 
to-date, smart 
and suited to 
every type of 
figure. 


effect, 


Pattern and 
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Silver Screen Pattern Dept. 
45 West 45th St., New York City 


For the enclosed 


(Street) 


Catalog? Yes or No 


(City and State) 
Pattern of Una Merkel’s dress (No. $S115) Size 
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says 


MOON GLOW 
NAIL POLISH 
Beautifies Your Hands 


You will be delighted with the smartness of your hands 
when you beautify them with MOON GLOW Nail Polish. 
Keep on your shelf all of the six MOON GLOW shades— 
Natural, Medium, Rose, Platinum Pearl, Carmine and 
Coral. 

If you paid $1 you couldn’t get finer nail polish than 
Hollywood’s own MOON GLOW—the new favorite every- 
where. Ask your 10c store for the 10c size or your drug 
store for the 25e size of. MOON GLOW Nail Polish in all 
shades. If they cannot supply you, mail the coupon today. 
es 
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Moon Glow Cosmetic Co., Ltd., Hollywood, Calif. 
Gentlemen: Please send me introductory pkg. of Moon 
Glow. I enclose 10c (coin or stamps) for each shade 
checked. ( ) Natural ( ) Medium ( 
) Carmine ( 


( ) Platinum Pearl ( 


THE New, Flexible 


IDENTIFICATION 
-- BRACELET... 


Sterling Silver 


Aceents Your 
INDIVIDUALITY 


and sets you apart from the crowd. Arouses in- 
terest and admiration wherever you go. Thestyle 
hit of New York and Hollywood. Beautiful, 
unique, sophisticated. Sterling Silverin the love- 
ly new rhodium finish. W7ll not tarnish. Appro- 
priate for Bridge Prizes or as a Graduation Gift. 


eB Initials Engraved Free 


Send only one dollar or money order with name 
and address, and state initials desired. Bracelet 
sent postpaidin attractive gift box. Order zow 
for prompt delivery and free znztials, 


STERLING BRACELET CO. 
45 RICHMOND ST., PROV., R. I. 


DR. WALTER’S 


Flesh Colored Gum Rubber Garments 


LATEST BRASSIERE 2 to 3 inch 
compression at once. Gives a trim, youthful, 
new Style figure. Send bust measure. . $2.25 
REDUCING GIRDLE. 2 to 3 inch compres- 
sion at once. Takes place of corset. Beauti- 
| fully made; very comfortable. Laced at 
back, with 2 garters in front. Holds up ab- 
domen. Send waist and hip measures .$3 75 
Write for llterature. Send check 
oT money order—no cash. 


Dr. Jeanne S. M.Walter, 389 Fifth Ave., New York 
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Hide the Truth 


If yourcheeksaresallow, eyesdull; ifyou’re 
always dead tired, don’t try to hide the truth. 
Take Dr. Edwards Olive Tablets. A safe 
substitutefor dangerouscalomel. Non-habit- 
forming. A pure vegetable compound that 
helps relieve constipation, cleanses the sys- 
tem, removes the greatest cause of pallid 
cheeks. A matchless corrective in use for 20 
years. Take nightly and watch pleasing re- 
sults. Know them by their olive color. At 
druggists, 15¢, 30e and 60c. 


ABSOLUTELY GUARANTEED TO 


Reduce FAT Safely! 


FORMULA 281 will do for you what it has done for thousands of others. 
Will reduce your weight safely, swiftly and surely, at least 3 pounds a 
week, Just take one capsule after each meal. Your money refunded if not 
satisfied with results. Formula 281 contains ingredients prescribed by all 
good physicians for fat reducing. It is NOT A LAXATIVE, No bad effects 
to heart or digestive organs. Not necessary to diet or exercise. FORMULA 
281 will give you a figure men admire and women envy. SEND NO MONEY. 
Just say “Send enough FORMULA 281 for a 30-day treatment, at $1.50 
postpaia”; postman will collect on delivery. 

Clip this ‘‘ad’’ for future reference 


Fiction and Talking Picture stories bring lucrative returns. 
Our Sales Service, due to location, selling consistent percent- 
age to Magazines and Hollywood Studios. Experienced 
writers revise stories in professional form for submission 
to markets. Copyright service. Agency estab. 1917. 
BOOKLET FREE. 


UNIVERSAL SCENARIO CO. 
455 Meyer Bldg., Hollywood, Calif. 


WONDER PEEL PASTE 


One day Home Treatment— 
5.00 


Why worry about 
Freckles, Wrinkles, Puffy 
Eyes, Blackheads, Pimples, 
Acne, Pits, Flabby Neck, 

Large Pores. 
Imported Turtle Oil 
For lovely Bust and Neck—$3.00 

BEE LA MOTTE 

3809 West 7th St., Los Angeles 


IMPORTED 4g 


To introduce our blue- 

white rainbow flash stones, we 
will send a 1 Kt. IMPORTED 
Simulated Diamond, mounted in 
nice ring as illustrated, for this 
@) ad. and 15c expense. Address 
National Jewelry Co., Dept. X, 
Wheeling, W. Va. (2 for 25c.) 


DEAFNESS « MISERY 


Many people with defective hearing 

and Head Noises enjoy conversation, 
S go to Theatre and Church because they 
use Leonard Invisible Ear Drums which 
resemble Tiny Megaphones fitting Y 
in the Ear entirely out of sight. >) 
No wires, batteries or head piece. 
They are inexpensive. Write for 
booklet and sworn statement of DRUM 
the inventor who was himself deaf. 


A. O. LEONARD, Inc., Suite 426, 70 5th Ave., New York 
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Carole Gets Her Own 
Way [Continued from page 20] 


leads for this company in “Power,” “Ned 
McCobb’s Daughter,” “Show Folks,” “High 
Voltage,” “Big News” and “The Racket- 
Gers” 

After this dizzy start right up to the 
middle of the ladder, things seemed to 
fizzle out as they do so mysteriously in 
Hollywood. Pathe merged with another 
studio and Carole was not cast in a new 
picture for weeks. 

Came option-time, but Carole was not 
discouraged or panicky. She packed up a 
few trunks and set out for New York, with 
the stage and new fields to conquer in 
mind. Before she had unpacked her first 
trunk, she was cast in the lead of “Fast 
and Loose,” a Paramount. picture pro- 
duced at the Astoria studios. 

When this picture was released, exhibi- 
tors sent letters to the studio powers de- 
manding more of the Lombard blonde. 
The tumult and the shouting developed 
into another contract and Carole returned 
to Hollywood and settled down to a grind 
of work that would wear down a healthy 
stevedore. 

The first Lombard picture under the 
Paramount colors was ‘Man of the World,” 
and William Powell was the star of the 
piece. 

The rest is history, which you should 
know or be ashamed if you don't. 

By the time Carole had eight pictures 
to her credit, she took time out to become 
Mrs. William Powell and honor the event 
with a trip to Honolulu. 

She is divorced now, but not embittered, 
and her friendship with her ex-husband has 
kept the columnists in news for the past 
six months. No name has been linked with 
hers romantically since the Reno business, 
and it looks as though it were Carol’s in- 
tention to keep love in the background for 
a while. 

At this writing Carole is doing two pic- 
tures at one time, “We're Not Dressing,” 
with Bing Crosby, and “Twentieth Cen- 
tury.” She is also presiding at a series of 
the smartest little dinners in Hollywood, 
in her emerald green and salmon-pink 
dining room. She is seen at every smart 
function, and often dances until morning 
at the Cocoanut Grove. She looks radi- 
antly happy, although she changes her es- 
corts often enough to dispel comment. 
She orders, not many but superb clothes 
and starts mew vogues almost every time 
she dines publicly. 

She is a 1934 model blonde, one with a 
firm, square chin, who knows what she 
wants from life and goes about getting it 
systematically. 


The Grant That Took 
Virginia [Continued from page 47) 


“And then one night I was standing in 
front of the Beverly Brown Derby, talking 
to friends, and someone stopped to talk 
with Ric Cortez, a member of our party. 
When the visitor left something was men- 
tioned about Cary Grant being a swell fel- 
low who was getting a great break. You 
know, of course, that I’m as blind as a bat 
without my glasses. When I found out it 
had been Cary who had stopped, I almost 
fell off the curb in excitement!” 

“Oh darling, not off the curb!” Cary 
smiled at her affectionately. 

I recalled that in 1929 the Curb and I 
had had a falling out too... . 

“As you know, Cary and I have been 
going together for a year and a half and 
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I once looked Hees hiss Ugly held 
on face...unloyed.. . discouraged. 

Unloved Nothing helped. 
waxes, liquids . . . even razors failed. Then Id 
covered a simple, painless, inexpensive method. 
worked! Thousands have won beauty and love with 
thesecret. My FREE Book, ‘““How to Overcome Super- 
fluous Hair,’”’ explains the method and proves actual 
success. Mailed in plain envelope. Also trial offer. 
No obligation. Write Mlle. Annette Lanzette, P. O. 
Box 4040, Merchandise Mart, Dept. 48, Chicago. 
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BUST DEVELOPED 


Is your bust small and unattractive? 3 
Does it sag formlessly, instead of stand- {7% 

ing out firm and round? It is SO EASY : 
to develop a full, shapely bust. Let me 
send you my easy instructions and a large 
container of famous 


MIRACLE CREAM 


No drugs or appliances, nothing 
harmful. Just a few minutes a day 
required. Accept my wonderful offer 
below and see how easy it is to fill out 
your breasts to the beautiful cup-like 
form. Money-Back Guarantee. 


FREE 


My illustrated book on bust devel- 
opment. Big Bargain Olfer Now: 
Send name, address and only $1.00 
for the Nancy Lee treatment, in- 
cluding large container of MIR- 
ACLE CREAM and _ Instructions, 


Formerly $5.00 
NOW ONLY $1.00 816 Broadway, New York, N. Y. 


OVIE 


““My brother and # were unpopular, Then § read of Secret — 
Methods of Movie Directors to remake plain boys and girls © 


into fascinating men and women—and how this fed to a new 


system of sex attraction. 1 sent for_it and in four weeks © 
people marveled at the change in us. Today I’mahappy wine, © 


while brother is popular with all the girls.” 
Develop Charm - Allure - Sex Appeal 


Love—Romance—Popularity—may all be yours thru this 


amazing system. You may learn Sex Attraction Secrets of 


Movie Stars and how to gain their magnetic power. If over { 


16, send 10 cents to cover mailing and receive our booklet, 


SECRETS OF MOVIE STARS, containing endorsements — 


of Movie Stars and telling about Secret Methods of the 
Movie Directors to develop Personality and Sex Appeal. 
PERSONALITY INST.618 SouthWestern, FLI9, Los Angeles 


MAKE MONEY 
At Home ! 


EZBN steady income each week, working at home, 
coloring photos and miniatures in oil. Learn famous 


“Koehne Method” in few weeks. Work done by this 


method in big demand. No experience nor art talent 

needed. 

free booklet, ‘‘Make Money at Home.” 
NATIONAL ART SCHOOL. fn 


ce 1 
3601 Michigan Avenue, Dept. 4435, Chicago, Illinois — 


4°82 HAIR 


Women, men, girls with faded, gray,streaked hair, shampoo 
and color your hair at the same time with my new French 
discovery—“SHAMPO - KOLOR’’. No fuss or muss. 
Takes only a few minutes to merely shampoo into your hair 
any natural shade with “SHAMPO - KOLOR’’. No 
“dyed” look, but a lovely natural, most lasting color: un- 
affected by washing, or permanent waving. Free Booklet. 
Monsieur L. P. Valligny, Dept. 20, 254 W. 31st St., 
New York City. 


,U. $. GOVERNMENT JOBS 


Start $1260 to $2100 year 
MEN—WOMEN 18 to 50. Write immediately for 
free list of positions and particulars telling how 
to get them. ‘Many early examinations expected. 


FRANKLIN INSTITUTE 
Dept. B-304 Rochester, N. Y- 


Depilatories, 


with Free Book. Send $1.00 NOW! — 


NANCY LEE, Dept. SC-5 — 


Many become independent this way. Send for | 
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_ plant extract. 


| and harmless. 
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EAUTIFUL BUST 


in 3 to 5 weeks by the famous 


FRENCH EXUBER METHODS FROM 


PARIS 


Is ycur bust insufficiently developed? Has it lost its beauty 
through illness, cares, motherhood, or age? 
Do you want to develop and beautify it? 
Do you want to restore its firmness? 
Do you want to regain those pleasing curves 
which are a woman’s charm? 
APPLY FOR FREE BOOKLET ON THE 


EXUBER BUST RAFFERMER for strengthening the bust, or the 
EXUBER BUST DEVELOPER for developing the bust. 


Both these methods are applied externally and cannot have 
any ill-effect; they entail no special regime, no fatiguing 
exercise, no internal medicament, and for 23 years have 
been used all over the world with remarkable success. In- 
ternationally Tenowned theatre and cinema artistes owe 
their attractiveness to PARISIAN EXUBER METHODS. 


FREE OFFER 


Readers of Silver Screen will receive, under plain cover, full 
details about DEVELOPING or STRENGTHENING. 
Mail to-day to Mme. HELENE DUROY, 11 rue de Miro» 
mesnil, Div. U 16 Paris (8e) France. Please give address in 
block letters and enclose Scts. stamp for answer. Postage 5cts. 


WOMEN 


GET RID OF FAT 


NEW AMAZING WAY! 


No teas, dope, chemicals, dangerous drugs, strenuous ex- 
ercises or starvation diet. Made from a secret herbal 
Tried and tested by untold numbers with 
miraculous, amazing results. Praised by thousands. De- 
signed to make you lose as much as 5 pounds a week by 
taking our pleasant Anti-Fat tablets 3 times a day. Fat 
is dangerous to the heart and general health. Guaran- 
teed to reduce if directions are followed. Quick, safe 
The fat just disappears. Try these magic 
tablets at our risk. Just mail $1.00 for 1 month’s sup- 
ply. REDUCE NOW. Trial Supply 25c. Don’t delay. 
Snyder Products Co., Dept. 303-A, 1434 N. Wells, Chicago 


AST 


FOR RADIO BROADCAY ca 


Cash Payments Advanced Writers of Songs 


Used and publication secured. Send us any likely 
material ( Words or Music) for consideration today. 
Radio Music Guild, 1650 Broadway, New York. 


LIQUOR HABIT 


| Send for FREE TRIAL of Noxalco, a guaranteed harmless 


| home treatment. Can be given secretly in food or drink to 
| anyone who drinks or craves Whiskey, Beer. 


Gin, Home Brew, 
Wine, Moonshine, etc. Your request for Free Trial brings 


| trial supply by return mail and full $2.00 treatment whic 


| you may try under a 30 day refund guarantee. Try 
|) atour risk. ARLEE CO. Dept. 165 RY 


Noxalco 
BALTIMORE, MD. 


Learn Public 
Speaking 


~w 


North American Institute, Dept. 4435. 
3601 Michigan Avenue, Chicago, Ill. 


Learn 


PHOTOGRAPHY 


and have a profitable vocation 
There are many opportunities in this dig- 
nified and profitable profession. Learn 
quickly by the famous N. Y. I. method of ' 
instruction. Personal attendance or Home 
Study courses in Commercial, News, Por- 
trait, or Motion Picture Photography. 
Free booklet. “‘ How to Succeed in Photog- 
raphy."” 

New York Institute of Photography 

Founded 1910 ef 

10 West 33 St., Dept.64, New York City, 


£ now 10 
2 SUCCEED 


/PHOTOGRAPHY 
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of course Randy Scott has been constantly 
with us—the three of us get on so well.” 

“T know.” 

“And gosh,” Cary added, looking so very 
worried for a benedict, “we have a problem 
already!” 

“Heaven's alive,” I said, “eight children 
no food in the house and—” 

“No, really,” he said, with such serious- 
ness that I just had to believe him, though 
he had only been married eleven days. 

“Well, you see,” he confided, “Randy and 
I have always lived together in Hollywood 
and we have a lease on the house which I 
left and where Randy is staying now. I 
believe the lease expires in a couple of 
weeks, or a month, but Virginia and I want 
to go back to the old place, it’s home you 
know. And it’s so huge that Randy 
couldn’t possibly be in our way—we 
wouldn’t even know he was there! None of 
us wants to go to a hotel. I wonder 
whether such a temporary arrangement 
would be thought—er—unconventional?” 

“Of course not,” I reassured him. “I 
think everyone in the world, Hollywood 
being included, would admire you for being 
perfectly natural about such a_ natural 
thing! One can have a design for living, 
you know, without designs. .. .” 

Cary seemed so relieved. 

I noticed Virginia wearing a simple plain 
gold band, and I admired it because every- 
one else in Hollywood wears diamond 
stomachers to play in the sand pile. She 
confessed that a Cartier engagement ring is 
waiting for her back in Hollywood, a lovely 
diamond with baguettes in a heavy setting 
—‘“almost a man’s ring.” Virginia, who re- 
sembles nothing so much as a_ fragile 
Dresden doll, is something of a paradox. 
She has skin that makes you feel as though 
you had a touch of elephantiasis. She has 
ash blonde hair all curled up and soft and 
feminine and well, you’ve seen her, and 
you've loved her, too! But don’t be mis- 
led. She’s all for comfort. Loves old 
clothes, large roomy coats with huge 


, 


pockets and likes nothing better than to— 


stalk along, for miles and miles, beside a 
tall, dark, handsome man, in the rain! 

Cary loves the same sort of thing—and 
Randy, too, for that matter—and that’s why 
they've been such gay and comradely com- 
panions. A day of pleasure to this three- 
some means at least twelve hours of 
rummy, topped off by twelve of backgam- 
mon. Cary could keep this routine up in- 
definitely, though Virginia must have her 
“eight hours of sleep,” and she says it will 
take her at least two months to catch u 
for all she’s lost in merry England! 


It was Virginia’s first trip abroad. She 
left New York in November. Cary and 
Randy had already arrived in England, 
where Cary spent five long weeks in the 
hospital undergoing three operations! But 
now he’s perfectly well, and, as I think, 
well nigh perfect! 

When Virginia visited Bristol she ex- 
pected*a nice “small” town—and was she 
surprised! And was Cary proud to show 
her off to his family! She just loved Lon- 
don—thought it so gay and_ delightful. 
They spent time in Paris, too, and Cary 
said he’s seen enough of Art and the gal- 
leries to go along on until they are both 
able to get away together again for another 
trip. That, of course, is what they’re sav- 
ing for, and, if they can, maybe, some day, 
they'll go to South America, on a freighter! 
It would set them back almost one day’s 
pay—but perhaps they'll make it. 

“What about work, Mrs. Grant?” I 
laughingly asked Virginia. “I want to work 
just as long as I can,” she answered. And 
Cary agreed that a wife should do exactly 
the things that matter to her. But they 
both want a family “later’—and though 
they won't buy a home now, they agree 
that when there are children they are go- 


ing to go in for real estate and see that 


HOW YOU CAN 
GET INTO 
BROADCASTING 


BROADCASTING 
opportunities 
vomen—if they 


offers remarkable 
to talented men and 
: are trained in Broad- 
casting technique. It isn’t necessary to 
‘be a “‘star’’ to make good money in 
‘Broadcasting. There are hundreds of 
people in Broadcasting work who are 
practically unknown — yet they easily 
make $3,000 to $5,000 a year while, of 
course, the “‘stars’’ often make $15,000 
-to $50,000 a year. 

4 An amazing new method of practical 
training, developed by Floyd Gibbons, 
one of America’s outstanding broad- 
casters, fits talented people for big pay 
Broadcasting jobs. If you have a good 
speaking voice, can sing, act, write, di- 
rect or sell, the Floyd Gibbons School 
will train you—right in your own home 
in your spare time—for the job you want. 

Get your share of the millions advertisers spend in Broad- 
casting every year. Our free book, ‘‘How to Find Your 
Place in Broadeasting,’’ tells you the whole fascinating 
story of the Floyd Gibbons Course—how to prepare for a 
good position in Broadcasting—and how to turn your hidden 
talents into money. Here is your chance to fill an important 
rdle in one of the most glamorous, powerful industries in the 
world. Send the coupon today for free book. 
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Floyd Gibbons School of Broadcasting 

2000 —!4th St., N. W., Dept. 4E10, Washington, D. C. 
Without obligation send me your free booklet ‘‘How to 

Find Your Place in Broadcasting’’ and full particulars of 

your home study Course. 


Floyd Gibbons 
Famous Radio 
Broadcaster 
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Tired --Nervous 
' “SN Wife 


Wins Back 
Pep! 


HER raw nerves 
were soothed. 
She banished that 
“dead tired’’ feel- 
| : ing.Wonnew youth- 
— sae * ful color—restful 
nights, active days—all because she rid her system of 
bowel-clogging wastes that were sapping her vitality. 
NR Tablets (Nature’s Remedy)—the mild, safe, ail- 
vegetable laxative—worked the transformation. Try 
it for constipation, Dibousness) peadactes, dizzy, spells, 
‘colds. See how refreshed you 
FREE! Ney eeld&blme | feel. At all druggists’ —25c, 
Thermometer — samples 


NR and Tums. Send TO-NIGHT 


name, add ress, stamp to 


SSeS 


oH. Is CO. 


Desk EF-91 
St. Louis, Missourd 


uick relief for acid indigestion, 


——————_, -_tcestion, 
“TU MS" Se stomach, heartburn. Only 10c. 
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YOUR FORTUNE FORETOLD 


(The Hollywood Way) 


Learn fromthe Stars about business, love, 
marriage, employment, health and lucky 
days. Without knowledge of Astrology or 
cards, anyone possessing Magic Chart 
16"x26” with the 8000-word astrological 
book devised and charted for your ready 
reading, will tell fortunes equal tothe best 
efforts of the paid profession. Send only 
$1 for a complete Magic Chart and 
book which has become almost a neces- 
sity of every home in Hollywood. 


National B-B Co. 
1838 Veteran Ave. 
W. Los Angeles, 

California 


DON'T SPOIL YOUR CHARMAz«Z 


. .‘What the Stars Say’”’ 


FRE for each of the 12 signs of fj 
the Zodiac with each order. 


“*Shape your own’’ with hot from Hoilywood 
Device. Have the sophisticated brows of the 
Crawford or Dietrich type. Check styles wanted. 
CRAWFORD DIETRICH [] NATURAL [J ) 

5 stpat -pted. 

25¢ ea., 3 for 50 Pesteaid (stamps not accepte 


Money back Guarantee. 


HOLLY WOOD-I-BROWS 


12 West 40th Street, N. Y. ames, 
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One You Hal-Chesled ? 


ROUND ane 
OUT YOUR { __ feaiies 
FORM 


Do you lack the appeal of 
a full, feminine form? Is 
your bust small, thin, sag- 
sing? Then start right 
now to develop alluring 
feminine curves! 

Enlarge your bust; 
mould your form to shape- 
ly beauty; restore sagging 
tissues to firm, rounded 
contours. It is so_ easy 
with my famous Nancy 
Lee treatment. 


PROOF in 30 Days 


Let me PROVE to you 
that you, too, can fill out 
your bust to firm, shapely 
contours. ‘Try my simple, 
harmless treatment for 
yourself under my Money- 
Back Guarantee, 


- FREE - 
“A Beautiful Form” 


My illustrated book is 


WOMEN 
There Is 


NO NEED 
TO SUFFER 


End pain and delay. I 
positively guarantee my 
great successful ‘‘Monthly 
Compound.”’ Safely relieves 
some of the most unnatural 
painfully delayed and func- 
tionally suppressed cases in 
3 to 5 days. 


Famous Doctors Highly Recommend 


certain ingredients in this scientifically compounded 


formula because of known results obtained in reliev- 
ing pain and inducing flow without ill after effects. 


For Over a Quarter of a Century 


i women everywhere have used this doctor’s successful 
' remarkable 
j without number among which women report great suc- 
cess in some of the most distressing cases. 


compound with 


results. Testimonials 


Abso- 


lutely no harm, pain or interference with work. All 


| orders rushed postpaid. Mail $2. 


Double Strength $3. 


FREE with each order, 
while they last, 2 books of 
127 pages entitled ‘‘What 


Every Married Woman 
Should Know’ by Field- 
ing and ‘‘The Physiology 


the small land Grants have “proper educa- — 
tions.” ij 

“But look at what Hollywood does to so | 
many marriages,” little Cupid suggested, 
“doesn’t it frighten you two children just a 
little?” (What a happy thought, but Eros 
has certainly been shooting a lot of poi- 
soned arrows lately!) 

“No, not really,” Cary answered. “Of} 
course this is my first love and my first, 
marriage (the thud is not a new California 
earthquake but the combined bodies of 
6,384,216 women falling in mass formation). | 
But Virginia has been divorced (she was 
Mrs. Irving Adler)—and there are so many q 
divorces in all walks of life—the people of |} 
the screen and stage are just publicized © 
more, that’s all. fl 

One of the most amazing things about } 
Cary is that he is just the same boy who © 
arrived in New York when he was sixteen— | 
impressionable, ambitious and entirely guile- — 
less. He was a young acrobat and tight | 
rope walker, who was lucky enough to have © 
an engagement at the Hippodrome—and | 
now he’s back after his first trip home, } 
and a honeymoon, married to a lovely © 


yours free. Bargain Offer 
Now! Send only $1.00 for 
the Nancy Lee treatment 
including instructions and 


person and sitting just across the street — 
from that famous old theatre. Today he’s 
and that 


of Sex Life’ by Dr. 
Greer. Simply mail this 
ad and your order for 


large container of Miracle either single or double a face known to millions doi t 
Cream with Free Book— strength treatment and amazes him and frightens him just a little 
all in plain wrapper. Send receive these 2 valuable Thick . : ‘| altl ge fi b J 
name, address and $1.00 books FREE. Order to- —which 1s a nice, hea thy reaction tor a 


MODAN Money back if day. come-up-'n’-see-me-som -time-boy! 
| satis 6 9 “Ty >” Dae eGad Bs Gb : 

NANCY LEE DR. Gs Ty, SoRBULED It’s dreadful,” Virginia said, “the way 

emeay 0. @ 1 © 7 7 i Te S | 

Desk CSS ancaciClamantot he pulls his hat down over his eyes and © 


tries so hard not to be noticed and recog- 
nized. And it astonishes him so when peo- 
ple make excuses to look in windows just | 
to get a closer view of him. I tell him | 
that by trying so hard to evade recognition © 
he makes himself even more conspicuous,” — 
and she smiled across at him such a nice, 
frank, affectionate smile—the kind that _ 
Hollywood has never trained a Kleig on! 
“I can so clearly recall when J did the 
very same thing,” Cary admitted. “It was | 
several years ago and I was then a vaude-— 
villian and an ardent Garbo fan.  One_ 
day, coming out of the Paramount Build- || 
ing, I saw Miss Garbo walking up Broad-_ 
way. I remember that I dashed down 44th } 
Street, through that alley in back of the 
Shubert theatre, and back to Broadway in | 
time to see her again as she passed the) 
Astor! And what a thrill that was!” | 
And, as Cary tells that one on himself, | 
Virginia also tells one on him. | 
“Cary simply dies each time he sees him- 
self on the screen. He'll say to me as we 
enter a theatre: ‘Virginia, you sit over 
here on the right side of the theatre. No, 
I don’t want to sit next to you, please. 
And then he'll go over to the left of the 
house for a few minutes. Pretty soon, just 
as I’m getting interested in the picture, 
someone will sit down next to me and, as Gy 
turn, I see Cary, looking very miserable, 
there beside me. And he'll whisper, “Oh, 
| why did I do it that way?’ It looks mar- | 
| yelous to me, but he can think of so many 
other ways he would have liked to have: 
acted it. Once, even, he took one hand 
and put it over my eyes, while, with the 
other, he held my ears! And I laughed so!” 
Not much chance of Hollywood hurting 
such a pair, I thought. | 
They were both surprised and pleased at 
the tremendous ovations which they con- 
stantly received in England. They were 
absolutely mobbed, and Virginia said that 
even some of her sleep was spoiled when 
the maids came in of mornings asking end- 
less questions, such as if she saw Joan 
Crawford every day and_ what kind of 
clothes Mae West wears off the screen! 


Formerly $5.00 


816 Broadway 
Now Only $1.00 


New York, N. Y. 


Drinks Whiskey 
No Wiore 


Wonderful Treatment Helped Faithful 
Wife to Save Husband When 
All Else Failed. 


Try it FREE 


Wives, mothers, 
sisters, it is you that 
the man who drinks 
Whiskey, Wine or Beer 
to excess must depend 
upon to help save him 
from a ruined life and 
a drunkard’s grave. 
Take heed from the 
thousands of men go- 
Mae eee poodles: 

. ‘ough vile bootleg- 
The Happy Reunion ger’s Whiskey, and 
the horrible stuff called home brew from private stills. 
Once he gets it in his system he finds it difficult to quit — 
but you can help him. Whatit has done for others is an 
example of what it should do for you. All you have to 
do is to send your name and address and we will send 
absolutely FREE, in plain wrapper, a trial package of 
GOLDEN TREATMENT. You will be thankful as long 
as you live that you did it. Address 


DR. J. W. HAINES CO. 
753 Glenn Building Cincinnati, Ohio 


Is your figure spoiled by a 
_ heavy, sagging bust? Are 
@\ you embarrassed by this un- 
>sightly fat? Then let me 
~ tell you how to reduce an 
) oversize bust. Ill gladly 
~~ send you my easy directions, 
with a container of ‘Pre- 
scription-36”. 


SEND ME YOUR NAME 


and address and your pleasant 
home treatment will come to you 
by return mail in plain wrapper. 
Please enclose 10c for forward- 
ing charge. 


DORIS KENT, SC-5 
S80 East 11th Street, 
New York, N. Y. 


As Told By Your Stars 


What is the romance in store for you... 
a) destined from the day of your birth? Whom 
is your luckiest 
Send full birth-date with Dime and 
Stamped Return envelope for your Chart at 


once, HURSTON, Dept. E-16 
Poo W. Jackson Blvd. Chicago, B0t.| § 


STHM Acivin 


SUFFERING OVERCOME—Quickly, Safely! 


Ama-Gon, amazing new California home treatment, quickly stops Asthma, 
Bronchitis, Hay Fever suffering. ‘Absolutely SAFE for young or old. No 
matter how many remedies you have tried, Ama-Gon quickly overcomes 
that awful wheezing, choking sensation and enables you to breathe 
FREELY, BASILY cee Oe Cah ee ees Wy wane YOU ee 
to prove its value to LE WITHOUT SKI (e) E 

i G ONE CENT cj055 Soundly NOW! 


-# PERFECT VOICE INSTITUTE, Studio 13-15 
308 No. Michigan Ave., Chicago 


BRONCHITIS 


BEFORE AFTER 


MAIL ACCEPT 8-DAY TRIAL OFFER ei F uncon What, I asked them, did they feel was 
COUPON TAMAGON LABORATORIES, OU Ee EN TRS Chee! essential to a happy marriage in Holly- 
Now FOR | Dept. C39, 1500 N. Vermont, Los Angeles, California. i 230 S. Palm St., Ventura, Calif., wood? 

‘Accept 8DAY TRIAL OFFER, and FREE Book! ‘Tried everything without relief. Cary said: “The things that are essen- 


REE| about Asthma, Bronchitis, Hay Fever, WITHOUT CosrT. | After using 11/4 bottles of Ama- 


: 4 tial anywhere—a normal perspective and 
Gon I feel like a new person. Got 
BOOK | Name. nnnnn nner tentcecnrntnrmanmene | 


one’s feet on the ground. Virginia and I 


tid of say wheezing andnow sleep : L 
| are sincerely, deeply and honestly in love. 


| Acddress..seeescessssssssssseseesseseeeeeesessseseseneeten “City.snuensnen | soundly the whole night thru.”” 


DEVELOP vour FOR 


by a Safe Sure Method suc- 
cesta age oe an 30_ years. 
il up at Scrawny Bosom, 
Neck. Arms, Legs--or ANY 
part of the Body. Get a Beauti- 
ful Symmetrical Figure with no 
trouble and little cost. 
I make no absurd claims but 
send the PROOF and the Cream 
FREE. Just enclose a dime, 
carefully wrapped, to help pay 
for packing etc., and you will 
receive a Large Container of my 


PEERLESS WONDER CREAM 


and my Confidential up-to-the 
minute information How to 
Have a Beautiful Symmetrical 
Form by my, Natural Home 
Nee , sealed and prepaid. 
No C.0O.D. MY GUARAN- 
TEE: Your dime back if you 
say so. Can anything be fairer? 


But--do it NO 
MADAME WILLIAMS, Sten. 6, Sethe: N. ¥. 


Free for Asthma 


If you suffer with attacks of Asthma so ter- 
rible you choke and gasp for breath, if rest- 
ful sleep is impossible because of the 
struggle to breathe, if you feel the disease 
is slowly wearing your life away, don’t fail 
to send at once to the Frontier. Asthma Co. 
for a free trial of a remarkable method. No 
matter where you live or whether you have 
any faith in any remedy under the Sun, send 
for this free trial. If you have suffered a 
lifetime and tried everything you could learn 
of without relief; even if you are utterly dis- 


couraged, do not abandon hope but send to- 
day for this free trial. It will cost you 
nothing. Address 


Frontier Asthma Co. 334-T Frontier Bldg. 
462 Niagara St., Buffalo, N. Y. 


No JoKE To BE DEAF 


—Every deaf person knows that— 
Mr. Way made himself hear his watch tick after 
‘being deaf for twenty-five years, withhis Arti- 
ficial Ear Drums. He wore them day and night. 
‘¢Lhey stopped his head 
‘noises. They are invisible 
andcomfortable,nowires 
or batteries. Write for § 
TRUE STORY. Also 
booklet on Deafness. Artifictal Ear Drum 
THE WAY COMPANY | é 
755 Hofmann Bidg. Detroit, Michigan 


“MEXICAN ORIZABA” 


To. introduce our Blue-White 
AW D, Rainbow Flash MEXICAN 
Vesey ORIZABA Ring (worn by Movie 
Stars) we will send a 1 kt. 
ORIZABA Ring (looks like $200 
stone). Regular $5 value for 
this ad and $1. Mail TODAY. 
Mention Ring size. AGENTS 
WANTED! Earn up to $1.00 or 
more an hour in_spare time. 
Mail NOW. Offer Limited. 
Catalog free. Member N.R.A. 


__ fre MEXICAN ORIZABA GEM IMPORT CO. 
e329 S. Broadway, Dept. SU, Los Angeles, Cal. 


“MEXICAN ORIZABA” 
AEG, U.S. Pa7.0FF, 


My method Positively arerenta hair from 
growing again. Safe, easy, permanent. 
Use it privately, at home. The delight- 
ful relief will bring happiness, freedom 
| of mind and greater success. 

We teach Beauty Culture. Send 6¢ in stamps 
TODAY for Booklet. For promptness in writing 
= me, I will include a $2.00 Certificate for Mahler 


Beauty Preparations. 
5 <— D. J. MAHLER CO. Dept. 30-E, Providence, R.I. 


ONGSeitrones 
BIG ROYALTIES 


paid by Music Publishers and Talking Picture Producers. 
Free booklet describes most complete song service ever 
offered. Hit writers will revise, arrange, compose music to 
your lyrics or lyrics to your music, secure U.S. copyright, broadcast your 
eong over the radio. bu ur sales department submits to Music publishers 
and Hollywood Picture Studios. WRITE TODAY for FREE BOOKLET. 


UNIVERSAL SONG SERVICE, 604 Meyer Bldg., Western Avenue and 
Sierra Vista, Hollywood, California 


Make money taking pictures. Prepare quickly during 
spare time. Also earn while you learn. No experience 
necessary. New easy method. Nothing else like it. 
Send at once for free book, Opportunities in Modern 
Photography, and full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
Dept. 4435, 3601 Michigan Ave. Chicago, U.S. Ao 
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We have the things, we believe, which 
make love permanent and satisfying, mu- 
tual interests and respect for each other. 
But take the fans who write me. They, 
too, have these things. A man with a job 
in a grocery store in Midport, Iowa, who 
has a sweetheart he admires and respects 
and to whom he is devoted, has just as 
much as we have, and so has every other 
man who has found the ‘right girl,’ and 
each girl who believes she has found the 
‘right man.’ 

“As for marriages lasting. ‘They will last 
as long as love lasts and as long as people 
continue to be interested in the things 
which drew them together. 

“When Virginia and I have rests between 
pictures, at the same time, we don’t rush 
to New York for adulation or praise—of 
course everyone who goes to New York 
doesn’t do it with that motive in mind— 
we just get into our car and make for the 
country where we can enjoy each other’s 
company, take up the loose ends of our 
private lives, which are temporarily inter- 
rupted when one or the other or both is 
busy at the studios, and find refreshing 
enjoyment in the things we both take 
pleasure in. When love asks no more than 
some old clothes, quiet solitude and mutual 
understanding, it hasn’t asked more than 
Hollywood or any other place can give, do 
you think?” 

I hope not. Because they’re all right 
with me, those Grants! And so I believe 
that a license issued recently to a young 
couple (although its meticulous English 
wording conveys the impression that a 
regiment is considering matrimony), read- 
ing: Virginia Cherrill Adler to Archie 
Leach (known as Cary Grant) is going to 
set up in business a going concern! 


Novarro 
[Continued from page 30] 


was at that moment joined by his pleasant 
manager. Together they escorted me down 
the stairs, and if, with as much haste as 
courtesy, who was I to complain now? 

Halfway down the stairs Novarro caught 
a glimpse of Park Avenue, fair and fat 
and over forty, decked out most ravish- 
ingly in orchids and sables and Chanel’s 
Number 5. He galloped down the rest of 
the way and they kissed most affectionately. 
But as the orchid lady’s distinguished hus- 
band stood affably to one side in a nice 
black coat with a mink collar while they 
made their plans to meet in dear old 
Venice during “the season,” I couldn't 
whisper scandal. 

With Park Avenue safely out of the door- 
way, a little Senorita with melting eyes— 
the same who had glared so disdainfully at 
me earlier when I was told “Novarro will 
see you now’’—craved her brief moment. 

It seemed that her brother knew his sis- 
ter who knew—or was it the other way 
around? Anyway, I eavesdropped shame- 
lessly, wedged in as I was between every- 
body at the foot of the staircase, and heard 
Novarro say: “Si, Si, Senorita (a landsmann, 
I murmured ecstatically) if you will only 
sing MacDowell’s “To a Wild Rose’ first, 
then you can follow it up with .... 

But I eavesdropped no longer. Fearing 
another treatise on that Bach fugue, I 
unceremoniously wormed my way out of 
the stage entrance. Out came the little 
senorita after a few brief moments, a ten- 
der smile on her red lips, and all the 
beauty of the early Spring twilight mirrored 
in her eyes. As I followed her up the 
narrow street, I realized that happiness may 
be ephemeral, just as Novarro said. But, 
while it lasts . .. . God, what a heavenly 
glow! 
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anteed to give full 12 months’ service under } 


severestroad conditions, This guarantee is backed 
by the entire financial resources of an old reliable 
company. Order Now at Today’s Lowest Prices. } 


Reg.CORD TIRES 
Size Tires Tubes 
30x3 at Eps ey | 


BALLOON TIRES 
ize Rim Tires Tubes 
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All Other Sizes 


- WE WANT 
\ 3216. b0-20 DEALERS 
All TUBES GUARANTEED Brand NEW | 


SEND ONLY $1 DEPOSIT: on each tire ordered. | 
We ship balance C. S per cent discount 
for full cash with ee) Any ttre failing to give 
12 months’ service replaced at half price. 


GOODWIN TIRE & RUBBER CO. PECy 


1840 S. MICHIGAN AVE; CHICAGO, ILL, 
—> “RAY-O ‘O-vac’ { 
LANTERN | 

.With Order for2 Tires |] 

\ A\\ Ready for instant use — No compli- 

cated wires to attach—No danger of 

burnt out fuses and lights. Cannot |} 
be replaced as a household and 
automobile necessity—a Nationally 
Advertised Product. 
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ABOUT YOUR FUTURE 


1934 is the year of opportunity. 
Yogi Alpha, internationally known psy- 
chologist and astrologer, who has amazed 
thousands by his uncanny predictions, of- 
fers a 2500 word Giant Astrological Read- 
ing, based on your sign in the Zodiac, 
giving you predictions month by month 
with exact days, dates and happenings 
for 1934. Consult it before making any 
changes in business, signing papers, love, 
marriage, employment, health, accidents, 
lucky days, travel, etc. Send only 50c and 
exact birth date for complete Astrologi- 
cal Forecast. 300-word Numerology 
Reading included FREE. Money re- 
turned if not satisfied. YOGI ALPHA 
Box 1411, Dept. 903, San Diego, Calif. 


If you have a friend who wishes read- 
ing, send $1 for the TWO readings. 


Remove that FAT 


@ Have you a full, oversize 
bust? You can reduce 3-5 
inches and have alluring, 
slim loveliness with my 
famous Slimcream treat- 
ment, which reduced my 
bust 4% inches and weight 
28 lbs. im 28 days! TI 
GUARANTEE TO RETURN 
YOUR MONEY if your form 
is not reduced after apply- 
ing my Slimcream treatment a att — 
for 14 days! Full 30 days’ “So happy & grateful! 
Treatment, $1.00, sent in plain wrapper. The ultra- 
rapid, GUARANTEED way to get those slender, 
girlish, fascinating curves so much admired. FREE! 
Send $1.00 for my Slimcream treatment NOW, and 
I will send you, FREE, my world-famous, regular 
$1.00 Beauty Treatment, with a gold-mine of price- 
less beauty secrets never before revealed! Limited 
Offer—SEND TODAY! 
Daisy Stebbing, Dept. S-7, Forest Hills, New York. 1 


YOU, TOO, CAN 


Be Beautiful 


“LIFT”? YOUR OWN FACE! Why 
wear Wrinkles, Crow’s feet, Double 
Chin, Sag or Sallow Skin? Free 
booklet ‘‘FACE LIFTING AT 
HOME?”’ describes sensational treat- 
ment and teaches you how to restore youth to 
your face and neck WITHOUT massage. packs, plas- 
ters, straps, peeling or pelement? Five minutes 
daily, Privacy. see own home. te, 
(Dept. A.) 


NICE SKELLY 
Park Central, veutin & 7th Ave., New York City. 
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READING with or- 

der for Astrological 
Reading. 


FREE SAMPLE 
them scientific way. -Poslam Co, 
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Books on Corporal Punishment 
and Other Curious 


Unabridged, privately printed and unusually illustrated volumes. 
Descriptive ILLUSTRATED catalogue in sealed envelope. Send 
stamp. State re and occupation. Address: THE GARGOYLE 
PRESS (Dept. C. M.), 70 Fifth Ave., New York City. 
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The Tovet Weng AM 


? E WISH they would hurry up and 
get television finished, for as soon 
as radio listeners cam see as well 

as hear, they will lose all their interest in 
air programs. Then these millions, who 
now are entertained at home, will turn off 
their dials and go to the movies and once 
more thrill to real entertainment. We 
know that television will kill the radio be- 
cause we took a few friends who are habit- 
ual broadcast absorbers, to see a program 
being put on the air. We saw the actors 
read. from their manuscripts, saw the 
“effects” man open and close a false door, 
and saw the man read his piece about the 
great curative powers of the physic that 
paid for it all. When next we saw our 
friends, we learned that now they never 
listen to that particular program any more, 


» because the glamor of the scene previously 


imagined is now dispelled. The fact is we 
are only entertained when we can “jmagine”’ 
part of the show. 

When sound came to pictures the au- 
diences decreased. There are some great 
minds who think sound pictures can never 
enthrall the public as silent movies did. 

These prophets of doom are just not 
awake to what is going on, for there are 
some of the smartest people in the world 
at work on this angle, and they have solved 
it too. 

We will tell you how they have brought 
back YOUR imagination into the movie 
show. An excellent example is “It Hap- 
pened One Night,” the picture Claudette 
Colbert and Clark Gable made for Colum- 
bia. We heard a theatre manager exclaim 
delightedly that he had not heard such a 
happy audience in his theatre for a long 
time, as on the night when this picture was 
shown. 

The reason why it entertained thoroughly 
was because it demanded that the audience 
use imagination. A portion of the enter- 
tainment HAD to be supplied by the minds 
of the listeners. So they loved it. To be 
more explicit, when Claudette enters the 
bus, and Gable is not in awe of her, he 
thinks she is poor, but the audience knows 
she is a runaway heiress. When he tells 
the auto camp folks that they are married, 
the audience knows they are not. There- 
fore we all enjoyed the picture because 
we supplied half of the story ourselves. 

This particular picture demanded more 
mental operation than any we have seen 
for some time, so the public liked it more. 
For example, Karns spots the heiress and 
she doesn't know she is recognized—we do. 
Gable scares the wits out of Karns by re- 
ferring to “The Killer,” yet we know he 
is only a newspaper man. Gable goes sing- 
ing down the road to his love, and we 
know her father has already taken her 
home. Claudette thinks Gable applied for 
the reward and we know he did not. 


Compare this ingenious plot with one of - 


the plays that left us rather cold—‘‘Nana” 
—in spite of the charm of Anna_ Sten. 
“Nana” was supposed to be a demi-mon- 
daine, and she was. Mr. Bennett appeared 
as a theatre man, and he was. Phillips 
Holmes was supposed to fall in love with 
her and he did just that. Nana gave way 
to Atwill, and that was what the picture 
showed us. Result—an unsuccessful dra- 
matic effort. 

But creative minds can intrigue our in- 
terest in spite of sound or any other me- 
chanical device, and they have found the 
way. Congratulations to Robert Riskin 
who made the adaptation of “It Happened 


One Night.” 
ee ~ 


Sener ROE CEE 
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ACROSS 


The star of ‘‘Nana’”’ 

The prizefighter in ‘‘King for a Night” 
The peppy dance hall girl in ‘‘The Bower 

He p 

“Joe Palooka”’ 

An instrument for removing the core from fruit 
A well known stage actor 

A male sheep 

One of the ‘Havana Widows” 

His latest picture is ““Olsen’s Night Out’ 
Large 

A popular composer 

A southern state (abbr.) 

Possessive pronoun 


Irene Dunne’s husband in ‘This Man Is Mine’’ 


An exclamation of applause 

A lovely Warner player 

A South American serpent 

The ill-fated sister ship of the Macon 

A mineral spring 

He was the Baron in “I Am Suzanne’’ 

The upper part of an apron 

Sally in ‘‘Search for Beauty”’ 

Ic is (poet. ) 

A fluid used for writing 

Competent 

Lyric poem 

The lovely English actress in “'I Was a Spy” 
Established (abbr. ) 

He is usually the villain 

A recent bride 

The Texaco Fire Chief 

Of whom Eddie Cantor is so very proud 
Exist 

The master of ceremonies in ‘Wonder Bac’ 
Trixie in ‘Joe Palooka”’ 

He is now working in “We're Not Dressing” 
Raw metal 

She was last seen in ‘‘Let’s Fall in Love”’ 


‘A newcomer with Victor Jory in “I Believe in 


You’ 

Ridicules 

A sacred image 

Hollywood’s overlord 

He made a comeback in “‘Aggie Appleby”’ 
A West Indian plant used for soup 


DOWN 


He is Ginger Rogers’ favorite boy friend 
The author of ‘Design for Living’’ 

A woman devoted to a religious ife 

Her real name is Harriet Lake 

A pronoun 

Stray 

She has just signed a contract with Metro 
He is one of the heroes of western films 
Printer’s measure 

An American poet 

A sea eagle 

Communists 

Now hard at work at Universal 

Her next picture will be “I Give My Love’’ 
James Cagney treats her rough in ‘‘Lady Killer’’ 


ayed with Lillian Gish in “His Double Life’’ 


ovie Fan’s Crossword Puzzle 
By Charlotte Herbert 


20 Islands in Indian Ocean (abbr. ) 

22 He appeared in “‘All of Me’’ (initials) 

25 The opera star who plays in films (initials) 
26 Into 

28 With whom Lee Tracy spends most of his time 
29 A gorgeous blonde (initials) 

31 To humble 

32 The song writer in ‘‘Sitting Pretty” 

34 A suffix 

35 The most gracious butler in films 

36 An animal without feet 

39 He is playing in “Madame Spy 

40 Last seen in ‘‘The Mystery a Mr. X”’ 

41 To endure 

42 Clip off at once 

44 She is a gangster’s moll in “‘Jimmy, the Gent’’ 
46 One of Hollywood’s great directors 

48 Sue in ‘‘Cross Country Cruise”’ 

51 A title of address prefixed to a man’s name (abbr. ) 
52 The star of ‘A Man of Two Worlds’’ 

53 The former wife of Jack Dempsey (initials ) 

56 His latest picture is ‘The House of Rothschild” 
58 Le Maire in ‘Moulin Rouge’’ 

60 Mrs. Merian C. Cooper (initials) 

62 A degree: (abbr. ) 

64 Comply with orders 

65 Stannum (abbr.) 

67 Each (abbr. ) 

68 She was Hilda in ‘‘Son of Kong”’ 

69 An expression of disgust 

71 Over (poet.) 

72 Before 

74 She was once the wife of John Gilbert 

76 Parent 

77 She is returning to the screen (initials) 

78 The partner of Oliver Hardy (initials) 

80 Either 


Answer to Last Month’s Puzzle 
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Stylists and beauty authorities agree. An exciting, 
new world of thrilling adventure awaits eyes that are 
given the glamorous allure of long, dark, lustrous 
lashes . . . lashes that transform eyes into brilliant 
pools of irresistible fascination. And could this per- 
fectly obvious truth be more aptly demonstrated 
than by the above picture? 

_ But how can pale, scanty lashes acquire this magic 
charm? Easily. Maybelline will lend it to them in- 
stantly. Just a touch of this delightful cosmetic, 
swiftly applied with the dainty Maybelline brush, and 


EEE 
THE NON-SMARTING, TEAR-PROOF, PERFECTLY SAFE MASCARA 


THE CUNEO PRESS, INC., CHICAGO 


the amazing result is achieved. Anyone can do it— 
and with perfect safety if genuine Maybelline is used. 


Maybelline has been proved utterly harmless 
throughout sixteen years of daily use by millions of 
women. It is accepted by the highest authorities. 
It contains no dye, yet is perfectly tearproof. And it 
is absolutely non-smarting. For beauty’s sake, and 
for safety’s sake, obtain genuine Maybelline in the 
new, ultra-smart gold and scarlet metal case at all 
reputable cosmetic dealers. Black Maybelline for 
brunettes . . . Brown Maybelline for blondes. 75c. 


MAYBELLINE CO., CHICAGO 


MAKBE.. 


Copyright, 1934, R. J. Reynolds Tobacco Company 


“DODGING TRAFFIC TAKES 


HEALTHY NERVES, TOO, 


Miss Ruth Dodd 


HOW ARE YOUR NERVES? 


Few are those today who have not 
been face to face with the ‘‘ jangled 
nerves’’ that our modern, high-speed 
life is blamed for! 

You know the signs —tenseness, 
irritability. Feelings that are hard to 
control. Fussy little habits like key- 
rattling... hair-mussing...pencil-tap- 
ping. Allare signs ofnerves that flinch. 

Check up now on your habits that 
may cause jumpy nerves. The way 
you eat and sleep. Your work and 
play. And get a fresh slant on smok- 


ing by making Camels your smoke. 


Ws camels are made from 
finer, MORE EXPENSIVE 
TOBACCOS than any other 
popular brand. 


You’ll find Camels rich in flavor — 
yet mild and delicate. Smoking will 
have a new zest. And each Camel 
renews the enjoyment...the full, 
satisfying taste...the pleasure of 
smoking at its best! 


MR. HOCKEY PLAYER_“ 


of New York, Says: 


“Those yy us who have ‘to walk along 


